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HERITAGE 


922804W 

A DIGITAL RECORDING 

Also Available on 2 Chrome Cassettes 322804M 
and 2 Compact Discs 522804H 


JAY McSHANN 

☆ Paris All-Star Blues ☆ 

The Jay McShann Kansas City Band 


SIDE 1- 

1. The Jumpin' Blues 

(Jay McShann/Charlie Parker) 

Fisher Music Corp./MCA, Inc. (ASCAP) 

Arranged by Ernie Wilkins 

Soloists: Benny Carter, Terence Blanchard, 

Hal Singer, Jay McShann 

2. Moten Swing 
(Benny Moten) 

Peer Southern Organization (BMI) 

Arranged by Ernie Wilkins 
Soloists: Jimmy Heath, Carmell Jones 

3. I'm Just a Lucky So & So 

(Duke Ellington) 

Mills Music, Inc./Paramount Music Corp. (ASCAP) 

Arranged by Nat Pierce 

4. Lonely Boy Blues 

(Jay McShann/Walter Brown) 

Fisher Music Corp./MCA, Inc. (ASCAP) 

Arranged by Ernie Wilkins 
Soloists: Phil Woods, A1 Grey 

5. Parker's Mood 

(Charlie Parker/King Pleasure) 

Atlantic Music Corp. (BMI) 

Arranged by Nat Pierce 
Soloist Phil Woods 


SIDE 2- 

1. Have You Ever Had the Blues—Take 1 

(Ernie Andrews) 

Ernie Andrews Music Co. (BMI) 

Arranged by Ernie Wilkins 
Soloist Phil Woods 

2. Sebastian—Take 1 
(Ernie Wilkins) 

Jen-Em Music (BMI) 

Arranged by Ernie Wilkins 

Soloists: Sahib Shihab, Mel Lewis, A1 Grey 

3. Vine Street Boogie—Take 1 

(Jay McShann) 

Fisher Music Corp./MCA, Inc. (ASCAP) 

Arranged by Bernard Maury and Francois Biensant 
Soloists: Jay McShann, Carmell Jones, James Moody 


4. Hootie Blues—Take 1 

(Jay McShann) 

Fisher Music Corp./MCA, Inc. (ASCAP) 

Arranged by Ernie Wilkins 
Soloist Jay McShann 

SIDE 3 —- 

1. Say Forward, I'll March 

(Jay McShann/Gene Ramey) 

Fisher Music Corp./MCA, Inc. (ASCAP) 

Arranged by Bernard Maury and Francois Biensant 
Soloists: Jimmy Heath, Terence Blanchard, Jay McShann 

2. Tender Touch 
(Ernie Wilkins) 

]en-Em Music (BMI) 

Arranged by Ernie Wilkins 
Soloists: Jimmy Heath, Jimmy Woode 

3. Swingin' the Blues 

(Count Basie) 

Bregman Vocco & Conn, Inc. (ASCAP) 

Soloists: James Moody, Clark Terry, Jay McShann 

4. Confessin' the Blues 

(Jay McShann/Walter Brown) 

Fisher Music Corp./MCA, Inc. (ASCAP) 

Arranged by Ernie Andrews 
Soloists: Jay McShann, Hal Singer 


SIDE 4- 

1. Have You Ever Had the Blues—Take 2 

(Ernie Andrews) 

Ernie Andrews Music Co. (BMI) 

Arranged by Ernie Wilkins 

2. Sebastian—Take 2 
(Ernie Wilkins) 

Jen-Em Music (BMI) 

Arranged by Ernie Wilkins 

Soloists: Sahib Shihab, Mel Lewis, A1 Grey 

3. Vine Street Boogie — Take 2 
(Jay McShann) 

Fisher Music Corp./MCA, Inc. (ASCAP) 

Arranged by Bernard Maury and Francois Biensant 
Soloists: Jay McShann, Carmell Jones, 

James Moody 


4. Hootie Blues—Take 2 

(Jay McShann) 

MCA, Inc./Fisher Music Corp. (ASCAP) 

Arranged by Ernie Wilkins 
Soloist Jay McShann 


PERSONNEL- 

Jay McShann, piano 
Mel Lewis, drums 
Jimmy Woode, bass 
Clark Terry, trumpet, flUgelhom, weal 
Terence Blanchard, trumpet 
Carmell Jones, trumpet 
Tony Russo, trumpet 
A1 Grey, trombone 
Jimmy Wilkins, trombone 
Marc Steckar, bass trombone 
Sahib Shihab, baritone saxophone 
Hal Singer, tenor saxophone 
Benny Carter, alto saxophone 
Phil Woods, alto saxophone 
Jimmy Heath, tenor saxophone 
James Moody, tenor saxophone, vocal 
Ernie Wilkins, arranger, conductor 
Ernie Andrews, vocals 
on all selections except "Swingin' the Blues” 


Side 1: 5:44,4:07,3:51,5:26,6:47/25:55 
Side 2: 4:07,5:39,9:46,2:01/21:43 
Side 3: 3:37,5:16,7:36,4:33/21:02 
Side 4: 4:35,5:08,10:11,2:09/22:03 


Recorded June 13,1989, La Villette, Paris, France (multi-track digital). 
Engineered by Philippe Hommes. Mixed and mastered September 1990, 
BMG Studios, New York City (Sony 1630). Engineered by Joe Lopes 
and Joy Newland. 

Special thanks to Hubert Niogret, Eveiyne Bourgeois, 
and Serge Kirszbaum 

Associate Producer Brad Simon 
Cover Photograph Courtesy Jay McShann 
Jacket Design: Nancy M. Kommerer 
PRODUCED BY JOHN SNYDER 

® Amerco, Inc., 1991 
© Musical Heritage Society, Inc., 1991 
1710 Highway 35, Ocean, New Jersey 07712 
Manufactured in the USA 
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SIDE A 

1. SWEEPIN’ THROUGH THE GATES 

(P.D., Arr: B. Paisley - 3:07) 

2. WHERE MY POSSESSIONS BE 

(Keith Little, Arr: B. Paisley - 2:49) 

3. LONESOME VALLEY 

(A.P. Carter - 3:32) 

4. IN HIS ARMS 

(Eanes/Lowery - 3:23) 

5. THE DROWNING SAILOR 

(Stan Keach, Arr: D, Paisley - 2:32) 


SIDE B 

1. HOME OF LIGHT AND LOVE 

(P.D., Arr: B. Paisley - 2:58) 

2. WHERE WILL I SHELTER MY SHEEP 

(J, Grleslop/I. Stler, White Oak Music - 2:50) 

3. WHEN THE ROLE IS CALLED UP YONDER 

(P.D., Instrumental • 2:32) 

4. LET US TRAVEL ON 

(P.D. • 2:16) 

5. JESUS WILL LOOK FOR ME 

(Warren Eultt, Luada Pub. Co. - 2:27) 

6. HONEY IN THE ROCK 

(P.D., 2:43) 


Gospel music is, and always will be, an important part of traditional bluegrass music. In bringing us this album, Bob Paisley and 
the Southern Grass again deliver their own solid style that you’ll want to tap your foot to, sing along with, and maybe even try a 
harmony or two! I don’t believe that there is any gospel music as alive and joyful as “Stained-Grass,” traditional bluegrass gospel! 
“Make a joyful sound unto the Lord,” is what the Bible teaches, and this record certainly does that. We’re proud to release it, and 
hope you enjoy the music. 

“East Side” Dave Kline, 
Mountain Laurel Records 


Bob Paisley and the Southern Grass 
For Bookings Contact: 

Bob or Dan Paisley 
Box 262, RD 2 
Landenburg, PA 19350 
(215) 268-8166 



ML-Oil 


THE MUSICIANS 

Bob Paisley - Guitar/Vocals 

Dan Paisley - Guitar/Vocals 

Mike Paisley - Bass Fiddle 

Steve Huber - 5 String Banjo/Vocals 

Jack Leiderman - Fiddle/Mandolin/Vocals 


PRODUCTION 

Produced By: Mountain Laurel Records/David L. Kline 

Recorded At: “The Wizards,” Mohnton, PA 

Engineered By: James K., “The Wizard," Hodgkins 

Front Photo By: James K., “The Wizard,” Hodgkins 

Mixed By: Dave Kline, Dan and Bob Paisley, and James Hodgkins 


©® 1988 Mountain Laurel Records, All Rights Reserved. Unauthorized copying Is prohibited by law. 
Mountain Laurel Records • 1889 South Mountain Drive • Sinking Spring. PA. 19608 


















FEATURING 




Side Orae 

(1) Who Send You 

Anthony 8t Wilma Hendrickson 

(2) Susan in Trouble 

Anthony & Wilma Hendrickson 

(3) How Come 


Shirlane Hendric cs- 


Thanks: 


ONCE AGAIN, I TAKE THIS 
OPPORTUNITY IN THANKING 
THE INDEFATIGABLE ONES: 

The Almighty God, for giving me the added 
strength, health and courage to produce yet 
another unique and “skugar-filled” album for 
1990; Mr. Theodore Guerra (Attorney-at-Law), 
Mr. Granville Straker and Lady Wonder, 
(Dianne Hendrickson), my first daughter, 
without whom I would not have been able to pen 
this album: — 


Dist. in Trinidad by: 

Strakers Record World 

45 Fedrick Street, Port of Spain, Trinidad 
Phone: 809-624-3429 


Manufactured & Distributed In The U.S.A. By 
STRAKER'S RECORD WORLD LTD. 

242 Utica Ave.. Brooklyn. NY 11213 
Tel. 718-756-0040- 773-9506 


ST. VINCENT LTD./TEL. 61549 


Side Two 

(1) Release Meh 

Shirlane Hendrickson 

(2) Education / A Must 

Shirlane Hendrickson 

(3) Calypso Pledge 

Shirlane Hendrickson 


Musical Arranger: Dr. leston Paul 
Engineers: Kevin Griffith Chic, 

Courtesy Platinum factory & Errol Sookradje 
Horns: 1st Trumpet — Enrique Moore 
2nd Trumpet — Ricky Clarke 
Pannist: Selwyn “Mini Eyes” Springer 
Background Vocals: Dianne & Shirlane Hendrickson 
Executive Producers: Theodore Guerra 
(Attorney-at-Law) 

Granville Straker (Straker Recorks) 

Anthony Hendrickson (All Rounder) 

Lady Wonder 

Sung By: All Rounder & Lady Wonder 
Photography: Maurice Brown 
Recorded at: Sunset Studio 
39, 1st Avenue 


“A FAMILY CONCERN” 

Dr. Leston Paul, for his ingeniousity portrayed 
on every sound track; the composers of the lyrics 
and melodies: my second daughter, Shirlane and 
my ever-loving wife, Wilma; my brother-in-law 
“Toy”; my driver “indio”; my other two 
daughters, Son Jason; my sons-in-law and grand 
children. 

Having such fine folks guiding me on this 
musical journey .... as Lady Wonder Sings — 

“I WOULD NEVER STOP SINGING 
CALYPSO! ! ! 

MAY GOD BLESS YOU ALL! ! 


STAG 



OTHER CARIBBEAN ISLANDS: 

WEST INDIAN RECORDS , BARBADOS LTD 
45-50222-1-0 
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COWBOY SUM 


CARTER 

FAMILY 


MAINER'S 


RINEHART 


mountaineers 
















THE 

CARTER 

FAMILY 


1. MAY I SLEEP IN 
YOUR BARN 
TONIGHT 

2. THE DYING SOLDIER 

3. MY HEART'S 
TONIGHT IN TEXAS 

4. LOVER'S FAREWELL 

5. I NEVER LOVED BUT 
ONE 

6. GRAVE ON THE 
GREEN HILLSIDE 

7. SHALL WE GATHER 
AT THE RIVER 

8. LILY OF THE VALLEY 

9. ARKANSAS m a 

TRAVELER MOUh 

10. BLUE RAILROAD 
TRAIN 

11. SHORTENIN' 

BREAD 

Side B 

1. MY OLD PAL OF 
YESTERDAY 

2. INDIAN RIVER 
HOEDOWN 

3. LETTER EDGED IN BLACK 

4. GOODBYE MAGGIE 

5. LEFT ALL ALONE 

6. I WANT A GOOD COW 

WOMAN Rlf 

7. NOBODY'S DARLING 

8. BLUE YODEL No. 10 

9. TRAIL OF THE 
GREAT DIVIDE 

10. RIDIN' DOWN 
THAT OLD TEXAS 
TRAIL 

11. MEMORIES OF MY 
SILVER HAIRED 
DADDY 

12. MY BUDDY 

13. MISSOURI MOON 

14. ON THE MISSISSIPPI 
SHORE 

15. ALONE & 

LONESOME 

16. LONESOME VALLEY 


We are grateful to record collector Vernon _ _ _ 
of Manchester, Tennessee for locating these rare radio 
transcriptions. Special thanks to Joe Bussard 
of Frederick, Maryland for making the discs available 
to us for use in this project. 

Restoration and mastering: Alan Stoker- Country 
Music Foundation - Nashville, Tennessee 
Art Direction & Design: Fred Carlson 
Front Cover Illustrations: F.H. Carlson 
Back Cover Illustrations: J.D. Fiedler 
Production Coordinator: CaryB. Reid 
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BORDER RADIO 

he Philco battery radio came into our home sometime 

T in 1939. It was an indispensable and cherished compan¬ 
ion there on our tenant farm in East Texas. It linked us to th< 
■■ outside world, to country music, and to the notorious Mexi¬ 
can border stations. 


somiVndals^ust^to hear the plain and reassuring voices of the Pflfiiily aslhey sang 
^tn^rjh*nj^ggjj 5 j 'iKeep On the Sunny Side." We were also great fans of Cowboy 

~' ' ' ' f ^ y and hillbilly acts, such as Mainer' 



and diversion to 
like myself. The border broadcasts, 
the late thirties and early forties, 
directly in touch with cowboys, moun- 
country churches and cabins, dying 




border stations. The words of Rine- 
Lone Prairie," and the little guitar run 
^ mood which still endures in my memory 
wonderful world of romance, fantasy, 
dally kindled the imagination of a young boy 
the other hillbilly shows which we heard during 
expanded our circle of relationshipsqfvid put u 
taineers, hoboes, railrtW' ' 
orphans, and Sainted 


uriously, this world of enchantment came to us through the intriguing, and sometimes sordid,^ 
der radio. The linking of border radio and hillbilly programming began in 1931 when Dr. J.RT^Brinkley buifrstation 
XERA in Villa Acuna, jiffst across the harder from Del Rio, Texas. With its transmitters aimed northward, and employing 
wattage fatin exiess ftf the |0,000Jmiit permitted in the United States, XERA blanketed the United States and much of 
Canade^Brilkley wsea the statio n to advertise his hospital and his goat gland transplants, a form of surgery which promised 
sexual re|bvenationi nm ef h l n» tWe~Vearwthat followed other promoters followed Brinkley's lead and pursued their own pet 
schemes qjMUfih»<fations as XEG^NEjpT; XEAW, an XENT. Through live broadcasts and transcriptions listeners received a steady 
barrage ofifcjjjkiftoliticahftrtdlft^MftM*, and commercial spiels for products ranging from baby chicks and harmonica lessons to 
laxatives and cancl^WKPSi^^^^^ 

Hillbilly rf^sic w^s standardVpre on border broadcasts from the time the first stations opened their doors. Cowboy balladeer Roy 
Faulkner and old-time fiddler Uncle Bob Larkin, for example, followed Dr. Brinkley down from KFRB in Kansas when the "goat gland 
man" moved his business to Texas. The heyday of country programming, however, began in 1937 when the Consolidated Royal Chemical 
Corporation, the producer of Peruna cold tonic and Kolorbak hair dye, sent the first of its sponsored acts—the Pickard Family—to the 



diamonds, and baby chicks (whose s< 


began a border career that lasted until 1942 and 
music and border radio profited mutually from 
profits; and performers won wide exposure. To 
unregulated, border bro^ 4 cc ^ s easily over¬ 
drivers, travelers, insomnias*. OTanvone else 

the border stations' powertK^. 

tinued to disseminate Amerc 
much of its impetus fromJ 
linger," who was a fixH| 
actually advertised "<4uT 
pitches for such prodjflm 




Rignals. And long 
:<wi grassroots music 
■ smooth and per- 
~^F for many 
^pictures of 

5 guaranteed). 


border. The next year the famous Carter Family moved to Del Rib and 
which made their name known throughout North America. Country 
<the rolatipfiship. The "X" stations received revenue; sponsors made 
tne/vedt consternation of American radio stations, the powerful, and 
^ shadowed the transmissions of their competitors to the north. Truck 

wlhds happ enggf to dial their radios late at night, could scarcely avoid f 
allerifte or transcribed shows disappeared, popular disc jockeys con- 
faV □to wid e. Co untry music's great postwar boom, in fact, received 
suaV^e drtQouncers as "your gOOlf neighbor al^n^the way, Paul Kal- 
' 7 ear 8 ^Tt 4 s_Sbu*-probably impossible to prove, 

Jes/s Christ," but the patter of these annopgee 
Wine of Cardui, Crazy Water Crystals,./^Shj 
became part of the nation's folklore. w 1 

■ he performances heard here were originMy_recoj£| 0 lWn electrical transcriptions in 1941, and probably ir 
1 Antonio. They represent a good cross-section of traditional country music from the prewar era, and they c< 

distinctive acts heard on border radio. The Carter Family and Mainer's Mountaineers, of course, are well known re_ 

m because of their prolific recording careers. Cowboy Slim Rinehart, on the other hand, made no recordings at all, but was heard by a multitude 
of listeners on his many radio shows. Virginia's Carter Family sang with a plain, down-to-earth harmony that was designed for a home 
or church environment. Mainer's Mountaineers performed with a tangy, rustic flair that reflected the house parties and country dances 
of their native North Carolina. Cowboy Slim Rinehart sounded like a Texas cowboy who had fallen under the influence of Jimmie Rodgers. 

But while it is possible to see these performers as representative figures, as embodiments of certain moods or impulses—that of Home, 
the Barn Dance, and the Cowboy—their repertoires are actycilUc pretty similar. The Mainer sound, of course, featured the hoedown fid¬ 
dling \>f J/E. Mainer, and tunes like "Arkansas Traveler," ja^mjg/fup also performed a rather large number of gospel and old-time 
\pnjimeflta|/s°ngs like "Letter Edged in Black." The Cart^f^^y^geryefally remained consistently faithful to the sounds and songs of the 




Vhysch, but they also included an occasional-bCei 
' t*-eir newfound Texas home. Cowboy 
iietv of songs which suggested the influen 
sTSlim's repertory also contains a selects 
Ponesome Valley," which came from nineteenth century p< 
tional music. These recordings should be instructive to model 
because they remind us of the kind of music that was availi 
And they suggest the kind of musical interchange that went 
tion to another. Above all, these recordings put us in touch 



cewboy song, 
b orn Nolan Rinehart in 
Roagers and the Holly- 
Ice "Nobody's Darling 
The broader spectrum 
nd to student s of coun¬ 
decades 
they moved 
with the phenomenon of 


n introducing southern country music 



that reflected the 
Gustine, Texas, in 
wood Singing Cow- 
On Earth" and 
of American tradi- 
11 try music history, 
lip beforeWorld War II. 

1 from omradio sta- , 
M border rWi-o'd_iyc/ 



-&mc. 


II C. Malone 
Tulane University 


Jacket Made in Canada 

























FoiAssim Joao eMaria • EuSonhei QueTu EstavasTao Linda®Panorama Ecologico • 
Os Amantes Pertinho de Voceo Que Fim Leva ram Todas As Flores?o Vai OuNao Vai • 
Verde Vinho Sufoco AssobiarOu Chupar Cana Olho PorOlho oConvite A Roberto 
Carlos Olhos Verdes • O Patrao Mandou • Danca do Bole Bole • llha deMare • 
Lundu da Rapariga • Oi, Cumpadre MulherA Brasileira *Gotasde Veneno • 
DosCarroceirosdo Imperador Ao Palado do Samba oO Amanha Criacao do 
Mundo Na Tradicao Nago « Ai Que Vontade • Tenho • Meu Fogo Vai 
Queimar Voce • Dancin’ Days Perigosa©NdiidtExiste Pecado Ao Sul 
do Equador® Jeitinho Carinhoso (Meld da Bochecha) Sandra Rosa 
Madalena, A Cigana PraSerSoMinhaMulhier TeContei?^ 
A Banda do Ze Pretinho O Seu Gato Deu (D. Maria) 





































































JL<Xit HUne 

mm. 






m iSS'9S% «SlAfir mJmK.'S SKSKF 1 —"”'' 

£S~SitrS 

HSSSSS5*= g|5SlsSS 






xsarassr 


asaMKaiass 
SSESS 5 
SSsSsSsS" 


« IHHI 


Wmm ImiPISl 

Wills left the Light Crust Doughboys In August, of 1933, f ® a ° s tng i^This 

SH5S5 ^2psppsl 



=ESSHs~S i 



.•s 























































CENTRAL AVENUE BREAKDOWN; VOLUME 2 
TEDDY EDWARDS/BARNEY KESSEL/SLIM GAILLARD 
BENNY BAILEY, HERBIE STEWARD, DODO MARMAROSA, ZUTTY SINGLETON 
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CENTRAL AVENUE BREAKDOWN; VOLUME 2 
TEDDY EDWARDS/BARNEY KESSEL/SLIM GAILLARD 


In the year 1945 new record companies sprang up like 
beanstalks. The labels proliferated due to a lengthy and 
tough dispute between the American Federation of Musi¬ 
cians and the major disc concerns. For the small inde¬ 
pendents it was a golden opportunity. As Ross Russell 
noted in a chapter of his recent biography of Charlie Parker. 
Bird Lives! (Charterhouse), "The union licensed anyone 
willing to sign the royalty agreement, the sticking point so 
far as the majors were concerned. By the end of 1945 the 
union recklessly had licensed over three-hundred and fifty 
independent entrepreneurs. Any hustler with a few hun¬ 
dred bucks could get into the business." 

Whatever the ethics of that strange time when the war 
had just passed and everyone was trying to get a little joy 
out of life, the moment was ripe for recording unlimited. 
Anyone with a little talent could get onto wax. That meant 
some pretty dumb records were made, but to the young 
Bop musicians looking for any kind of exposure and the 
growing numbers of listeners who dug the new sounds, 
“the independent record derby,” as Ross Russell called it, 
was most fortuitous. 

One of the labels that sprang up in that period was Rex, 
owned by one Maury Rappoport and among his signings 
was a young guileless tenor saxophonist called Teddy 
Edwards. In July 1947 Teddy agreed to make eight sides 
for Rappoport and contracted trumpeter Benny Bailey, pia¬ 
nist Duke Brooks, bassist Addison Farmer and drummer 
Roy Porter for the date. The five musicians were never paid. 

According to Teddy they took Rappoport to court but the 
Rex attorney managed to obtain a postponement. “We 
didn’t get back to court before he was busted. This charac¬ 
ter was about as crooked as could be. If he could make 
more money doing a legitimate deal, he would have to lose. 
He eventually ended up on Alcatraz for selling pornography 
to minors," recalls the saxophonist. "In spite of it all he 
was a likeable guy ... fool that I am!” 

Such was the story of Teddy Edward’s first recording 
under his own name, the record debuts of Benny Bailey 
and Addison Farmer and the only jazz date of any conse¬ 
quence by Duke Brooks. The eight sides were recorded in "a 
back alley studio off North Western Avenue, Los Angeles." 

Teddy wrote five originals for this session—Rexology, 
Three Base Hit, R.B.’s Wig, Roy’s Boy and Steady With 
Teddy. Benny Bailey contributed Bird Legs and the pro¬ 
gramme was completed by the standards Body And Soul 
and Out Of Nowhere. 

Edwards had picked himself a good little group. Bailey 
was already attracting attention for his work in the Lionel 
Hampton Band and was on the verge getting it all togeher. 
Pianist Duke Brooks is still spoken of fondly by all who 
knew him. In Teddy’s estimation, “Duke was by far one of 
the best and warmest piano players I’ve worked with until 
this day. He was killed hoboing back to St. Louis to see his 
mother. He was the kind of person who could stay away 
from home only so long." 

Both Addison Farmer and Roy Porter had, by 1947, 
worked with some of their peers including Charlie Parker 
and Dexter Gordon. Farmer was a reliable, if unspectacular 
bassist, while Porter’s explosive style and penchant for 
bomb dropping fitted right in. Although Porter was influ¬ 
enced by Max Roach and Kenny Clarke, he had the greatest 
respect for earlier giants like Chick Webb, Gene Krupa and 
Big Sid Catlett. 

Teddy Edwards was busy evolving his own style on tenor 
sax. As an altoist he had never followed anyone in particu¬ 
lar and he continued to do his own thing on tenor. "I learned 
differently from most youngsters when it came to soloing 
ad lib. I had studied chords at an early age and could trans¬ 
pose and run them as fast as the piano player could call 
them to me. Eventually I learned to make them make 

S6 "t may come as a surprise to many listeners to discover 
that the Rex material was done more than five months 
before Teddy’s Dial date with Dexter Gordon (The Fore¬ 
most!, Onyx 201). 

The intricate Rexology has all the classic hallmarks of 
good bop. A theme that avoids the obvious, a good rhyth¬ 
mic feel and soaring solos by Edwards and Bailey. Teddy’s 
tone is very "vocal" and expressive. Bailey takes chances 
and although you may detect some Dizzy Gillespie and 
Freddie Webster licks it's an impressive offering. Farmer 
is reminiscent of the big-toned Nelson Boyd. 

Three Base Hit contains an intro and solo by Duke 
Brooks that show why Teddy valued his playing. Teddy gets 
a nice bluesy feeling while Bailey again digs Diz and also 
his sometime colleague in the Hampton Band, Fats Na- 


TEDDY EDWARDS, tenor sax; BENNY BAILEY, trumpet; 

DUKE BROOKS, piano; ADDISON FARMER, bass; 

ROY PORTER, drums. 

(Recorded July, 1947) 

Side A 

1. REXOLOGY 2:46 

2. THREE BASE HIT 2:32 

3. BODY AND SOUL 2:39 

4. R.B.’S WIG 2:35 

5. OUT OF NOWHERE 2:33 

6. BIRD LEGS 2:57 

7. STEADY WITH TEDDY 2:45 

8. ROY’S BOY 2:30 

BARNEY KESSEL, guitar; HERBIE STEWARD, tenor sax & 
clarinet; DODO MARMAROSA, piano; JOHNNY WHITE, 
vibes; MORRIS RAYMAN, bass; LOU FROMM, drums. 
(Recorded June 7,1945) 

SldeB 

1. SLICK CHICK 2:32 

2. THE MAN I LOVE .3:09 

3. ATOM BUSTER.2:44 

4. WHAT IS THIS THING CALLED LOVE? 2:43 

SLIM GAILLARD, guitar, vibes, vocal; DODO MARMAROSA, 
piano; BAM BROWN, bass, vocal; ZUTTY SINGLETON, 
drums. 

(Recorded 1945) 

5. BUCK DANCE RHYTHM 3:04 

6. CARNE .2:43 

7. DING DONG OREENEY 2:44 

8. YA HA HA.3:03 

varro. A crisp, concise performance. 

They say that every tenorman has to do Body And Soul 
at some point. Teddy had great admiration for Coleman 
Hawkins and had heard Hawk when he ca*ieto town, bring¬ 
ing Howard McGhee and a pumping group from 52nd 
Street. "Hawk’s Body And Soul may have subconsciously 
inspired me somewhat," states Teddy. Tonally this could 
have been the case because Teddy employs a wider vibrato 
than usual, but the ideas are pure Edwards. The brief Latin 
segment adds spice to the interpretation, as does Teddy’s 
surprising tonguing nearthe end. 

R.B.'s Wig, based on Indiana, finds Teddy sweeping con¬ 
fidently through some double tempo runs. Bailey is not 
afraid to climb into the upper register and there are no 
clinkers. Brooks exhibits a partiality for Bud. 

Teddy drops out for Out Of Nowhere and Benny Bailey 
proceeds to fashion a memorable solo at slow tempo. He 
has said that one of his first influences was Freddie Web¬ 
ster and that fact has never been better illustrated than by 
his performance. I can't think of any trumpeter who got 
closer to Webster’s beautiful romantic feeling and pure 
sound. Benny still remembers meeting Webster, “He took 
four or five of us young musicians up to his room and 
played for us—all by himself—for three of four hours. I 
never heard anything like it. It was hypnotizing. He played 
slow melodies with that beautiful sound of his hour after 
hour. He didn't say a word. He just wanted to show us how 
a trumpet could be made to sound.” Bailey clearly meant 
this number to be a tribute to his idol. There’s also a splen¬ 
did Brooks solo here. 

Bird Legs, a Perdido line, captures the feeling of some 
of Parker’s originals rather well. Sterling solos from Teddy, 
Benny and Brooks (whom Roy Porter describes as “a sweet 

Steady With Teddy is unusual in that the first unison 
statement does not come until after Teddy has played his 
solo. Bailey improvises after the ensemble and then it’s 
back to the theme. Teddy is launched into his heated 
statement by a Porter break. Roy is really in the driving 

Side A and the Edwards session close with a medium 
tempo blues, a context that sits well with the engaging 
tenor of Teddy. He is a player who has never forgotten the 
roots of our music. He swings all the way, every day. Bailey 
and Brooks do well by this tribute to Roy Porter, Roy’s Boy. 

As in the case of Central Avenue Breakdown, Volume 1, 
two dates featuring pianist Dodo Marmarosa are included 
here. Both were led by guitarists although there was and 
Is a vast gulf between the styles of Barney Kessel and Slim 
Gaillard. The Kessel titles were his first as a leader and he 
wasn't to record under his own name again for another 


eight years. Kessel was with the Artie Shaw Orchestra at 
the time and naturally enough brought in a contingent of 
Shavians who relished the prospect of a small combo out¬ 
ing. Actually the full Shaw Band had a session for RCA 
Victor on June 7, 1945 so Kessel and company got through 
quite a bit of playing that day. 

For many fans this was the first real occasion they had 
to appraise on record the work of tenor saxophonist Herbie 
Steward. According to trumpeter Mel Broiles, “Whenever 
Herbie stood up to take a solo in those years he'd make 
everybody feel good.” Shaw valued his pianist Dodo Mar¬ 
marosa and frequently alloted him solo space on big band 
sides along with the Gramercy 5 records. Dodo’s melodic 
work was at once comprehensible to swing musicians and’ 
enjoyable to the Beboppers. He truly bridged the gap be- 

The five Shaw employees were joined by Johnny White 
(vibes) whose sound lent the music the feeling of a typical 
Red Norvo date because Red invariably had a group of 
about this size with tenor sax and guitar. That was before 
he embarked on a trio format. 

On Kessel's Slick Chick, a bright jump tune, Steward 
plays clarinet in the ensemble to conjure up a Gramercy 5 
groove, but reverts to tenor for his solo. The sextet pack a 
lot into a short space of time and there are solos by White, 
Barney, Herbie, Dodo and even eight bars for bassist 
Rayman. 

On a reflective The Man I Love, Steward is deeply into 
Prez. Kessel and Dodo are both romantic, and a gentle 
atmosphere pervades this very sympathetic reading of a 

The boppish Atom Buster gives the cue for Kessel to 
exhibit his fine technique and Steward to put an edge on 
his wailing. White is a little stiff and stilted in contrast to 
Dodo who, as always, is supremely relaxed and in charge, 
whatever the tempo. 

What Is This Thing Called Love? is treated much slower 
than usual. Steward really sounds like Warded Gray, but 
only because they both came from Lester. Kessel, White 
and Marmarosa all get space and things bounce to a pleas¬ 
ant conclusion. 

The last four recordings of this collection present the 
quartet of that ebullient humorist Slim Gaillard whose wild 
musical good times have always been a delight. By 1945 
Slim had quit New York for Hollywood and in bassist Bam 
Brown had discovered a partner who almost made up for 
the loss of Slam Stewart. Gaillard's ham and nonsense is 
highly infectious and comes across on record. None of it 
makes much sense but it's inherently funny. And Slim 
always transmits the message that he is having a ball. 

The Gaillard Quartet comprises the rhythm section that 
backed Charlie Parker and Dizzy Gillespie, along with Jack 
McVea, on the famous Slim’s Jam date. Slim and Bam do 
the clowning, Mamarosa plays magnificent piano and Zutty 
keeps tasty time. 

Buck Dance Rhythm, with Gaillard on guitar, has an hil¬ 
arious vocal duet, and an exquisite Marmarosa solo. The 
insane insert by Slim sends up a very popular singer of 
the day which will have you rolling around on the carpet. 

Carne satirises the whole Italian bit. After the vocal lu¬ 
nacy, Dodo does his stuff. With Slim laying down a Latin 
spiel, Bam is forced to admit, ”1 don’t dig that jive, Mac- 
Vootey!” 

On the session's only instrumental, Ding Dong Oreeney, 
Slim switches to vibes and a fairly accurate impression of 
Lionel Hampton. Dodo is again the main focus of interest 
but Zutty takes a heady break on this up tempo cut. 

Ya Ha Ha is an archetypal Gaillard performance—simple 
material, given a humorous twist, with a high jazz content. 
The tempo is casually relaxed. Slim and Bam run through 
their routine and then Dodo delivers a marvelous quality 
solo, perfectly shaped and balanced in every detail. Slim 
reminds of Tiny Grimes. There's some enlivening scatting 
but Dodo has the last word. 

Every one of these 16 titles possesses musical moments 
worth hearing. They proclaim three facets of an era- 
passed but not forgotten. Had it not been for the “inde¬ 
pendent record derby” and odd characters like Maury Rap¬ 
poport we would have been deprived of much valuable 
music—the kind that brimmed over in the Central Avenue 
clubs of Los Angeles 28 years ago. 

(Cover photos; courtesy Don Sc hlitten) 

Notes: MARK GARDNER 
Remastering: PAUL GOODMAN (RCA) 

Reissue Produced by DON SCHLITTEN 
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Soloist: Paul Peters 

2. HE’LL MAKE IT ALL WORTH 

YOUR WHILE. 

Soloist: Huey Williams 

3. YOU MAY FIND YOUR BEST 

FRIEND GONE..5:28 

Soloist: Franklin Williams 

4. OLD MAN TIME GONNA BRING 

YOU DOWN..1:44 

Soloist: Huey Williams 

5. I FOUND JUST WHAT I NEED. . . 3:12 
Soloist: Huey Williams 

Side Two: 

1. WHY ME LORD.4:15 

Soloist: Franklin Williams 

2. STEAL AWAY. 2:20 

Soloist: Huey Williams 

3. JUST CAN’T MAKE IT BY 

MYSELF.3:18 

Soloist: Huey Williams 

4. JOY, PEACE, HAPPINESS 

& LOVE.2:15 

Soloist: Frank Williams 

5. I CAN’T LOSE WITH THE STUFF 

I USE..3:34 

Soloist: Franklin Williams 
Produced by Lee Young & The 
Jackson Southemaires 
Lettering Design by Richard.Kriegler 
Photography by Ron Slenzak 

Directly after the Civil War, it became 
the custom for gospel groups to gather on 
the veranda of the plantation house and 
sing for the pleasure of the folk who lived 
in the “big house:’ 


would suffice. It was unheard of that a 
gospel group would ever be named as 
goodwill ambassadors for a southern city. 

• Jackson, Mississippi is a southern city 
steeped in the tradition of the South, and 
has long been one of the last bastions of 
southern aristocracy. But last year, the 
JacksonSouthernaireswerenamed as the 
goodwill ambassadors for that city. They 
also host their own television show in 
Jackson. 

The group is made up of Huey Williams, 
Franklin Williams, Paul Peters, James 
Burkes, Luther Jennings and Nathaniel 
Baldwin. 

These are truly dyed-in-the-wool gospel 
singers, who have the strength and the 
faith of their convictions to the point 
where they have refused to make the 
transition from gospel music to the other 
side of the fence. Their faith is so strong 
and so is their desire to become true ser¬ 
vants in their field. 

There is another interesting aspect of 
the group and that is two of the members, 
Franklin and Huey Williams are brothers 
who come from a family of gospel singers 
(The Sensational Williams Brothers), and 
they have maintained the tradition of 
family gospel through the years. 

The Jackson Southemaires have be¬ 
come history-makers in their own life¬ 
times. The nation and indeed the world 
is the recipient of this gospel music. 
Enjoy the Jackson Southemaires. It is 
not likely you will hear anything better 
in your lifetime. 


jim cleaver 


(j 
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And Sensational Cast of Hundreds, Including: 

GEORGE MURPHY . BINNIE BARNES 
SOPHIE TUCKER . JUDY GARLAND 
BUDDY EBSEN • CHARLES IGOR GORIN 
RAYMOND WALBURN . ROBERT 
BENCHLEY • CHARLEY GRAPEWIN 
WILLIE HOWARD • ROBERT WILDHACK 

Screen play by Jack McGowan 

Directed by ROY DEL RUTH • Produced by JACK CUMMINGS 


THE PLAYERS 


.ROBERT TAYLOR 

...ELEANOR POWELL 
...GEORGE MURPHY 

.BUDDYEBSEN 

.JUDY GARLAND 

.RAYMOND WALBURN 

.BY HIMSELF 

. ROBERT WILDHACK 
. . .BARNETT PARKER 

.BINNIE BARNES 

.SOPHIE TUCKER 

CHARLES IGOR GORIN 
. ROBERTBENCHLEY 
CHARLES GRAPEWIN 

.BILLY GILBERT 

.HELEN TROY 


STEVE RALEIGH. 

SALLY LEE. 

SONNY LEDFORD .... 

PETER TROT. 

BETTY CLAYTON .... 
HERMAN WHIPPLE ... 

WILLIE HOWARD. 

THE SNEEZER. 

JERRY JASON. 

CAROLINE WHIPPLE . 

ALICE CLAYTON. 

NICKI PAPALOOPAS .. 
HAMILTON BROWN .. 
JAMES K. BLAKELEY. 
GEORGE PAPALOOPAS 
EMMA SNIPE. 


SYNOPSIS 


CAROLINE WHIPPLE, chorus girl who Is married to a wealthy man. maintaines a large 
racing stable. Among her horses is Star Gazer, favored to win a big race at Baltimore. But 
in this race he pulls a tendon and finishes second. Caroline decides to auction him. 

Sally Lee adores Star Gazer because her father raised him. When she hears that he is 
being taken to New York to be sold she stows away in a box car and goes along with him. 
Sally is a talented dancer and hopes to get a job in New York so that she can earn enough 
to buy the horse. 

Steve Raleigh, a handsome young songwriter, is traveling with the Whipples in their 
private car. Caroline is fond of him and plans to back a show for which he has written the 
music. Steve wanders back in the train to see the horses and surprises Sally dancing 
with Peter Trot and Sonny Ledford, stable hands. Steve is much impressed with Sally's 
dancing and is determined to star her in his show. 

In New York, Sally moves into a theatrical boarding house and Steve becomes a cons¬ 
tant caller. He is falling in love with her but finds that he has a rival in Sonny. When the 
horse is put up for sale Sally loses her head and bids for him, making a offer of more 
money than she has. 

Caroline, aware of Steve's interest in Sally and knowing that the girl has very little 
money, insists on knocking the horse down to her in hopes that she won’t be able to pay 
(or it. But Steve sells one of his songs to Mr. Whipple for an advertising stunt and gives 
the money to Sally. 

So Sally becomes owner of Star Gazer. Sonny is now his trainer and Peter is his exer¬ 
cise boy. They work hard with him, getting him into condition for a big steeplechase. 

Meanwhile, Caroline has refused to back the show if Sally is to be in it. Sally, not wan¬ 
ting to ruin Steve’s chances to have his show produced, backs out of it. She and Steve 
quarrel bitterly, and in order to live Sally takes a job dancing in a small night club. She 
makes just about enough to pay for the upkeep of Star Gazer. 

Peter and Sonny owe some money to an Italian barber and his singing nephew. To 
satisfy this debt, Sally suggests giving them a third of the horse. Steve has been trying 
vainly to get backing for his show but no one wants to take a chance on it. He refuses to 
go back to Caroline for help. The barber wants his nephew to be on the stage; and he 
agrees with Sally and Sonny that if the horse wins the steeplechase they will use the 
prize money to back Steve's show. 

The horse wins, and the show goes on. Sally plays the leading role and Peter. Sonny 
and the barber's nephew all have parts in it. Sally and Steve are happily reunited. 


PRODUCTION CREDITS 

DIRECTED .-..By Roy Del Ruth 

PRODUCED.By Jack Cummings 

SCREEN PLAY..By Jack McGowan 

ORIGINAL STORY.By Jack McGowan and Sid Silvers 

MUSIC AND LYRICS.By Nacio Herb Brown and Arthur Freed 

MUSICAL PRESENTATIONS.Merrill Pye 

MUSICAL DIRECTION.Georgie Stoll 

MUSICAL ARRANGEMENTS.By Roger Edens 

VOCAL AND ORCHESTRAL ARRANGEMENTS 

By Leo Arnaud and Murry Cutter 

DANCE ENSEMBLES .By Dave Gould 

RECORDING DIRECTOR.Douglas Shearer 

ART DIRECTOR.Cedric Gibbons 

ASSOCIATES.Joseph Wright and Edwin B. Willis 

GOWNS.By Adrian 

PHOTOGRAPHED.By William Daniels, A.S.C. 

MONTAGE EFFECTS.By Slavko Vorkapich 

FILM EDITOR .Blanche Sewell 


FOREWORD: " The events and characters 
photoplay are fictitious. Any similarity 
living or dead, is purely coincidental" 


MUSiCAL PROGRAM 


SIDE 1 ' 

1. Overture. 

2. Largo Al Factotum . 

3. Follow in my Footsteps .. 

4. Yours And Mine. 

5. Everybody Sing. 

6. Some of These Day. j 

7. I’m Feeling Like A Million 

(Seng ftol 


.Orchestra 

.Charles Igor Gorin 

. Eleanor Powell,George Murphy 
and Buddy Ebsen 

.Eleanor Powell 

/./.Judy Garland 

/.Sophie Tucker 

/.Judy Garland 

put in movie) 


I Sid Silvers. 


eling Like A Mil)ipn . Eleanor Powell, George Murphy 
Vlr. Gable) You Ma\le Me Love You — Judy Garland 

3 . ft 1 Eleanor Powell, George Murphy - Dancing 

#2 Buddy Ebsen\ Judy Garland - Dancing 
#3 Your BroadwaV and My Broadway - Sophie 
Tucker, Charles Igor Gorin 

#4 End: All Sing { 
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RECORDED IN ITALY 

by ASTRAPHON, Milano 


NOSTALGIA 


VESUVIUS 

LP 1301 
HIGH FIDELITY 


canta . . . . NILO OSSANI 

ORCHESTRE: L. GUERRINI — G. FALLABRINO — CIRCOLO 


Italian Text: 

Questo disco microsolco, intitolato "Nostalgia", e stato 
inciso col proposito di rinverdire, nel cuore degli amanti le belle 
e care canzoni del passato, il patetico sentimento. 

I motivi su di esso incisi rappresentano una diligente ed 
accurata selezione delle canzoni capaci di generare grazia 
e musicalita'. 

Per questo I'incisione puo' entrare a far parte preziosa 
della discoteca. 

Nilo Ossani interpreta detti motivi dando ad essi quel 
calore e quell'effetto che solo la sua melodica voce e' capace di 
creare. Egli conosce cos'e' la nostalgia avendone sofferto at- 
traverso il suo lungo peregrinare tra le lontane terre dell'America 
Latina, di quelle del Nord America e dell 'Europa. 

Percio egli e' tomato a cospetto del pubblico italiano a 
cantare le piu' belle canzoni di tutti i tempi. 

Nostalgia e' una confessione di uno stato d'animo: 
nostalgia per la bella musica, per la bella voce, per il bel canto, 
nostalgia per il canto autentico. 

Bentornato Mr. Ossani, e grazie per avere riproposto al 
nostro cuore tanta vera musica. 


English Text: 

This Vesuvius High Fidelity Recording has rightly been 
entitled "Nostalgia", because it has been specifically recorded 
for the purpose of rejuvenating the hearts of those of you who 
love the beautiful songs of the past. Our prime motive has been 
to give to you a most diligent and accurate selection of songs 
that are truly capable of representing the reminiscent grace and 
loveliness of music itself. 

Nilo Ossani interprets these melodies; giving to them the 
color and warmth that only his voice, with its amazing clarity 
and sweetness, could effectively create. Mr. Ossani is no stranger 
to nostalgia; perhaps because of his peregrinations away from 
home; not only in Europe, but throughout North America and 
Latin America as well. 

Therefore, at this point may we, as host to the vast listen¬ 
ing audience all over America, say "Welcome back, Mr. Ossani, 
to sing again the most beautiful songs of all times." 

"Nostalgia" is a true confession, indeed, of a nostalgic 
soul: Nostalgia for incomparable music and song, portrayed in the 
magnificent style of Nilo Ossani. 

Bentornato, Mr. Ossani, and thanks for bringing into our 
hearts the truly great Italian music which for centuries has been 
dearest to the young at heart. 


Side 1 

1. APPASSIONATAMENTE 

2. NANNI' 

3. ADDIO SOGNI DI GLORIA 

4. SIGNORINELLA 

5. ETERNAMENTE 

6. COME LE ROSE 


Side 2 

1. LA SPAGNOLA 

2. RAMONA 

3. TANGO DELLE ROSE 

4. RONDINE AL NIDO 

5. LA CANZONE DELL'AMORE 

6. CORE 'NGRATO 


ASK FOR: "GIRANDO PER L'lTALIA (JOURNEY THRU ITALY) — VESUVIUS LP 1302 

A delightful musical trip thru Italy with the following Artists: AURELIO FIERRO, RUGGERO CORI, MARINO MARINI, NELLA COLOMBO, 
BRUNO ROSETTANI, A. UNGARELLI, GIANNI ARNONE, ENZA DORIAN. 

THIS HIGH FIDELITY VESUVIUS RECORDING IS PLAYABLE ON MONOPHONIC OR STEREOPHONIC PHONOGRAPHS. 


Send for complete catalogue VESUVIUS RECORDS, 4416 Bergenline Ave., Union City, New Jersey 
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CARA A: 

CUANDO YO NACI 3’42 

Guaracha-Alejandro Garcia (Virulo) 
ROSA DENNIS 4'00 

Minue-Alejandro Garcia (Virulo) 

AMOR A PRIMER ANEJO 4’14 

Guaracha-texto: H.Zumbado y Virulo 
Musica: Alejandro Garcia (Virulo) 
i POR QUE SIEMPRE A MI ME PASA? 
Guaracha-Alejandro Garcia (Virulo) 

UN EXCELENTE AMIGO 3 ’ 20 

Balada - texto: Jorge Guerra y Virulo 


ESTE FONOGRAMA ES UNA OBRA PROTEGIDA 
EN FAVOR DESUPRODUCTOR P 1987 
EGREM © Copyright 198 7 
NC 61-15 


CARAB 

COTI DIANA 5’02 

Son-Alejandro Garcia (Virulo) 
ROBERTICO 4'25 

Rock-Alejandro Garcia (Virulo) 

EL PELOTEO 5'55 

Guaracha-Alejandro Garcia (Virulo) 
APLAUDAME 5’04 

Guaracha-Alejandro Garcia (Virulo) 










20 GREATEST HITS 

DEAD MAN'S CURVE * DRAG CITY - FUN, FUN, FUN • SIDE WALK SURFIN • RIDE THE WILD SURF 
HELP ME RHONDA • LITTLE QUEENIE • RHYTHM OF THE RAIN • MAGIC OF MAKING LOVE 
JENNY LEE • LITTLE DEUCE COUPE • I GET AROUND • LITTLE OLD LADY FROM PASADENA 
SURF CITY • EASY AS ME • MOTHER EARTH STUART IN THE DURT • BLOW UP MUSIC 
COME ON BABY* HIDE YOUR LOVE AWAY 




















STEREO 
MA 002285 

Cass. Nr. MAMC 92285 



1. DEAD MAN'S CURVE 2:49 
2. DRAG CITY 2:17 
3. FUN, FUN, FUN 2:15 
4. SIDEWALK SURFIN'2:11 
5. RIDE THE WILD SURF 2:20 
6. HELP ME RHONDA 2:56 
7. LITTLE QUEENIE 3:11 
8. RHYTHM OF THE RAIN 2:21 
9. MAGIC OF MAKING LOVE 2:41 
10. JENNY LEE 2:01 


1. LITTLE DEUCE COUPE 1:58 

2. I GET AROUND 2:07 

3. LITTLE OLD LADY FROM PASADENA 2:48 

4. SURF CITY 2:28 

5. EASY AS ONE 2:25 

6. MOTHER EARTH 3:00 

7. STUART IN THE DIRT 3:00 

8. BLOW UP MUSIC 2:41 

9. COME ON BABY 2:01 

10. HIDE YOUR LOVE AWAY 2:10 


20 GREATEST HITS 


MASTERS 

Konstruktieweg 3 
6074 NJ Roermond 
Holland 


08-023387-2 
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SIDE ONE 

1. I WANT TO BE LOVED 

(Bailes) 

2. THINKING TONIGHT OF MY BLUE EYES 

(A. P. Carter) 

3. IF THAT’S THE WAY YOU FEEL 

(Stanley) 

4. OH, THE PAIN OF LOVING YOU-Owepar Pub. Inc. 

(Porter Wagoner, Dolly Parton) 

5. NO LETTER IN THE MAIL 

(Bill Carlisle) 

6. WILL YOU MEET ME OVER YONDER Silverhill 

Music—BMI 

(M. Sowards) 

SIDE TWO 

1. LEAVIN’S HEAVY ON MY MIND-Sawgrass Music, 

Lnc.-BMI 
(J. Rister, S. Rister) 

2. SITTING ON TOP OF THE WORLD Silverhill 

Music—BMI 

(M. Christian) 

3. AT THE FIRST FALL OF SNOW 

(Rose) 

4. FOGGY MOUNTAIN TOP--Peer International Corp. 

(A. P. Carter) 

5. SOMEBODY LOVES YOU DARLING- Peer Inter¬ 

national—BMI 
(W. Morris, Z. Morris) 

6. SINGING WATERFALLS-Fred Rose Music 

(H. Williams) 


Audrey Barger was born at Bear Branch, Kentucky, just 
a short distance from Hyden in Leslie County. She and her 
ten brothers and sisters grew up listening to the Blue Grass 
music of the Stanley Brothers, Wilma Lee and Stoney 
Cooper, and the late Lester Flatt. This early and continual 
exposure to the old songs and her natural ability are reflected 
in her style of singing. She sings country Blue Grass with a 
traditional flavoring developed while living in the mount¬ 
ains of Kentucky. Blended with this traditional flavoring is 
a contemporary Blue Grass sound, which has resulted from 
playing with some of the finest Blue Grass musicians in 
Southwestern Ohio. 

Audrey Barger is one of the few women in Blue Grass 
music to devote full time to her music. This album is the 
first of several she plans. 

Audrey Barger and The Audrey Barger Band play in and 
around the Greater Cincinnati area, with Oxford, Ohio, as 
home base. I am sure you will enjoy this album. 

Red Allen 


FOR BOOKINGS OR RECORDS CONTACT: 
Audrey Barger 
7413 Fairfield Road 
Oxford, OH 45056 
513-523-1534 


Steve Common, Engineer 


800436 


RECORDED AT SYLVERS STUDIOS 
Dayton, Ohio 

























SIDE TWO 


JAN & DEAN 

SIDE ONE 


1. I GET AROUND 

Wilson... Irving Music Inc_B.M.I. 

2. LITTLE OLD LADY FROM PASADENA 

Christian... Screen Gems—EMI Music Inc.... B.M.I. 

3. LITTLE DEUCE COUPE 

Wilson ... Irving Music Inc_B.M.I. 

4. SURF CITY 

Berry/Wilson ... Screen Gems—EMI Music Inc— B.M.I. 

5. RIDE THE WILD SURF 

Berry/Wilson ... Screen Gems—EMI Music Inc.... B.M.I. 


1. SIDEWALK SURFIN’ 

Wilson/Christian ... Irving Music Inc— B.M.I. 

2. FUN, FUN, FUN 

Wilson/Love... Irving Music Inc.... B.M.I. 

3. HELP ME RHONDA 

Wilson... Irving Music Inc_B.M.I. 

4. DEADMAN’S CURVE 

Berry/Wilson... Screen Gems—EMI Music Inc— B.M.I. 

5. DRAG CITY 

Berry/Wilson... Screen Gems—EMI Music Inc B.M.I. 


THE PRESSING FOR THE LAB SERIES HAS BEEN 
DEVELOPED BY CBS RECORDS. THE RECORD IS 
MADE FROM ° 100% VIRGIN VINYL AND 
REQUIRES A SIGNIFICANTLY LONGER PRESSING 
CYCLE THAN STANDARD DISCS.THE LAB SERIES 
PRESSING WEIGHS BETWEEN 125 AND 128 
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THE LACQUERS ARE CUT FROM THE FIRST 
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WILL OSBORNE & His Orchestra 
“On The Air” 

“Listen To The Glisten Of The Slide Trombone” 

SIDE ONE: 

Remote broadcast of March 20, 1940 from the Casa Manana 
in Culver City, California. 

1. The Gentleman Awaits (theme) 

2. Charming Little Faker 

3. Let There Be Love (Will Osborn, vocal) 

4. ’Way Back In 1939 A.D. (Barbara Bush, vocal) 

5. It Was Written In The Stars (Will Osborn, vocal) 

6. Tales From The Vienna Woods 

7. Leanin’ On The Ole Top Rail (Will Osborn, vocal) 

8. Out Of The Mood 

9. The Little Fox (Barbara Bush, vocal) 

SIDE TWO: 

Remote broadcast of April 7, 1940 from the Casa Manana 
in Culver City, California. 

1. The Gentleman Awaits (theme) 

2. Missouri Scrambler 

3. Imagination (Barbara Bush, vocal) 

4. Mr. Jackson Alexander Wolcott Brown (Dale Jones, vocal) 

5. Too Romantic (Will Osborn, vocal) 

6. Bolero 

7. My Dream (Will Osborn, vocal) 

8. Tuxedo Junction 


AIECHECK LECCCDS, P. €. Bex 724. Ledmonil. >VA. 98CJ2-C724 
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SIDE A 

QUIERO ESTAR EN TU CUERPO 
PARA AMARTE 
EL GATO EN LA OSCURIDAD 
CUANDO LAS HOJAS CAEN 
VEN A Ml SI HAS PERDIDO UN CARINO 
ASI ES Ml AMOR 


SIDE B 
SIN DESTINO 

COMO FUE BUENO HABERTE CONOCIDO 

YO ME EQUIVOQUE 

YA VES, CO MO UN RECUERDO 

ROSAS ROJAS 

POEMA DE TU AMOR 


PRODUCED & ARRANGED BY: HECTOR GARRIDO 
ALBUM DESIGN: IZZY SANABRIA/ WE-2-GRAPHIC DESIGNS, INC. 


Eslereo Compatible Compatible Stereo 
Este disco puede ser tocado This record can be played on both 
en equlpo estereo o monaural monaural and stereo equipment 


ALSO AVAILABLE ON STEREO 8 TRACK CARTRIDGES & CASSETTES 
VAYA RECORDS, INC., 888 Seventh Avenue, New York, N.Y. 10019 
® AND © 1972 VAYA RECORDS 





TRACES and MEMORIES 


the McKeesport choraiiers 


DALE SMITH 

Director 


Stereo 








STEREO 

TRACES AND MEMORIES 

with 

the McKeesport choraliers 

Director: DALE SMITH 

Accompaniment: RUTH FALK, piano - JIM ELBERT, string bass - LEE VUCKOVICH, drums 


EAR-10242 


The McKeesport Choraliers are pleased to entertain you in this album of popular songs 
titled "Traces and Memories." The songs were selected for the most part simply because 
they have become sentimental favorites of ours. 

We've sung them so many times for so many different audiences that they now recall 
for us that exciting period in our lives. From "Step to the Rear," which is our unofficial 
opening theme song after we slightly modified the words to "let the Chorus lead the way," 
through the fun medley "Wizard of Oz" and the frankly sentimental "Traces, etc." to the 
thoughtful "Imagine" — all are now like old friends, near and dear to us. 


So let us share these memories with you in this recording. We hope you enjoy hearing 
them as much as we have enjoyed singing them. 


Side 1 

STEP TO THE REAR 1:40 

IT WAS A VERY GOOD YEAR 4:34 

Solo — Frank McClintock 

WIZARD OF OZ SELECTIONS 6:05 

BEGIN THE BEGUINE 4:20 

DO YOU KNOW THE WAY TO SAN JOSE? 2:07 
AQUARIUS / LET THE SUN SHINE IN .2:55 


Side 2 

TRA CES / SOMETHING / FOR ALL WE KNOW 8:47 


IMAGINE.3:35 

GOIN'OUT OF MY HEAD 3:40 

JOY TO THE WORLD 2:32 

Solo — Tony Scappatura 

WE'VE ONLY JUST BEGUN 3:45 

Solo — Norma Abbott 


The McKeesport Choraliers are a group of men and women who come together for the sheer joy of singing! 
Since their formation in 1952, they have sung in practically every community of the Mon-Yough valley, from 
Duquesne to Donora. 

The Choraliers are unique among singing groups because they do not limit themselves to one type of music, 
but rather sing a wide variety, ranging from Mendelssohn's Elijah to the tribal rock music of "Aquarius.'' 
Another unique characteristic is their semi-professional status, being sustained only by their income from 
performances. This professionalism results from their success in attitude, style, and execution. But they are 
amateurs too, in the finest sense of the word: not one of the members is compensated for singing with the 
group. 

In recent years, one of the highlights of each season has been a "Pops" concert, featuring popular music 
from years back, such as "Begin the Beguine," as well as the more contemporary hits like "Proud Mary" and 
"Imagine." For this kind of music, the normal piano accompaniment is augmented by drums and string bass, 
thus achieving the "NOW" sound heard on this record. 

In addition they have sung several times with the McKeesport Symphony Orchestra doing the chorus parts 
for its presentations of Gilbert and Sullivan operettas, and on another occasion, they sang the opening 
choral passage of the "1812 Overture" in Russian. 

As the Choraliers now enter your home, let them also enter your heart. 




ABOUT THE RECORDING 

This recording was made using professional Ampex equipment fed by two Neumann U 67, two Sony C 37, 
and one AKG 200 E microphones through a master mixer for discriminate mastering. The microphones were 
so placed that they would capture every intimate sound of this fine chorus and yet capture the feeling of 
spaciousness so prevalent in the fine acoustical setting which was chosen for this recording. Master transfer 
was made from tape to records utilizing the finest equipment available in the art today in order that you, 
the listener, may enjoy all the realism of this fine chorus in your own living room. E.A.R. 



DALE SMITH — RUTH FALK 






















In a spirit of gratitude the Sisters of St. Joseph of 
Nazareth in Kalamazoo observe the year 1964-65 as a 
DIAMOND JUBILEE YEAR, marking their 75 years 
in the state of Michigan. 

By way of joyful music, the Sisters’ Concert Chorus 
gave expression of appreciation in a series of special 
programs. This is the souvenir record of the Jubilee. 
Coming to Kalamazoo on July 6,1889 from Watertown, 
New York, only 11 Sisters opened Borgess Hospital 
here, and a home for orphan boys in Monroe, Michigan. 
But during these 75 years approximately 1,100 Sisters 
have featured in the works of the Congregation, serv¬ 
ing in assignments which cover 6 hospitals, 65 ele¬ 
mentary schools, 17 high schools, 3 homes for depend¬ 
ent children, a mission in Nasca, Peru, and Nazareth 
College, a liberal arts college for women, and 2 schools 
of nursing. 


SPONSORED BY 

SISTERS OF ST. JOSEPH GUILD 

Central Office — Kalamazoo, Michigan 

Address: Nazareth, Michigan 49074 


PROGRAM 

Side One 

1. Magnificat in the Fourth Mode.Palestrina 

Soloist — Sister M. Lisette 

2. My Heart Ever Faithful from the Cantata No. 68 . . Bach-Bampton 

3. Five New England Folk Songs.Arr. Lyle R. Ring 

Sailor in the Boat 
A-jogging Along 
A Paper of Pins 


A Yankee Ship Came Down the River 
The Sun Has Sunk Behind the Hill 

4. Three French Choruses.Poulenc 

La Petite Fille Sage 
Le Chien Perdu 
Le Herisson 

Side Two 

1. Bell Chorus.Mahler 

2. Te Deum Laudamus.Wilson 

Soloist — Sister M. Lorena 

3. Kyrie in D Minor, K. 341.Mozart-Herrmann 

4. Holiday Song.Schuman 

5. Anthem for Spring 

from Cavalleria Rusticana.Mascagni-Spaeth-Simeone 


This Album Produced by: 

RaeBet’s Productions 

1609 Miles Avenue, Kalamazoo, Michigan 49001 




































CUANDO EL AMOR LLEGUE (Love can make you happy) POR SIEMPRE 



Stereo 


TL-1395 


ESTOY 


MI CARINOSA 


Y QUIERO 


PROVOCANDO MI PIROPO 


foNE 

I UTINO 


YEN PACA NUNCA MI AMOR 


































CUANDO EL AMOR LLEGUE 

LOS BUCANEROS 


iEl destino es inevitable! . . . Nadie mds capacitado para lograr que esta 
aseveracidn sea cierta, que el grupo “Los Bucaneros” . . . La vida separo 
esta excelente agrupacidn vocal y tras deambular cada uno por caminos dis- 
tintos, coincidieron sus destinos en Miami, Florida. 

Volver a ofr a Los Bucaneros . . . y oirlos en “Aquarius”, ‘ Cuando el 
amor llegue”, “Por siempre” y “Nunca mi amor” es casi producto de un 
milagro de la vida. Y como todos los milagros, accidente feliz y maravilloso. 

Para los miles de admiradores de Los Bucaneros, el hecho de sentarse 
a asimilar la belleza de esta grabaci6n, ser& un disfrute amplio. El poder 
producir nosotros esta grabacidn ha sido Mcil, porque trabajar con Los Buca¬ 
neros es Mcil y agradable. Para ellos, ha sido diffcil . . . porque antes de 
efectuarla hubo un largo intervalo de tristezas, de agonfas, de penurias y frus- 
traciones. Hoy, que sus voces han vuelto a acoplarse, vuelve el futuro de estos 
talentosos artistas a brillar con la claridad de siempre. Por que tambMn 
para Los Bucaneros hay un “Aquarius”, “Cuando el amor llegue ...y 
llegd el amor de reunirse de nuevo . . . con ustedes . . . I LOS BUCANEROS. 



Tomas Fundora. 


CARA A 


CUANDO EL AMOR LLEGUE 
(Love can make you happy) 
POR SIEMPRE 
MI CARINOSA 
Y QUIERO AMOR 
PROVOCANDO MI PIROPO 
YEN PACA 


CARAE 


AQUARIUS 
NUNCA MI AMOR 
MI GUAJIRITA 
Y TRISTE ESTOY 
BOSSA NOVA 
TE NECESITO 
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HIS VOICE 
* AND * 
FOURTEEN FLYING FINGERS 


(c^) 


As producers of this monumental work, we feel that at this point, perhaps an 

explanation as to the album title is in order_C. V. Polk does not have fourteen 

flying fingers...endowed with the normal quota qf digits for each hand... 
fifteen in all... he does, however, eschew the use of the little finger of his right 
hand (lower right) when playing-the guitar... hence the title... "The Fourteen 
Flying Fingers” etc. 

As to C. V. Polk the man ... having achieved greatness in so many diverse fields, 
it becomes difficult to fully document his brilliant career... author, lecturer, 
athlete, scientist, musician, he runs the gamut of greatness from six-furlongs 
to a mile and one sixteenth. Some of his runaway best sellers include... "Hands 
Across The Table" (tender tale of love)... "Butterfingers”, (memories of child¬ 
hood)..."! Fingered Dillinger For The FBI” (autobiographical)... "Bridge For 
Three Hands" (fun by yourself). 

The world’s foremost authority and breeder of sea serpents, his specimens have 
won best of show at Loch Ness, Scotland for the past six years swimming. 


It is, however, as an artist that C. V. Polk reaches the Mt. Olympus of his 

spectacular career-His way with a lyric, touching, entreating, demanding by 

turns enables him to breathe into the words a living flesh and blood quality 
... listen for instance to the infectious warmth and gaiety of “Que Sera, Sera" a 
tender dialogue of hearth and home... as contrasted to the swiftly changing 
mood of "Jennie Lee”... questioning, darkly hinting and finally lost in an old 
man’s reverie. His "Bye Bye Blackbird” expressing sheer carefree abandonment 
...wherein he packs up all his cares and woes is monumental in its stunning 
simplicity... and so on and on, each lyric a gem of his interpretive artistry. 

As a musician his fourteen flying fingers weave a tapestry of rich colorings... 
Bach-like fugues, laced with single string variations for first, second, and third 
hands, create an illusion of form and majesty, usually reserved for full symphonic 
orchestra... 

It is no small wonder that his intimates refer to him as the Michelangelo of 
Music... Mr. Agony and Ecstacy himself.. .The Incredible C. V. Polk!!!! 


A superb athlete... he holds world Olympic records in the javelin and discus 
throw and would certainly have added the shotput to this amazing array of 
firsts, had he not been disqualified for competing in three events simultaneously. 
... His earned run average as a pitcher in sixteen seasons in the majors is a 

fantastic .0007_His practice of delivering the ball to opposing batsmen while 

thumbing his nose at them at the same time, made him the darling of the fans 
and the most hated man in the League. A batting average of .783 attests to his 
prowess as a slugger.... Finally barred from baseball when it was ruled that a 
batter could stand at the plate using only one bat at a time! 


Editors Note: Prior to the release of this album, C. V. Polk retired to a lamasery 
for prayer and meditation. Mail and packages may be sent to him No. 168- 
7934 Sing Sing, New York. Please omit files and other sharp objects. 


Associate Editors note: A Memorable experience monaurally ... it becomes a 
shattering reality in stereo. 


Accountants note: I strongly recommend that this album be purchased in 
huge quantities. 


Owners note: I’m with you baby! 


SIDE I 

1. Whatever Will Be, Will Be —Artists Music, Inc. (ASCAP) 

2. I Got Rhythm — New World Music, Inc. (ASCAP) 

3. Bye, Bye, Blackbird — Remick Music Corp. (ASCAP) 

4. Alexander’s Ragtime Band -irving Berlin Music corp. (ascap) 

5. The Day After April — Daywin Music, Inc. (BMI) 

6. The Hucklebuck United Music, Inc. (ASCAP) 


SIDE II 

1. I Double Dare You -Shapiro-Bernstein&Co.Inc. (ASCAP) 

2. Little Sir Echo — Bregman, Vocco & Conn Inc. (ASCAP) 

3. You Make Me Feel So Young -Bregman, vocco & conn. inc. (ascap) 

4. Jennie Lee — Daywin Music, Inc. (BMI) 

5. On The Road To Mandalay -g schirmer, inc. (ascap) 
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j RIVERSIDE POPULAR SERIES 


STEREOPHONIC 


IValtzing Strings: 

THE KNIGHTSBRIDGE STRINGS 


This is the third Riverside album devoted to the 
gloriously rich, almost-hypnotic music of The 
KNIGHTBRIDGE STRINGS. A's always, it is a dis¬ 
tinct pleasure for us (and for you, too) to present this 
remarkable ensemble, with its big banks of shimmer¬ 
ing violins, resonant cellos, and superbly musical 
arrangements — the perfect answer for listeners in 
search of an antidote to the rough and raucous sound 
of so much of today’s popular music. 

It is not at all surprising that the glossy magic of 
this unique orchestra has ensnared a large and highly 
enthusiastic international audience. In Great Britain, 
where these recordings were made, “Knightsbridge” 
has long been one of the most respected and affec¬ 
tionately regarded of musical names. And by now this 
feeling has spread out across the Atlantic. On both 
sides of the ocean, the Knightbridge name is recog¬ 
nized as indicating outstanding musicianship — for 
this group is composed of notable artists of the finest 
concert-hall caliber. It is also recognized as standing 
for recording quality of unexcelled brilliance — it 
would be difficult indeed to match the depth and rich¬ 
ness of the notable sound of these strings. 

The Knightsbridge name also stands for musical 
quality of a high order. Listeners have come to expect 
much from this orchestra — and once again they will 
not be disappointed. The waltz is a musical area in 
which strings should shine at their brightest and most 
dazzling — and that is exactly what happens on this 
album, as the ensemble sweeps and soars through a 
dozen selections, all of which are in three-quarter 
time. 

But the Knightsbridge group is noted for doing the 
unexpected. (For example, one of their previous 
Riverside albums offers a stirring program of marches; 
in the other, the strings do the “singing” on instru¬ 
mental versions of songs that originally were popular 
vocal hits.) Thus their collection of waltzes does not 
go back to the syrup and schmaltz of Old Vienna. 
These are beloved American waltzes, covering a five- 
decade time span whose outer limits are marked by 
the album’s first two numbers: the 1906 l Love You 
Truly, and the late-1950’s hit Fascination. Between 


1 . 

2 . 

3. 

4. 

5. 

6 . 


1 . 

2 . 

3. 

4. 

5. 

6 . 


SIDE 1 


I Love You Truly (2:50) (Carrie Jacobs-Bond) 
Fascination (2:48) (Marchetti-De Ferandy) 

Meet Me Tonight In Dreamland (3:05) 

[F riedman-W hitson) 

It Happened In Monterey (3:04) ( Wayne-Rose ) 

I’ll Be With You 
In Apple Blossom Time (2:46) 

(Yon Tilzer-Fleeson ) 
Lovely Lady (3:06) (McHugh-Koehler) 


SIDE 2 

Missouri Waltz (2:58) 
Remember (2:56) 

Always (2:47) 

Mistakes (2:47) 

Carolina Moon (2:49) 
Diane (2:59) 


( Logan-Shannon ) 
(Irving Berlin) 
(Irving Berlin) 
(N icholls-Leslie) 
(Davis-Burke) 
(Rapee-Pollack) 


these extremes lie a host of popular “classics.” Among 
them are Harry Truman’s piano specialty, Missouri 
Waltz, written in 1914; I’ll Be With You In Apple 
Blossom Time, which first appeared in 1920 and has 
since been revived countless times; Diane, which be¬ 
longs to the great 1927 Janet Gaynor and Charles 
Farrell tear-jerker, “Seventh Heaven,” making it 
probably the first of the endless line of “movie theme” 
hits; and two of the most memorable of Irving Berlin 
compositions, Always and Remember. 

In all, this is a compilation that will be rich in 
nostalgia for some, and rich in deeply vivid musical 
enjoyment for all. 


Other Riverside albums by The KNIGHTSBRIDGE 
STRINGS are — 

Strings on the March (RLP 7518; Stereo 97518) 

The Strings Sing Again (RLP 7527; Stereo 97527) 


Other outstanding albums in Riverside’s Popular Series 
include — 

Adios Muchachos: NORO MORALES Orchestra 
(RLP 7501; Stereo 97501) 

C’Est Magnifique: CHAUNCEY GRAY Orchestra 
(RLP 7505; Stereo 97505) 

Pachanga with Barretto: RAY BARRETTO Charanga 
Orchestra (RLP 7506; Stereo 97506) 

An OSCAR BRAND Songbag of Folk Song Favorites 
(RLP 7508; Stereo 97508) 

Songs Father Taught Me (RLP 7509; Stereo 97509) and 
More Songs Father Taught Me (RLP 7517; Stereo 975171: 
FATHER JOSEPH DUSTIN and His Red Hot Banjo 
The Actual Voices and Sounds of WORLD WAR II: a 2-LP 
documentary (RLP 7511/12) 

WITNESS! Dramatic Highlights of Congressional Investi¬ 
gations: a 2-LP documentary (RLP 7513/14) 

How To Be Terribly, Terribly Funny: PETER USTINOV. 

LOUIS NYE, HENRY MORGAN, others (RLP 7516) 
Great Themes From Great Movies: ERNEST MAXIN 
Orchestra (RLP 7519; Stereo 97519) 

Songs of the Sea: U. S. MERCHANT MARINE GLEE CLUB 
(RLP 7520; Stereo 97520) 

ISOMETRIC EXERCISING: Vic Obeck (RLP 7521) 

The Coldstream Guards Go West: The Band of the 
COLDSTREAM GUARDS (RLP 7523; Stereo 97523) 
We Love Polka Music: TED MAKSYMOWICZ Orchestra 
(RLP 7524; Stereo 97524) 

Come to the Ceili: favorite Irish dances — GALLOWGLASS 
CEILI BAND (RLP 7525; Stereo 97525) 

Let’s Dance on Broadway: hit show tunes — HARRY 
ARNOLD Orchestra (RLP 7526; Stereo 97526) 

Music of RICHARD RODGERS: HARRY ARNOLD 
Orchestra (RLP 7531; Stereo 97531) 

Moody and Magnificent: HARRY ROBINSON Orchestra 
(RLP 7528; Stereo 97528) 

Concert in the Park: The REGIS SYMPHONIC BAND 
(RLP 7529; Stereo 97529) 

Great Waltzes from GILBERT and SULLIVAN: PHILIP 
GREEN Orchestra (RLP 7530; Stereo 97530) 

ALBUM DESIGN: KEN DEARDOFF. 

THIS RECORDING IS AVAILABLE IN BOTH STEREOPHONIC 
(RLP 97532) AND MONAURAL (RLP 7532) FORM. 


RIVERSIDE RECORDS ARE PRODUCED BY BILL GRAIJER PRODUCTIONS, INC. / 235 WEST 46th STREET / NEW YORK CITY 36, NEW YORK 
Monophonic: Provides highest quality sound reproduction on both standard long-play and Stereophonic playback systems. 

Stereophonic: For proper sound reproduction and longer record life, use a stereo cartridge only. 













■ THE MIXED CHORUS 


■ THE CHAMBER CHOIR 


L_ 


■ GIRLS GLEE CLUB 


* Directed by CAROLYN M. MAWBY 
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GRAND BLANC HIGH SCHOOL 

When 200 voices sing out, there's music everywhere! 

At Grand Blanc High the quality of the music sings its own praise thanks 
to much hard work by each of the singers and to the expert direction of their 
dynamic conductor, Miss Carolyn Mawby. 

Miss Mawby is quick to direct all applause to her singing groups "because 
they make the beautiful sounds," but it is clear that her sincere dedication, 
through knowledge and sparkling leadership helped to bring these singing 
groups to their present state of excellence. 

It takes many, many hours of hard work on the part of each member of 
these groups. Hours of vocal exercising, memorizing and practice. When they 
begin to sound polished, then comes the extra curricular time performing in 
concert, at school, and around the community. 

Good music doesn't "just happen." The students of Grand Blanc High 
made it happen with diligent effort and apparent skill. 

We think you'll enjoy these 40 minutes as , 


GRAND BLANC HIGH sings I 



GIRLS GLEE CLUB 



CHAMBER CHOIR 


SIDE I 

1. O CLAP YOUR HANDS 

2. ALLE PSALLITE 

3. CANTATE DOMINO 

4. HOSANNA TO THE SON OF DAVID 

5. FOR HE SHALL GIVE HIS ANGELS 

6. REVECY VENIR LE PRINTEMPS 

7. VIVE LE JEANNE 

8. BLACK IS THE COLOR 

9 EZEKIEL SAW DE WHEEL 



SIDE II 

1. E LA DON DON 

2. I BOUGHT ME A CAT 

3. DIXIT DOMMUS 

4. MISERERE MEI 

5. LAUDATE NOMEN DOMINI 

6. CHRIST IS BORN 

7. HARD BY A FOUNTAIN 

8. A JOYFUL ALLEUIA 



Cover Photo by Bob Lamb 

Recorded by BILL LAMB PRODUCTIONS 
1579 Apple Creek Trail 
Flint, Michigan 48507 
Phone: 694-1420 




MIXED CHORUS 


Stereo 






















SIDE ONE 

IF YO0 BELIEVE (JOHN MYLES) . .13:12 

COME TO JESUS (PD ARR: L. JOHNSON, J. LEWIS) i * 5:08* 

HE'S SWEET I KNOW (PD ARR: L. JOHNSON, J. LEWIS) 5<C6 

WE'RE GOING TO HAVE A GOOD TIME (LOUIS JOHNSON) — J :24 
PRESSING ON (PD ARR: L. JOHNSON) .„. 

-TfiJAL TIME ' 20-47 

SIDE TWO 

UNTIL YOU COME (JOHN MYLES) —^>44 

YOU OUGHT TO CHANGE (JOHN MYLfS) 2:LCl 

HOW GREAT THOU ART (S. K. HINE ARR: J. LEWIS,- L. JOHNSON)' 5:46 
LIVE TOGETHElfTJAMES CHAPMAN) .*,3:05 

THE FAULTS IN YOU (JAMES LEWIS) ’ A'l?:3$ 

^ I0IALTIME*-"*«^2J 

HOD RECORDS-A DIVISION OF SCEPTER RECORDS, INC. . SMTMfrSTHEEf ■ NEW YORK 10019 


MEMBERS OF tHE GROUP., * 

JOHN H. MYJJE9; manager* *•'' I 
LOUIS JOHNSOlf, CHAPLAIN 
BILL'ELLIOT, Bf&S GlJlTAl?/ ^ 

JAMES LEWIS/UNlFORM MANAGER 
MARVIN l ATTIMORE, LEAD GUITARIS 
JAMES CHAPMAN 

MICKY MARTIN. DRUMMER M 


THE SWAN SILVER TONE 


iINGERS-0K PITTGOkiRl)H, PENNSYLVANIA 
5FiU$REN’S MUjPiMl . - 
©LT^RX"-MANNATiuSIC-INC./IBMI 


Out of Pittsburgh, Pennsylvania comes another.rhasterpiecO in-gospel music. It is done by;tf\e 
one and only Swan Silvertone Singers. For many years"we have listened to their melody in Gospel 
singing. However, we feel this album brings out the very best. These songs console thos&who . 
need consolation, stir up the soul,'enliven the spirit-and awaken all Christiando.m to the fact . 
that God is yet alive and there is no limit to his love, mercy and understanding. Listep as,the men f 
in their own inimitable style declare the gktfy Of God s lam.,sure you will be pleased with Hob 
Record Company for bringing ybu this beautiful album;. 

? • - ■' - - • V,-* ' 

IdyK • %■ s ’ ' rj; 

..Reverend S. L. Barrett _ y "'X ' tPSI 

W.O.P.A. and W.T.A.O. Radio iVyl l • ? MB 

Chicago, Illinois w ' ~ 
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SIDE ONE 


1. COME WITH ME (RADIO MIX) 4:00 

2. COME WITH ME (THE BIG HOUSE BREAK MIX) 3:50 

3. COME WITH ME (BLOOMINGTON BROKE STUDENT REMIX) 4:02 


SIDE TWO 


4. SISTA MAY I 4:03 

5. SISTA MAY I (INSTRUMENTAL) 4:03 

6. COME WITH ME (RUDY POOT DISTORTION MIX) 3:59 

7. COME WITH ME (RADIO MIX INSTRUMENTAL) 4:04 
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THG 5H€FFI€LD TREASURY 

■Because we do nor use a rape recorder ro manufacture our direcr discs, each direcr disc is a limired edirion. Once we use all 
of our record srampers, our direcr discs go our of prinr. Four of our direcr discs are now prized collector's irems. Because 
rhere has been a rremendous demand for rwo of rhese records, we are making special versions of them available as 
Sheffield Treasury albums. These albums are made from our own live rwo-rrack reference rapes recorded during rhe 


original direcr disc performance and have all of rhe benefirs of rhe custom elecrronics and live performance exciremenr of 
rhe original sessions. “ 

The records in rhe Sheffield Treasury are rrue audiophile albums which are rhe nexr closesr source ro a direcr disc, and.are 
superior ro any orher type of record excepr direcr discs. The Sheffield Treasury albums are cur on rhe same all-rube cuffing 
chain used for our direcr discs. Furthermore, rhese albums are processed and pressed wirh rhe same mericulous care. 








BILL SCHNEE’S engineering expertise has earned him 
Grammy nominations in 1973 and 1974, and enhanced 
the recordings of such artists as Carly Simon, Ringo 
Starr, Barbra Streisand, Gladys Knight and the Pips, 
Harry Nilsson, and Martha Reeves. He has also produced 
recordings for Blood, Sweat & Tears, White Trash, Patti 
□ahlstrom, Michel Polnaroff, and Sweathog. 


Born in Mississippi, THELMA HOUSTON 
moved to Long Beach, California, when she 
was ten. She played hockey and basketball 
with Billie Jean King in theGirls' Athletic 
Association, stretched her mezzo-soprano 
in the St. Vestal Methodist Church choir, 
then joined the Art Reynolds Singers, a 
gospel group. Thelma dates the beginning 
of her career identity from the release of 
her first solo album, SUNSHOWER, in 
1.970. SUNSHOWER, written and produced 
by Jimmy Webb, became more popular 
within the recording industry than outside, 
but it launched her auspiciously. This year 
she appeared as a Grammy nominee for best 
"R S. B vocal performance" with a Muscle 
\ Shoals single, "You've Been Doing Wrong For 
So Long." Currently there's roadwork with 
Smokey Robinson, acting classes for a possible 
film project, and some shy beginnings at writing 
her own songs. 


Recorded February 24-26th, 1975 
Hollywood, California 


PRODUCER’S WORKSHOP 

Assistant Engineers: RICK RUGGIERI & 
GALEN SENOGLES 
Studio Assistant: JOE BELLAMY 
Design Engineer: BUD WYATT 


THE MASTERING LAB 

Lathe Operator: MIKE REESE 
Studio Assistants: RON HITCHCOCK, GEORGE 
GRAVES S. PAUL KAMINSKY 
Design Engineer: SHERWOOD SAX 


MORGAN AMES, a fine singer, song writer, and pianist 
in her own right, created the background vocals for this 
album and rehearsed the singers. She has done vocal ar¬ 
ranging for Quincy Jones, Gene McDaniels, and Melba 
Moore. Morgan also reviews recordings for High Fidelity 
Magazine as a regular contributor. 


s voted "1974's most valuable key- 
Los Angeles Chapter of the Recording 
posed music for television and motion 
/ed and arranged for such personal- 


MICHAEL OMARTIAN is a remarkably versatile pianist, 
arranger, producer, song writer, and singer whose many 
talents can be heard on his own recordings for ABC 
Records. He has also worked vritjh Gladys Knight, Loggins & 
Messina, Barbra StreisandjtyfcgeurTops, Steely Dan, and 
the Righteous Brothers. 


MIKE MELVOIN 

board player" byt 
Academy. He has ( 
pictures, and has 
ities as Frank Sins 
Williams, and Wa) 


f, Peggy Lee, the Beach Boys, Mason 
INewton. 



I'V€ GOT TH£ MUSIC IN M€ 


Thelma Houston & Pressure Cooker 




THELMA HOUSTON'S guest appearance was made possible 
through the courtesy of MOTOWN Records. 


Arrangements: MIKE MELVOIN & MICHAEL OMARTIAN 
Conductor: LINCOLN MAYORGA 
Background Vocal Arrangements: MORGAN AMES 
Executive Producers: DOUG SAX & LINCOLN MAYORGA 
Booth Supervision: WES LINDSKOOG 

Music Preparation: MICKEY INGALLS, BOB ROSS & BILL HUGHES 
Album Design & Photography: CHRISTINA FARLEY 
Cover Illustration: PAT NAGEL 

MICHAEL OMARTIAN appears courtesy of ABC Records. 

Moral Support (and many invaluable services): SANDI JOHNSON 
Lovin’ from the Oven: CHRIS SCHNEE 
Note Research: JEFF WEBER 

Special Thanks to: ED SHERMAN, ED COBB, TOBY FOSTER & RICHARD PERRY 


Hollywood is a gray, smoggy place. Nowhere can be found the glamour that still resides 
in its name. Very few movies are made here, the main boulevard is a freak show that 
should be avoided after dark, and no one calls it home. In the very heart of this squalor 
lives an enormous industry. . . more recording studios than anywhere else in the world. 
Most of these studios are booked ahead for months. Into these bastions of wires, 
24-track recorders, microphones and amplifiers come the Hollywood studio musicians. 
They will play their part onto one of those 24 tracks, pack up and go to another studio to 
do it all over again. The successful ones somehow impart enough honest music to keep 
them in strong with producerslooking for their hit record. Much of what they play is only 
a simulation of the real thing but, like a French whore, you almost feel they mean it. 

Those most in demand suddenly find themselves very weary, and very rich. Many pur¬ 
chase out of state retreats in the woods and sneak away to hibernate before coming 
back to burn themselves out once again. A handful of these musicians have proven to 
be so outstanding that it is almost impossible to get them 
on your record. Many have solo albums of their own, 
and will only accept work that interests them. This 
album was made with the very best and the most in 
demand. They knew that playing an entire L.P. side 
non-stop would tax their abilities to the utmost, but 
they accepted the challenge eagerly. They are 
PRESSURE COOKER . . . 
Wild Bill Schnee engineered our last album, 
LINCOLN MAYORGA & DISTINGUISHED COL¬ 
LEAGUES, Vol. III. and was so knocked out by the 
excitement of live recording that he offered his 
services as producer and engineer on a new album 
that would have a vocalist. He had worked with 
Thelma Houston, and felt that her artistry and pro¬ 
fessional consistency were ideal for this album. Thelma 
loved the idea of a live album, and through the generos¬ 
ity of MOTOWN Records she was made available to us 
as a guest artist. 
Bill decided to have the background vocals written by 
Morgan Ames with the rest of the arranging 
chores to be done by his long time friend Michael 
Omartian. From his engineering work on our 
last album, Bill knew the incredible preparation 
that Lincoln had put into that project. Bill's 
task was to imbed into Omartian's mind the 
fact that this was not a typical 24-track 
session where you're always allowed plenty 


SHEFFIELD TREASURY 
ST 200 


Everything had to be prepared in advance. 

When the time for the completion of the arrangements had passed with only two of 
the eight arrangements completed, Bill started the infamous Hollywood phone game. 
Bill tries to get Omartian on the phone . . . Omartian tries never to be near one. But Bill 
outfoxed Omartian by showing up at one of his recording sessions. While all this was 
going on Lincoln again, for the umpteenth time, launched into his "this new breed of 
arranger doesn’t even know what preparation is” routine. Omartian at this time 
chok n d out that, with all his other commitments, he would not be able to finish all the 
arra gements in time for the session ... a courageous confession as he was almost 
killed jn the spot. Everyone involved decided that Mike Melvoin be brought in to do four of 
the songs, with Omartian swearing to finish his other two. As Melvoin laid out his plans it 
became evident that having two different arrangers on the album could be a plus for the 
record. “ 

My job during all this was to make sure that The Mastering Lab was ready, and that the 
studio available to us, Producer's Workshop, was also ready. Bill insisted on having 32 
input channels available . . . not unreasonable except that Producer's Workshop only 
had 24. Arrangements were worked out with Producer’s to expand the console, a task 
performed by Bud Wyatt under much stress and strain. Producer's help in this album 
can not be emphasized enough as they also built a vocal booth for Thelma and the back¬ 
ground singers. 

Miraculously every musician confirmed the dates, the board was coming together, 
the background singers were already rehearsed by Morgan, and some of the arrange¬ 
ments were finished . . . only some. Lincoln's prophetic words about arrangers and 
preparation were echoing in our ears. Phones rang all over town, copyists were hired 
for weekend work, and Bill went down to the studio Sunday to set up for IB musicians, 
Thelma Houston, 6 background voices, and a partridge in a pear tree. While setting up 
he commented with glee: "Keltner goes here, Gordon on his left, Tom Scott and Jim 
Horn go next to the trumpets, and the four keyboard players by the control booth. 
Carlton and Parks . . . God what a band!" 

Monday morning arrived with Bud putting the last wires in the console, Mike Reese 
testing lacquers and mumbling, "you can do it," the copyist handing out music, Bill 
screaming at anybody that would listen, and me using up all my deodorant pads. 

On Monday afternoon the room was full of musicians and music, shortly after that it 
was Wednesday evening and the album was over. It was all an incredible blur of count¬ 
less solutions to endless problems . . . the band earned their name! To make any sense 
of it you have to play the album. I won't tell you that the band blew their socks off, or that 
Thelma Houston has more of everything than anyone, or 
that Bill Schnee is the greatest engineer since Casey 
Jones. I won't even tell you that recording non-stop 
to a master lacquer produces the most exciting 
record in the world. I mean ... if you can't hear 
that for yourself, I’m not going to tell you .... 

DOUG SAX 


Imprimatur: LINCOLN MAYORGA 


SHEFFIELD LAB 

Post Office Box 5332 

Santa Barbara, California 931 OB 


THESE ARE THE ALBUM NOTES WHICH WERE INCLUDED WITH THE ORIGINAL DIRECT-DISC VERSION OF THIS SHEFFIELD TREASURY ALBUM. 


@i® 1975 Sheffield Lab & Motown Records 





THE FIRST AND LAST WORD 
IN DIRECT DISC RECORDING 

SHEFFIELD LAB IHC . POST OFFICE BOX5332. SANTA BARBARA CALIFORNIA 93108 
Toll Free Telephone (800) 235-5737 Except California. Alaska & Hawaii (805) 969-4744 


Effective 
February, 1982 


LAB 1 LINCOLN MAYORGA AND DISTINGUISHED COLLEAGUES VOLUME 3 

Instrumental arrangements of pop tunes by Paul McCartney, Stevie Wonder, George Gershwin, and other jazz and pop greats. GRAMMY NOMINATION for 
Engineering Excellence. The sound obtained on (his record is the best I've heard." FANFARE (Singapore) 

LAB 3 THE KING JAMES VERSION Hairy James and His Big Band 

This 'on location' recording features swing standards and contemporary tunes. GRAMMY NOMINATION for Engineering Excellence. "A stunning 
recreation of a 'live' performance ." THE ABSOLUTE SOUND 
LAB 4 BRAHMS Variations and Fugue on a theme by Handel; CHOPIN Mazurka In A Minor. 

Lincoln Mayorga, pianist "I regard this recording as producing Just about the most realistic piano sound I have heard on a record. "GRAMOPHONE 
LAB 6 COMIN'FROM A GOOD PLACE Harry James and His Big Band 

Winner of Audio Technica's FIRST PLACE AWARD FOR EXCELLENCE "The presence on this recording is astonishing ." HIGH FIDELITY 
LAB 7 WAGNER; Excerpts from Die Walkure, Tristan und Isolde, Gotterdammerung, and Siegfried. 

The Los Angeles Philharmonic, Erich Leinsdorf conducting. GRAMMY NOMINATION tor Engineering Excellence, "f Deep breath!) The most convincing 
representation of orchestral sound I have ever heard on a record ." THE ABSOLUTE SOUND 
LAB 8 PROKOFIEV: Excerpts from the ballet, ROMEO AND JULIET 

The Los Angeles Philharmonic, Erich Leinsdorf conducting. “Simply stupendous, with staggering dynamic range. This is an absolute must addition 
to every record collector's library." STEREOPHILE 
LAB 9 CONFEDERATION Larry McNeely, Geoff Levin, Jack Skinner 

A collection of bluegrass instrumentals and vocals in an outstanding showcase of acoustic stringed instruments. "It will be a long time before you hear 
another bluegrass album that sounds as good as this one ." BLUEGRASS UNLIMITED 
LAB 10 MICHAEL NEWMAN Classical Guitarist 

Bach, Albeniz, Turina, Sairrz de la Maza. The debut album of an extraordinary young guitarist This is simply gorgeous. The most perfect guitar 
recording to date. BUY IT!!!!' STEREOPHILE 

LAB 11 STILL HARRY AFTER ALL THESE YEARS Harry James and His Big Band 

"The sonics are superb and the music is Harry James at his best Harry and his band render a stunning performance and make this record as 
pleasurable musically as it is sonically." CRITICAL RECORD REVIEW. Winner of Audio Technica's FIRST PLACE AWARD FOR EXCELLENCE 

LAB 12 NEW BABY Don Randi and Quest 

A jazz sextet with a collection of contemporary and upbeat instrumentals. "Three words about Don Randi: IMPRESSIVE. VERSATILE, and COMPEL¬ 
LING. You rarely hear such clarity, such unity and yet such awareness of individual Instruments. "STEREO REPORTER. GRAMMY NOMINATION 
for Engineering. 

LAB 13 GROWING UP IN HOLLYWOOD TOWN Lincoln Mayorga and Amanda McBroom 

Lincoln Mayorga is featured in this pop oriented album which introduces vocalist-composer Amanda McBroom singing five songs including her own 
GOLDEN GLOBE winning composition THE ROSE. "This direct disc production offers stunning technical merits at the same time that it is a striking 
and complete artistic success. " BILLBOARD. GRAMMY NOMINATION for Engineering Excellence. 

LAB 14 THE SHEFFIELD DRUM RECORD Jim Keltner and Ron Tutt 

An extraordinary demonstration and test record. Each side features a drummer in a 7 minute improvisation of remarkable sonic and musical impact 
"The sonic fidelity of the Sheffield Drum Recoid is enthralling and its value for learning about your system makes it a must. " INTERNATIONAL 
AUDIO REVIEW 

LAB 15 WEST OF OZ Amanda McBroom and Lincoln Mayorga 

McBroom s singing is aJoy for listeners... The scoring, arranging, playing, microphoning and mixing are some of the finest heard anywhere... For 
talent that sparkles and production to match—this is definitely the place ." BILLBOARD 

LAB 16 ITALIAN PLEASURES Michael Newman 

This album features classical guitarist Michael Newman performing early Italian music, and Includes a guest appearance by the Sequoia String Quartet on 
one side. "The tonal accuracy of this album makes it a reference standard... and few recordings can be found with as much true musical nuance." 
BILLBOARD 

LAB 17 TOWER OF POWER DIRECT 

This exciting rock/R&B group makes Its direct disc debut with this album. "Tower of Power's strength is their great playing... the sound on this album is 
exceptional. ” AUDIO 

LAB 18 STRAUSS AND DVORAK Arnold Steinhardt, violinist; Uncoln Mayorga, pianist 

Richard Strauss' Sonata in E-Flat Major (Opus 18) and Dvofok’s Romantic Pieces (Opus 75) are featured on this single stereo microphone recording, 
(Available May 1982) 

LAB 19 SCHUBERT; A Minor Sonata for Plano, Jerome Rose Pianist 

This performance of Schubert's Posthumous' Sonata was recorded using a single stereo tube microphone designed and built by Sheffield Lab. (Available 
September 1982) 


By Popular Demand... 

THE SHEFFIELD TREASURY 

Because we do not use a tape recorder to manufacture our direct discs, each direct disc Is a limited edition. Once we use all of our record stampers, our direct discs 
go out of print Four of our direct discs are now prized collector's Items. Because there has been a tremendous demand for two of these records, we are making 
special versions of them available as Sheffield Treasury albums. These albums are made from our own live two-track reference tapes recorded during the original 
direct disc performance and have all of the benefits of the custom electronics and live performance excitement of the original sessions. 

The records In the Sheffield Treasury are true audiophile albums which are the next closest source to a direct disc, and are superior to any other type of record except 
direct discs. The Sheffield Treasury albums arc cut on the same all-tube cutting chain used for our direct discs. Furthermore, these albums are processed and 
pressed with the same meticulous care. 

ST 200 I'VE GOT THE MUSIC IN ME Thelma Houston and Pressure Cooker 

(Available March 1982) 

ST 500 DISCOVERED AGAIN Dave Grusln 

(Available March 1982) 









SHEFFIELD LAB DIRECT DISC RECORDING 

In 1968 Sheffield Lab made the first modem direct disc record in order to demonstrate the potential of the pure disc medium. In the 
direct disc process each side of the record is recorded live and without interruption as a "master lacquer disc” is cut No tape 
recorder is used, thus creating a dramatic reduction in distortion as well as an equally dramatic increase in dynamic range, phase 
linearity and transparency. In the direct disc method the production of each album is limited to a finite number, and for this reason 
four previous Sheffield Lab albums are now extremely valuable collectors’ items. In direct disc recording no editing or remixing is 
possible which places extraordinary demands on musicians and engineers who normally spend months in a studio polishing and 
“layering” a multi-track tape recording. However, a direct disc is the shortest distance between two points in a recording chain and 
we remain committed to direct disc recording in order to produce records of exceptional musical and sonic merit To further our 
committnent to this goal we have spent years designing our own recording chain: from cutting amplifiers to mixing consoles to the 
microphones themselves. We are honored that over half of our albums have received Grammy Nominations for Best Engineered 
Album. The purchaser of a Sheffield Lab record can feel confident that he or she has selected the finest source of musical and sonic 
fidelity available today in a record album. 

RECORD CARE RECOMMENDATIONS 

Over the years many of our customers have asked us for recommendations for proper record care. Because of the tremendous 
number of record care products now available, it is not possible for us to evaluate each one extensively. However, there are certain 
basic guidelines which we do recommend to our customers. 

SPRAY-ON RECORD PRODUCTS. Products designed to preserve, lubricate, or reduce static on a record might seem to be 
beneficial. However, widely varying results are encountered due to inconsistencies in application, chemical incompatibilities, and 
other variables. We suggest that any customer interested in such products experiment with them with great care. We have never 
tried a product of this type which we did not feel produced some degree of deleterious effect on SHEFFIELD LAB records. Use of 
any of these products will void the SHEFFIELD LAB guarantee. 

RECORD CLEANERS. There are a variety of record cleaning systems which use brushes that appear to do a reasonable job of 
removing foreign material from a record’s surfaces and grooves. Audiophiles generally have their own favorite record cleaning 
method, and with many systems to select from we do not make any specific recommendations. 

STYLUS CLEANERS. While there are many stylus cleaners available, the one we have used with excellent results for years is the 
DISCWASHER SC Stylus Cleaning Brush. Microscopic examination has shown even the most delicate stylus assemblies are in no 
way damaged by the use of this stylus brush when used in accordance with the DISCWASHER instructions. The presence of foreign 
material on the stylus is the number one cause of record wear and distortion. The use of the DISCWASHER stylus cleaning brush is 
recommended before the playing of every record. 

CARTRIDGE ALIGNMENT. The DENNESEN GEOMETRIC SOUNDTRACKTOR is an alignment protractor that allows you to 
easily and precisely set your cartridge’s overhang and angle. You have probably never heard your records at their optimum. Few 
tonearms, when set up to the manufacturer’s specifications, agree with the SOUNDTRACKTOR. Our tests have shown that the 
SOUNDTRACKTOR is correct and the difference can be startling. 

SHEFFIELD LAB GUARANTEE 

Applicable Only In The United States 

We have made every effort to insure that this record was manufactured to the highest standards. However, it is not possible to test each record individually and 
many types of defects may be caused accidently during shipment. 

Any SHEFFIELD LAB record which you feel is defective can be returned to SHEFFIELD to be exchanged for a new record. Many SHEFFIELD LAB dealers, as a 
customer service and at their own discretion, will make an “over the counter” exchange for a defective record. 

Before returning a record, please check to see if your phonograph stylus is clean and not heavily worn. In addition, verify that your cartridge is properly aligned 
and mounted, and that your tonearm is set for the correct tracking force and anti-skate requirements. 

This guarantee does not cover damage due to the mishandling of the record or due to the application of any aerosol or spray-on type products. 

Please return defective records in their jackets to: 

SHEFFIELD LAB INC. 

1253 Coast Village Road, Santa Barbara CA 93108 (P.O. Box 5332, Santa Barbara CA 93108) 

(Please allow a month for records shipped by 4th Class Parcel Post to reach us.) 


NAME _ 

ADDRESS _ 

CITY_ _STATE_ _ZIP 

ALBUM TITLE 

MODEL OF TURNTABLE & CARTRIDGE — 

DESCRIPTION AND LOCATION OF DEFECT 


MAILING LIST 

Applicable Only In The United States 

SHEFFIELD LAB mails announcement letters for each new album to audiophiles on our mailing list. To have your name added to our mailing list, please send 
your name and address to SHEFFIELD LAB (address above). 

















SIDE ONE 


SIDE TWO 


LONELY IN THE NIGHT 

I didn’t write this, I just felt it... and 
let it come out in music. Anyone 
who’s been lonely at some time 
should understand. Is there anyone 
who doesn’t? 


YOU COULDN’T WAIT 

FOR THE MORNING 

The night could last 8 hours or 8 
years, and the morning is sometimes 
slow in coming. 

IN THE LIGHT OF EVERYTHING 

This was nicknamed the See Group 
song. The See Group was a human 
relations lab (or sensitivity training 
group) in training for Brethren Volun¬ 
teer Service, a very worthwhile pro¬ 
gram. The goal of the group, and the 
point of the song, is love through 
understanding and understanding 
through honest communication. 

AS LONG AS I CAN 

DANCE FOR YOU 

This isn't for everyone by any means, 
but there are times when it really 
applies. Who wants a person when 
an entertainer is available? Some¬ 
times the preference is obvious. 

SANDSTONE CITIES 

Today is tomorrow and tomorrow will 
be yesterday . . . and all can shift 
just as sand moves with time. What 
is happening today is very real, but 
it can change. Tomorrow's painful 
seasons may reshape reality again 
and again. 



OPTIMISTIC RAIN SONG 

If you can’t remember that there’s a 
sky above the rain, the rain can 
really get you down. 

YOU WERE RIGHT ALL THE TIME 

Another visit to the Sandstone Cities. 
Sometimes your feelings catch you, 
as well as everyone else, off guard. 

LEAVING 

There are a lot of songs about leav¬ 
ing, and this is mine. Unlike many, it 
isn’t bitter or even sad, but rather 
well-intentioned and hopefully 
positive. 

OLD BRICK STREET 

Singing means a lot to me, and I like 
to share my songs with someone 
who means just as much. If I can't, a 
long walk might be in order. 

MAKE ROOM FOR ME 

Too strange, too old, too sick, too 
dark .. .the unwanted part of society 
needs an identity and an accept¬ 
ance. Who will offer a place, a hand, 
or an hour? 


A MAN IS WHAT HE ANSWERS 
TO HIS NAME 

There are too many inhibitions, com¬ 
promises, and ‘accepted standards 
of behavior' that only strangle the 
potential greatness of every person. 
The greatness is reached when a 
person finds the dynamic spirit that 
allows him his own answers to the 
questions he faces ... and when he 
answers it is without apology. 


words and music to all songs 
by 

FOREST 

© Cohorts Music, BMI 

Suite 1700 Leo Tower 
6466 Wllahlre Blvd. 

Los Angeles, Cent. 90036 


STEVE FOREST, vocals and guitar; STEVE ASKINS, second guitar (on all numbers except As Long As I Can Dance For You); TOM WALKIEWICZ, bass. 

Produced by David Greene, Gary Berkey, and S. J. Stapenhorst. Album design by S. J. Stapenhorst. Appreciation Is expressed to THE CRACK OF DOOM, 103'/s West 22nd Street. 
Baltimore, Maryland 21218, lor making this record possible. 








DANIEL RISPRESS 



KOBIE RECORD COMPANY 


COMING!! 





























































SIDE ONE 

1. JESUS GOT A HOLD ON MY LIFE 3:30 

Dallas Holmes 

2. I’VE GOT CONFIDENCE 3:50 

Andrey Crouch 

3. RISE AGAIN 4:30 

Dallas Holmes 

4. PRAISE THE LORD HE’S COMING 4:30 

Daniel Rispress 


SIDE TWO 

1. I FEEL GOOD 3:51 

Lanny Wolfe 

2. ALL OF MY SINS ARE FORGIVEN 3:44 

Cereda Rispress 

3. LOVED, SAVED AND FREED 2:36 

Cereda Rispress 

4. PRECIOUS LORD 5:38 

Public Domain 


We would like to thank the following musicians for their contributions: 

Buddy Davis - Guitar, Bass, Flute and Arranging 

Joe Lloyd - Drums and Arranging 

Ronnie Pollard - All Keyboards and Arranging 

Jim Beane - Trumpet 

Al Perry - Trombone 

Floyd Johnson - Alto Sax 

Dot Price, Ollie Watts, Ronnie Pollard - Vocals 


Produced for Kobie Productions by Buddy Dovis. For informotion on our other Gospel olbums 
write for complete list: Kobie Productions/1708 Mountain Rood, Chas. UU. Va. 25303. 



Deor New life Teom Members: 

This album, (recorded by one of West Virginia's foremost ministers and 
my favorite singer, Daniel Rispress), has been prepared especially for you 
as members that our lives may be strengthened and blessed by this 
anointed singing. Praise the lord He’s Coming!) 



In His Service, 
David Jo Hissom 


Our Church praises the lord for He's coming, for our Pastor Daniel 
Rispress, and for the anointing of the Holy Ghost in his life. We know that 
there wll be great blessings and rejoicing for all as they listen to these songs 
on this album. 

Tabernacle of God 


I highly recommend this album for your personal collection. I believe God 
has anointed Bro. Daniel Rispress because of his obedience and his 
faithfulness. Rs these songs minister unto you and your’s you will become 
aware they are such as unto the Lord. Colossians 3:17 

Robert ” Jr." Totten 
President FGBMFI 
Kanawha Valley Chapter 


•Do not duplicate this album - Buy One* 
All Songs Copyright 





























Don D&GftAte Demotion 

PEOPLE DON’T FORGET TO PRAY 


SIDE A: 

I Just Want To Sing (That God Is Really Real) 
Something Moves 


SIDE B: 

He's Somebody To Me 
I Want To Be Ready 
People Don't Forget TaPray 


PRODUCED BY: Moses Dillard & Jesse Boyce 

MUSICIANS: 

Bass: lesse Boyce 

Keyboards: Stan Harper and Thomas Cain 
Guitar: Moses Dillard 
Drums: Roger Clark & Duane Riley 
Trumpets: Harrison Calloway & Lloyd Barry 
Tenor Sax: Harvey Thompson 
Baritone Sax: Ronald Eades 
Syndrum: Clyde Brooks 
Synthesizer: ]im Boling & Lloyd Barry 
Trombone: Daniel Dillard 
Strings: Sheldon Kurland Strings 


EXECUTIVE PRODUCERS: Ed Cobb & Ray Harris 
ASSOCIATE PRODUCER: Prof-lt-Enterprises 

ENGINEERED & MIXED BY: Randy Best, Brent King & Warren Peterson 
COVER DESIGN: L. ). McBee 
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MASTERED AT WOODLAND SOUND STUDIOS; NASHVILLE, TENNESSEE 


SINGERS: 

Don DeGrate 
Stan Harper 
Steve Moody 
joe Ramer 
jesse Boyce 
Jeremiah Lydia 


I NASHBORO I 

RECORDS | 


@ 1982 SAGITTARIUS RECORDING COMPANY - ALL RIGHTS^RESERVED. 

© 1982 Nashboro Record Company — ALL RIGHTS RESERVED. 

1011 Woodland Street 
Nashville, Tn. 37206 


NA 7265 


"WARNING: UNAUTHORIZED REPRODUCTION OF THIS RECORDING IS PROHIBITED BY 
FEDERAL LAW AND SUBJECT TO CRIMINAL PROSECUTION." 














THE GRESS-MILES ORGAN 
AT MIDDLEBURY COLLEGE 



EMORY FANNING, ORGANIST 


33 >/3 -STEREO 














































THE GRESS-MILES ORGAN AT 
EMORY FANNING, 


MIDDLEBURY COLLEGE 
ORGANIST 



EMORY FANNING is a native of Wilmington, Delaware, 
where he began organ study with the late Paul Terry. Educated 
in Oberlin, the University of Illinois and Boston University, 
Fanning holds a D.M.A. from the latter institution and has 
studied under Leo Holden, George Faxon and Gustav 
Leonhardt. He attributes his approach to things musical to the 
influence of Robert Fountain, whose choral work at Oberlin has 
become legendary. A singing quality must characterize all 
playing, Fanning believes, and "attention to good choral singing 
can provide the best teacher of all." 

As Associate Professor of Music and Conductor of the 
Middlebury College Choir, Emory Fanning takes the choir on 
an annual tour, which this year culminated in a performance in 
Town Hall, New York. The results of his division of labor 
between choral work and the king of instruments speak to the 
listener in fresh, vital and exciting interpretations. In his 
playing, Dr. Fanning seeks to define and exploit the limitations 
and unique character of the organ. 


SIDE 1 

Prelude & Fugue in E Major Vincent Lubeck (1654-1740) 
For the last 38 years of his life, Liibeck played the great Arp 
Schnitger organ of St. Nicolaikirche, Hamburg, with four 
manuals, 113 ranks, and two 32 foot Pedal stops. His music is 
obviously conceived for such a great instrument. Like those of 
Buxtehude, his Preludes and Fugues are sectional compositions 
contrasting the grandeur of the organo pleno with the liveliness 
of the lighter divisions. Of Liibeck's many works, the Prelude 
and Fugue in E Major is the best known of the few that have 

Chaconne in F Minor Johann Pachelbel (1653-1706) 

Johann Pachelbel founded the central German school of 
organists. A cosmopolitan figure, he was well traveled and 
acquainted with a diversity of musical styles. He applied to the 
solid North German tradition the flamboyant Italian free im¬ 
provisatory style. This Chaconne, a set of variations, makes us 
marvel at how much the composer was able to make of such a 

Four Chorale Preludes J. S. Bach (1685-1750) 

Herzlich Tut Mich Verlangen BWV 727 

Nun freut euch, lieben Christen g’mein BWV 734 
Liebster Jesu, Wir Sind Hier BWV 706 

Ein’ Feste Burg ist Unser Gott BWV 720 

These chorale preludes show four contrasting sides to Bach’s 
approach to the form. The first uses the chorale as an orna¬ 
mented soprano solo; the second employs lively counterpoint 
on two manuals to embellish the chorale played by the Pednl. 
The third is an utterly simple and beautiful harmonization, 
here played on single Principal and Gedcckt stops, while the 
fourth is a more elaborate setting in free-fantasia form which 
builds up a fortress of tonal logic just as impressive as the 
“fortress" of Martin Luther's text. 

SIDE 2 

Four Couplets (Mass for the Parishes) 

Francois Couperin (1668-1733) 
Plein Chant Duo sur les Tierces 

Fugue sur le Cromorne Dialogue 


At the age of eleven, Francois Couperin "le Grand" inherited 
the organ loft at St. Gervais, Paris, and later became organist of 
the Royal Chapel. His two Masses were composed when he was 
only twenty-two, and he probably intended the larger (the 
present) one for his own use at St. Gervais. Each consists of 
twenty-one sections or couplets, originally played alternatively 
during the Mass with the choir's singing of the same plainsong 
melodies. The registrations are carefully prescribed, and without 
the colors of the classic French organ the music is not heard 
effectively. 


Adagio (Symphony 111, 4th Mvt.) Louis Vierne 

(1870-1937) 

Vierne, the Chopin of the organ, made a true concert medium 
of the instrument and was fully at home with the "symphonic" 
concept of the illustrious builder Cavaille-Coll, whose 
masterpiece at Notre-Dame Cathedral, Paris Vierne played for 
almost four decades. This meditative and beautiful work 
displays a different, yet no less important, side of the organ's 
possibilities from those familiar to Bach or Couperin. The 
warmth of massed foundation stops coupled together at the 
same pitch, the ethereal Voix Celeste, the eloquent solo 
Harmonic Flute all evoke the mystery and calm of a great 
French cathedral. 


Prelude & Fugue in G Minor Marcel Dupr£ 

(1886-1971) 

In his lifetime Dupr£ was the grand old man of French organ 
music, whose worldwide recital tours made him an international 
celebrity. Of his many compositions, the present work is 
probably the most popular, and could fully display the 
composer’s legendary virtuosity. "The Prelude is based on a 
chorale played on the pedals over brilliant arpeggios on the man¬ 
uals," Dupr£ wrote, "while in the Fugue, which is of a strong 
rhythmic character, the subject of the Chorale is reintroduced 
and lends to a sonorous conclusion which combines both the 
themes of the Prelude and Fugue with full organ." He neglected 
to add that the rhythm of the fugue subject is that of his own 


THE ORGAN in Mead Memorial Chapel, Middlebury 
College, Middlebury, Vermont was built in 1971 by the Gress- 
Miles Organ Company, Princeton, New Jersey and was designed 
by G, Edgar Gress in consultation with Emory Fanning. It 
incorporates many unusual tonal and mechanical developments 
reflecting the most advanced thought in contemporary organ 
building. 

Tonally, the versatility of the instrument enables literature of 
all periods to be registered with unusual authenticity. The 58 
speaking stops necessary are provided by 30 basic voices 
comprising 48 ranks and 2,638 pipes through the use of 
carefully planned extensions and common basses, none of which 
are evident to the player. Classic open-toe voicing was used for 
all appropriate registers, the warmth and clarity so produced 
enhancing the more massive registrations necessary for the music 
of the nineteenth century as well as those required for earlier 
music. Such voices as the Viole de Gambe, Voix Celeste, 
Hautbois and Harmonic Flute are in the style of Cavaille-Coll. 

Mechanically, the Gress-Miles organ is a unique development 
bringing to fruition nearly a hundred years' research into electro¬ 
mechanical action design. Pipes may be voiced in a completely 
traditional manner; there are no leather pouches to deteriorate 
or disturb pipe speech, and the player gains a feeling of precise 
rhythmic control whether he has drawn one stop or full organ. 
Solid state control provides the necessary design flexibility while 
eliminating all moving parts between keys and valves. The 
divisions of the organ have been given their proper locations 
within the shallow, high reflecting casework. 
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Specification of the 
Organ 


GRAND-ORGUE 


Bourdon . 

Montre . 

Flute a cheminee 

Prestant . 

Flute a fuseau .. 

Doublette. 

Cornet II . 

Plein Jeu VI 

Trompette . 

Clairon . 

Voix humaine .. 
Grand Cornet V 
Tremblant 


POSITIF 


EXPRESSIF 

Bourdon . 

Viole de Gambe .. . 

Voix Celeste . 

Prestant ... 

Flute a cheminee .. 

Nazard . 

Quarte de Nazard . 

Larigot . 

Cymbale V . 

Cromorne . 

Hautbois . 

Tremblant 


PEDALE 


RECIT 


Bourdon ... 

Montre. 

Soubasse ... 

Flute . 

Prestant .... 
Fourniture V. 
Bombarde .. 
Trompette .. 
Clairon . 


Cornet V . 

Positif/Grand-Orgue 
Tirasse Grand-Orgue 
Tirasse Positif 


16’ 
. 8' 


32' 

16' 

16' 



George C. Baker 

at 

St. Thomas Aquinas 


Side I 


Charles Tournemire 

Improvisation sur le “TE DEUM”- 

. 5'31" 

Nicolas de Grigny 

“VENI CREATOR”. 

14'36" 

En faille a 5 

Fugue a 5 

Duo 

Recit de Cromorne 

Dialogue sur les Grands Jeux 


Side II 


Jean Langlais 

Hymne d'Actions de graces 

"TE DEUM". 

. 4'39" 

Cesar Franck 

Prelude, Fugue et Variation, Op. 18 . 

. 9'56" 

Louis Vierne 

Impromptu, Op. 54, No. 2. 

.. 3'00 

Fred Coulter 

Two Concentric Preludes. 

. 417" 

Program Notes Enclosed 


This program was recorded on January 2nd and 

3rd, 1979. Roy Cherryhomes engineered the 
recording. A Nagra IV-S recorder and two 
Neumann KM-88 microphones were used. 
Wakefield Manufacturing Company of Phoenix 
pressed the discs and John Bittner made the tape- 
to-disc transfer. 
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recording. 
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GEORGE C. BAKER 

A native of Dallas and a graduate of Southern 
Methodist University, this gifted young virtuoso 
has been acclaimed in the United States and 
Europe for his outstahding concert performances. 
The winner of two major organ competitions 
(National Organ Playing Competition of the 
American Guild of Organists and the 1974 Grand 
Prix du Chartres, France), George Baker was 
awarded the Grand Prix Internationale du Disque 
for his recording of the organ music of Darius 
Milhaud. Subsequent recordings include 
Clerambault, Hindemith, Ives, Reger and the 
complete organ music of Bach. 

Honored by Rotary International with a graduate 
fellowship award, Dr. Baker studied in France with 
Marie-Claire Alain, Pierre Cochereau and Jean 
Langlais. He has appeared as a featured artist in 
three national conventions of the American Guild 
of Organists and has played coast to coast on 
several tours. Gifted in the art of improvisation, 
Baker has also composed several works for organ, 
voice, piano and small ensemble. In Spring, 1979, 
he received the A.Mus.D. degree from the 
University of Michigan. 
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CAMILLE RECORDS AUTHENTIC CALYPSO Playable on Modern 

LP 9045 STEREO LP Monaural Equipment 

COUNT ROBBIN "MISS UNIVERSE” 

Side I Side II 


1 . 

MISS UNIVERSE 

(R. Hilaire) Amalie Music (BMI) 

5:00 

1 . 

ELSIE 

(R. Hilaire) Amalie Music 

(BMI) 

4:54 

2. 

PAN YARD 

(R. Hilaire) Amalie Music (BMI) 

4:02 

2. 

KIM QUE AND KEY 

(R. Hilaire) Amalie Music 

(BMI) 

4:34 

3. 

BAPTISTE 

(R. Hilaire) Amalie Music (BMI) 

3:37 

3. 

AH SOAKING 

(R. Hilaire) Amalie Music 

(BMI) 

4:33 

4. 

LAVIER (MARY-ANN) 

(R. Hilaire) Amalie Music (BMI) 

4:00 

4. 

STARRY NIGHT 

(R. Hilaire) Amalie Music 

(BMI) 

4:45 

5. 

STEEL BAND AND CALYPSO 

2:15 






(R. Hilaire) Amalie Music (BMI) 

Produced by: Camille E. Hodge & Desmond Worell 
Music & Arrangement by: Art DeCouteau 
Recorded in Trinidad at Caribbean Sound Studios 
Engineer in Trinidad: Charles Nicol, Jr. 

Mixing Engineer in New York: Pat Jacques, C. I. Recording 

Distributed by: "Burland Records" 1640 Bruckner Blvd., Bronx, N. Y. 10473 


When Count Robin won the United States Calypso King title in 
1973, many said that a new era in calypso had emerged. He 
erupted like a volcano spreading a lava of love over everyone 
and everything within ear shot, young and old, black and white, 
male and female, they coalesced to the Count. 

In the 1976 Trinidad & Tobago carnival, "the eight wonder 
of the world," Count Robin again twinkled and won accolades 
from all. 

After recapturing the United States Calypso King title in 
1977 his fans demanded more from him. They said to the Count, 
"no more teasing, no more fooling, give us more tunes." 

So to appease his mushrooming mob of believers, the Count 
has come up with this blockbuster, "Count Robin/Miss Universe". 
It is a heady concotion of horns, strings, electronic keyboards, 
bottles, fruit cans, steelpans and "cooking" kaiso music. Some 
may say that the calypsoes are in poor English — bad grammar. 
No! They are not. The Count expresses himself in dialect and 
in the language of the common man. 

The variety of calypsoes in this album is simply a reflection 
of Count Robin's talents. The lyrics, the humour, the arrange¬ 
ment and the mellow voice of the Count may not make calypso 
legends such as the Duke of Iron, Ati I la the Hun, the Growler, 
Spoiler and others turp in their graves but rise from the graves. 

Miss Universe is a sincere tribute to Miss Universe of 1977, 
Janelle Commissiong, a Trinidadian who became the first Black 
to achieve this famous title. The Count states that her victory is 
not only for Trinidad & Tobago and the rest of the Caribbean, 
but to the Black race. 


Pan Yard brings out the musical talent in the Count. Steel- 
band orchestras will be certainly playing this classical arrange¬ 
ment. 

Baptists brings out the Richard Pryor, Redd Foxx, Bill Cosby 
or Flip Wilson in the Co*»nt- 

Lavior Mary-Ann has a touch of "old-time calypso". 

Starry Night is dedicated to lovers yet it brings back ecstasy 
to lovers of another generation. 

Ah Soaking Wet can be summarized in only one word, DY- 
NOO-MITE. 

Kim Que and Key the Count reveals the sexual dishes of 
his fellow calypsonians — Sparrow, Shorty, Shadow, Duke, Brigo, 
Kitchner, Stalin, Squibby and the rest. 

Steelband & Calypso is a serious tribute to two of the world's 
best art forms Steelband and Calypso. 

Elsie is "evil". 

Count Robin is a walking, breathing arts convention. He is 
a human dynamo, a piston engine — not rotary. A man of many 
moving parts. As this six-foot hunk of controlled Black energy 
eases down the road of success, he carries with him the legiti¬ 
mate titles of steelband musician — arranger and designer, and 
leader of one of the largest steelband orchestras in the United 
States, Sonates — costume designer and calypso entertainer. 

HERMAN HALL 

Publisher, Everybody's Magazine 

& WLIB Radio Commentator 
















































■ Lean On Me 
Here Am I So Unworthy 
Jesus Christ Is The Way 
Jesus I Love You Still 
Gone 


I Love To Praise His Name 
“"Looking To Jesus 
A New Heart 
" — Operator u 









Laurence Dutoit, soprano 
Kurt Equiluz, tenor 
Hans Braun, bass 


Recorded and Released tinder the Auspices of 


Vienna State Opera Orchestra 
Vienna Chamber Choir 


FELIX PROHASKA 


Johann Sebastian Bach 


CANTATA NO. 140 

Wachet auj f ruft ms die Stimme 


(SLEEPERS AWAKE) 


CANTATA NO. 4 

ftg, Christ lag in Todesbanden 

Pfifc (CHRIST LAY IN THE BONDS OF DEATH) 


BGS-5026 





J. S. BACH 


J. S. BACH 



CANTATA NO. 4 

Christ lag in Too 



variafions V on t t^e*dhora^^ri^dj^Ok^^^*^^|qri?a,*the^fiRt%eree^ 
written in 17th century style. Notable instances of word painting 



1, VANGUARD 


FELIX PROHASKA, conductor 
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Side 1 V 

1. Medley of: I KNOW MY REDEEMER 
LIVETH/SILENT NIGHT, HOLY 
NIGHT/AVE MARIA/JINGLE BELLS/ 
O-TANNENBAUM/GOOD KING 
WENCESLAS/ADESTE FIDELES/ 
CLOISTER B'feLLS/QN THE 
CHRISTMAS TREE THETIGHTS ARE 
BURNING/SONG OF THE VIRGIN^ 
>h«Q7CHRISTIANS AWAK'E: 14:18 


Side 2 ) . ^ 

1. Medley of: MOONLIGH'LSERENADE 

WITH BELLS/ANGELS SERENADE 
WITH BELLS/PARADE OF THE 
WOODEN SOLDIERS/MONASTERY 
BELLS: 13:17 ■ , 

2. Medley of: AVE MARIA/UNTITLED 
EUROPEAN FOLK MELODY/ 
MONASTERY BELLS/SOME SWEET 
DAY/CORONATION HYMN: 14:07 

Executive ProducErrsTeoMacero 
Produced By: Rita FordSfTeojyiacero 
Tapes Edited By: Hal Freedman 
>Nn^ Engineer: Ray Moore 


2. MeWesa^^^LANG SYNE/ 
-M QN ASTERY i B^L^N4ZARETH, 

O HOI^^^^OimES^U. 
normandyTSt^e^nthf. SEAT 
SWEET SPIRIT HEAlfM¥4?RAYER 
SEE THE CONQUERING HERP^ 
STABAT MATER/SILENT NIGHT 
WITH BELLS: 15:21 


This brand new collection features melodies from six different antique music boxes: The 
Regina (American), Symphonium (German), Stella (Swiss), Regina with Bells (American), 
Polyphon (German) and the Mira (Swiss). The songs are woven into four different medleys 
which display a fantastic variety of sounds. Sit back and enjoy! 
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ANTHEMS ® CHURCH MUSIC 


RECORDED UNDER THE AUSPICES OF THE BRITISH COUNCIL 












ELSIE MORISON 

Soprano 

HEATHER HARPER 

Soprano 

WILFRED BROWN 
EDGAR FLEET 

Tenor 

RICHARD LEWIS 
JOHN WHITWORTH 
JOHN CAROL CASE 

Baritone 

RICHARD STANDEN 

Bass 

AMBROSIAN SINGERS and 
GOLDSBROUGH ORCHESTRA 

(Leader: Emanuel Hurwitz) 

Conductor: ARNOLD GOLDSBROUGH 

with 

Terence Weil (Violoncello Continuo) 
Arnold Goldsbrough (Harpsichord Continuo) 
Hubert Daweces (Organ) 


5 | 
i 'fcffr ! 


Band I — O I’m sick of life 

(Sandys arr. Goldsbrough & Fortune) 

Band 2 — In the black dismal dungeon 
(Fuller arr. Lewis & Fortune) 

Band 3 — Since God so tender a regard 
(Simon Patrick, Bishop of Ely, arr. Goldsbrough & Fortune) 
Band 4 — O Lord our Governor 
(Simon Patrick, Bishop of Ely, arr. Goldsbrough & Fortune) 
Band 5 — My beloved spake 
(Verse Anthem) 

("The Song of Solomon", II, 10-13, 16) (arr. Dent) 


(“In Guilty Night ') 

(I Samuel, XXVIII, 8-20) (arr. Goldsbrough & Fortune) 

Band 2 — Let mine eyes run down 

(Verse Anthem) 

(Jeremiah, XIV, 17-22) (arr. Lewis & Fortune) 
Band 3 — Sleep, Adam, sleep 
("Choice Ayres & Songs”) 

(arr. Goldsbrough) 

Band 4 — O Praise God in His Holiness 

J Verse Anthem) 
ooldridge & Arkwright) 
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| Henry Purcell 

|| 9 

1 Anthems and Church Music 


In the course of his short but busy life Purcell was active in all 
the branches of music current at the time — music for the 
stage, court odes, chamber music, anthems and services, and 
songs and duets for private performance. This activity, how¬ 
ever, was not evenly divided. Whereas most of his dramatic 
music was written during the early years of William Ill’s 
reign, the majority of his anthems date from the reign of 
Charles II. 

The character of Restoration church music has often been 
misunderstood. The presence of the king in the Chapel Royal 
called for a certain amount of pomp and ceremony, and the 
use of a string orchestra on these occasions contributed to the 
brilliance of the effect. But the temper of the times was also 
strongly subjective, and composers confessed their humility 
before God in passionate terms, which did not differ mater¬ 
ially from the accents they employed in secular song. It has 
often been maintained that the large-scale anthems with 
strings are ‘ secular ’ in style : they have even been described 
as frivolous. This is a complete misunderstanding of their 
purpose and of the general character of seventeenth-century 
music. There was at this time no clear distinction of style 
between music for sacred and secular occasions. Brilliance and 
pomp were as appropriate to the glorification of God as to the 
celebration of a monarch. 

The one respect in which Purcell’s church music differs from 
his secular works is in his general avoidance of a symmetrical 
type of song. Symmetry in the instrumental movements is 
unavoidable, and these naturally exhibit the clear-cut rhythms 
characteristic of the period. But these instrumental sections 
are not irrelevant. Both in My beloved spake and in O praise 
God in His holiness they are an integral part of the composition. 
O praise God in His holiness (a setting of the i; oth psalm) might 
be described as the more ‘ extrovert ’ of the two works. But 
it is by no means conventionally triumphant. It makes its 
effect rather by the vivacity with which it alludes to the 
trumpet and to cymbals and dances, and by the skilful contrast 
of groups of voices. My beloved spake (text from the ‘ Song of 
Solomon ’) is more subtle, particularly in its delicate picture" 
of spring-time, with the turtle-dove cooing in the trees. 

The words of anthems to be sung in cathedrals were 
normally taken from the Bible. But, in addition to these works 
for official use, Purcell and his contemporaries wrote a number 
of pieces for private performance, choosing their texts from 
seventeenth-century devotional poems or from paraphrases 
of the psalms. It is unlikely that these works (for one or more 
voices) were as popular as the secular music of the period. 
But there was a sufficient demand for them for Playford to 
publish a selection in two volumes of Harmonia Sacra. The 
contrast between the religious fervour of these pieces and the 
vulgarity of many of the secular songs of the time is one of 
the most curious anomalies of seventeenth-century life. 

0 I’m sick of life (words by Sandys), for three voices, and 


Recorded under the auspices of the British Council 

In the black dismal dungeon of despair (words by Fuller), for 
soprano solo, are characteristic examples of the type. The 
passionate opening of the former is matched by the pathetic 
setting of the words ‘ Thy sweet, kind, chiding look will 
change my heart ’ in the second. In both cases the idioms are 
those of Italian opera, transferred without any incongruity to 
a devotional text. Particularly impressive is the dissonant 
harmony employed for the concluding lines of O I’m sick 
of life: 

A land where death, confusion, endless night 
And horror reign, where darkness is their fight. 

The style of Since God so tender a regard (words by Patrick) 
is a good deal simpler, since the words are not a confession of 
despair but an expression of gratitude to God for all his 
mercies. The opening fines, in fact, are very like a hymn-tune. 
The whole piece is ingeniously constructed on a ground bass, 
which changes its rhythm at the words ‘ Nor did I cry to God 
in vain ’. But the most remarkable of the pieces for private 
performance is the scena ‘ In guilty night ’, which consists of 
a dialogue between Saul, the Witch of Endor and Samuel, 
with introductory narrative, the text being a paraphrase 
of part of the first book of Samuel. 

Here the genius for interpreting character which strikes us 
so forcibly in Dido and Aeneas has equal scope. The dignity of 
Samuel’s rebuke and the broken-hearted cries of Saul recall 
the most tragic situations in the secular work. If England at 
this time had been ready to adopt the oratorio, Purcell would 
have been the composer to write one. As in all his best vocal 
music, the setting of the words is not only vivid but shows a 
remarkable feeling for the niceties of the English language. 
A work of this kind, so rich in personal expression, justifies 
us in applying the epithet ‘ romantic ’ to much of the music 
of the seventeenth century. 

Although there is a marked contrast between Purcell’s 
large-scale anthems and these works for private devotion, 
his works for the cathedral service do not exclude the intimacy 
of expression which we find in the pieces printed in Harmonia 
Sacra. This is particularly evident in the anthems which do 
not employ a string orchestra. Let mine eyes run down (words 
from Jeremiah) is a good example of this type. The greater 
part of the work is a dialogue for five soio voices, which 
frequently hand on phrases from one to the other in a manner 
which Purcell had learned from Pelham Humfrey and which 
Mendelssohn successfully used for a full chorus in Elijah. 
This is a penitential anthem, employing those drooping 
melodic phrases which were common property at the time 
and also, with a surprising conservatism, introducing the false 
relations which had survived as an old tradition from the 
Elizabethans. Like so much of Purcell’s music, these sacred 
pieces illustrate vividly how original was his invention and 
yet, at the same time, how firmly rooted in the past. 

J. A. Westrup 
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Registrations used on recording of Orgaii Dedicatory Recital: 


Side I 

Trumpet Voluntary . Stanley 
Solo: Military Trumpet 

Accompaniment: Great Principals 8', 4', 2' 

Pedal Principals 16', 8', 4', 2' (+32') 

Alternating with full Swell and Swell to Pedal 

Mit freuden zart . Pepping 

Great: Bourdon 8' 

Choir: Krummhorn 8' 

Pedal: Choir to Pedal 8' 

A Lovely Rose Is Blooming . Brahms 

Swell: Flutes 8' 4', Tremulant 
Positiv: Nasonflote 8', Tremulant 
Choir: Gedeckt 8' 

Great: Swell to Great 8', Choir to Great 8' 4', Positiv to Great 8' 

Pedal: Bourdon 8', Swell to Pedal, Positiv to Pedal, Choir to Pedal 8' 4' 

Carol-Prelude on "Greensleeves" . Wright 

Great: Principal 8' 

Positiv: 8', 1 1/3' 

Pedal: Bourdon 16', 8' 

Swell: Viole 8', Flute 2' 

Pedal: Basson 8' 

Cymbelstern 

Toccata and Fugue in D Minor . Bach 


Toccata: 

All Principals and Mixtures, Pedal + Posaune 16', Swell + Basson 16' 
Fugue: 

Great: Principals 8', 4', 2' 

Pedal: Principals 16', 8', 4', 2' 

Positiv: 8', 4', 1 1/3' 

Swell: Viole 8', Flute 2' 

+Great Mixture, + full Pedal, less 4' Klarine, + full Positiv to Great, + 
Swell Flues and Mixtures to Great, + Swell Basson 16' 

Side II 

Presto from First Concerto . Ernst-Bach 

Positiv: 8', 4', 1 1/3' 

Cymbelstern 

Pedal: Bourdon 16', 8', 4', Swell 2' to Pedal 
Finale in B-flat . Franck 

At end, full organ without super or sub couplers. 
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FIRST PRESBYTERIAN CHURCH 
BURLINGTON, N. C. 


GREAT ORGAN 


54. (Blank) 63. 

55. Quintaton 16' 64. 

56. Principal 8' 65. 

57. Bordun 8' 66. 

58. Octave 4' 67. 

59. Hohlflote 4' 68. 

60. Super Octave 2' 69. 

61. Mixture IV 70. 

62. Great Unison Off 71. 


CHOIR ORGAN 

72. Cymbelstern 

73. Flauto Dolce 8* (prep.) 

74. Flauto Celeste G 1 (prep.) 

75. Gedackt 8' 

76. Gemshorn 4' 

77. Gemshorn 2' 

78. Krummhorn 8' 

79. Trumpet 8' 

80. Tremulant 

81. Choir 16' 

82. Choir Unison Off 

83. Choir 4' 


SCHANTZ ORGAN 

(1967) 

POSITIV ORGAN 


Nason Flote 8' 19. 
Koppel Flote 4' 20. 
Nasat 22/3' 21. 
Principal 2' 22. 
Terz 1 3/5' 23. 
Quinte 1 1/3' 24. 
Zymbel III 25. 
Tremulant 26. 
Positiv Unison Off 27. 


28. 

29. 

30. 

31. 

32. 

33 

34 

35 


PEDAL ORGAN 

1. Resultant 32' 

2. Principal 16' 

3. Bordun 16' 

4. Flute a Cheminee 16' 

5. Quintaton 16' 

6. Principal 8' 

7. Bordun 8' 

8. Flute a Cheminee 8' 

9. Octave 4' 

10. Flote 4' 

11. Super Octave 2' 

12. Mixture III 

13. Posaune 16' 

14. Basson 16' 

15. Trompete 8' 

16. Basson 3' 

17. Klarine 4' 

18. Basson 4' 


SWELL ORGAN 

Flute a Cheminee 16' 

Viole Celeste 8' 

Viole de Gambe 8' 

Flute Harmonique 8' (prep.) 
Flute a Cheminee 8' 

Prestant 4' 

Flute a Cheminee 4' 

Flute a Bee 2' 

Piein Jeu IV 
Basson 16' 

Trompette S' 

Basson 8' 

Clairon 4' 

Tremblant 
Swell 16' 

Swell Unison Off 
Swell 4' 


COUPLERS 

36. Great to Pedal 8' 

37. Swell to Pedal 8' 

38. Swell to Pedal 4' 

39. Positiv to Pedal 8' 

40. Choir to Pedal 8' 

41. Choir to Pedal 4' 

42. Swell to Great 16' 

43. Swell to Great 8' 

44. Swell to Great 4' 

45. Positiv to Great 8' 

46. Choir to Great 8' 

47. Choir to Great 4' 

48. Great to Positiv 8' 

49. Swell to Positiv 16' 

50. Swell to Positiv 8' 

51. Swell to Positiv 4' 

52. Positiv to Swell 8' 

53. Choir to Swell 8' 


Combinations: 

Five for Great, Swell, Positiv, and Pedal 

Three for Choir 

Six for entire organ. 

Full Organ Reversibles One and Two, duplicated by manual piston. 

Great to Pedal Reversible, duplicated by manual piston. 

Swell to Pedal Reversible, duplicated by manual piston. 

Positiv to Pedal Reversible, duplicated by manual piston. 

Choir to Pedal Reversible, duplicated by manual piston. 

Cymbelstern Reversible. 

Swell and Choir Reversibles are to cancel (only) 8' and 4' couplers to Pedal. 

Toe studs 1-2-3-4-5 duplicating manual Pedal combinations of same number. 

Toe studs 1-2-3-4-5-6 duplicating manual General combinations of same number. 

Moveable drawknob console with tracker touch. 

Tilting tablet control in key cheeks controlling Swell and Great manual pistons 
effecting Pedal Pistons of same number. 











THE SPECIFICATIONS 


THE ORGAN 


Built by the Schantz Organ Company of Orrville, Ohio, the organ 
is composed of five divisions containing about 2500 pipes. While 
the unenclosed divisions (Great, Positiv, and Pedal) are Baroque 
in conception, the enclosed divisions (Swell and Choir) are modeled 
after the Romantic School, thus making the organ adaptable to 
the needs of organ literature of all periods, including contemporary, 
and flexible enough to provide musical accompaniment to all forms 
of church services. 

The organ is known as the James Lee Love Memorial organ. 

The specifications were drawn by the Organist-Choirmaster in con¬ 
sultation with Mr. A. E. Lunsford, a representative of the Schantz 
Company. Installation was by Widener and Company of Atlanta, 
and tonal finishing was by John A. Schantz. 

The Music Committee was composed of the following persons: 


Ernest A. Holt, Chairman 
Mrs. Chester Alexander 
Mrs. Clarence Brown 
Arthur P. Tate 
Fred N. Ward 
Ottis M. Winfield 
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PROCESSIONAL HYMN 100: 

“All Creatures of Our God and King”. Lasst Vns crfreuen 

(Choir and Congregation) 


LITANY OF DEDICATION: (Congregation seated) 


Minister: 


Congregation : 
Minister: 
Congregation: 
Minister: 
Congregation : 
Minister: 
Congregation : 
Minister: 
Congregation : 
Minister: 
Congregation : 
Minister: 


Congregation : 
Minister: 

Congregation : 
Minister: 


Congregation: 

Minister: 


Congregation : 
Minister: 


Congregation : 
Minister: 


Congregation : 


In the name of the Father, and of the Son, and of the 
Holy Ghost. Amen. 

Praise ye the Lord, praise God in his sanctuary: 

Praise him in the firmament of his power. 

Praise him for his mighty acts: 

Praise him according to his excellent greatness. 

Honor and majesty are before him; 

Strength and beauty are in his sanctuary. 

Give unto the Lord, 0 ye kindreds of the people: 

Give unto the Lord glory and strength 

Give unto the Lord the glory due unto his name: 

Bring an offering, and come into his courts. 

0 worship the Lord in the beauty of holiness: 

Fear before him, all the earth. 

Beloved in Christ: Forasmuch as God has put into our 
hearts to build this instrument of music as an aid to our 
worship of him in this holy place, it is right that we 
should not dedicate it to him and set it apart to the holy 
use for which it is designed. To the glory of God, Author 
of all goodness and beauty. Giver of all skill of mind and 

We dedicate this organ. 

In faith in our Lord Jesus Christ, who has inspired men 
to offer in his praise their best in music and song: 

We dedicate this organ. 

Moved by the Holy Spirit, our Guide in the worship of 
God and our Helper in the understanding of truth and 

We dedicate this organ. 

To kindle the flame of devotion, that the people of God 
who here assemble may worship the Father in spirit and 
in truth: 

We dedicate this organ. 

To bear up the melody of psalm and hymn and spiritual 
song in such wise that men may go forth from this house 
of God with high resolve to do his holy will: 

We dedicate this organ. 

To comfort the sorrowful and cheer the faint, to bring 
the purity and peace into human hearts, and to lead all 
who hear it in the way of eternal life: 

We dedicate this organ. 



PRAYER OF DEDICATION 


.The Minister 


THE PROGRAM 


“Trumpet Voluntary in D”. John Stanley 

(1713-1786) 

John Stanley was a contemporary and friend of Handel, and 
their music bears certain similarities. He was blind from early 
childhood, and was for a time organist of the Temple Church in 
London. The solo stop used for this piece is the Military Trumpet. 

“Elevation” (Tierce en tattle) . Francois Couperin 

(1631-1701) 

Francois Couperin was one of the foremost composers of the 
Baroque Period in France. His two organ Masses were written 
at an early age, while he was organist at St. Gervais in Paris. 

The Elevation from the Messe pour les Couvents, though not 
based on a plainsong melody, was composed for performance dur¬ 
ing the corresponding part of the Mass. The solo stop, as specified 
in the sub-title, is the Cornet of the Positiv, accompanied by 
Flutes from the Great Organ. 

“Concerto in G Major” (BWV 592). Johann Sebastian Bach 

Allegro (1685-1750) 

Transcribed for organ by Bach from a work for chamber orches¬ 
tra by Duke Ernst, the first movement is a dialogue between the 
two exposed divisions of the organ. In the second movement the 
Krummhorn is the solo stop, accompanied by the Positiv Nason- 
floete. The third movement makes use of the “Cymbelstern”, an 
instrument made of bells. 

“Toccata and Fugue in D Minor” (BWV 565). J. S. Bach 

This is probably the best-known organ work of Bach. The toccata 
is fantasy-like, and the fugue is delightful with its echo effects, 
coming to a grand ending preceded by rhapsodic passages. 


Four Chorale Preludes 

(Played in Memory of Ernest Holt) 

The Congregation is requested to sing the first verse of the hymn, 
which will be followed by the organ prelude based upon it. 


1. Hymn no. 15, “Sing Praise to God” 

“Prelude on ‘Mit Freuden zart’ ”. Ernst Pepping 

(b. 1901) 

2. Hymn no. 162, “Lo, How a Rose E’er Blooming” 

“Prelude on ‘Es 1st Ein Rose’ ”. Johannes Brahms 

(1833-1897) 

3. Hymn no. 159, “What Child Is This” 

“Carol-Prelude on ‘Greensleeves’ ”. Searle Wright 

(b. 1917) 

4. Hymn no. 248, “Book of Books, Our People’s Strength” 

“Liebster Jesu” (Orgelbilclilein) . J. S. Bach 


“Hymn of Thanksgiving, ‘Te Deum’ ” . j ean Langlais 

(b. 1907) 

“Song of Peace”. Jean Langlais 


Langlais, the blind organist, of Ste. Clotilde in Paris since 1945, 
is also known as a composer and concert organist. In his compo¬ 
sitions, various meters and rhythms are combined with original 
harmonies and plainsong melodies. 


“Finale in B-flat”. Cesar Franck 

(1822-1890) 

The “Finale”, opus 21, was composed in 1862, dedicated to Lefe- 
bure-Wely, and played at the inauguration of the Ste. Clotilde 
organ, where Franck was organist. Opening with a pedal fanfare 
and closing with a vigorous coda, the middle section contains an 
alluring melody which contrasts with the striking theme of the 
initial movement. 


The Benediction. The Minister 


You are invited to attend a reception in the John Knox Room 
following the recital. 

Robert B. King, a native of Conway, South Carolina, obtained his 
B. A. Degree from Furman University in 1959, where he studied 
organ with Lindsay Smith. He received the Master of Sacred 
Music Degree from the School of Sacred Music of Union Theo¬ 
logical Seminary in New York City in 1961, and studied organ 
with Searle Wright and Vernon deTar while there. During 1961- 
1962, he won the prix de Virtuosite from the Schola Cantorum in 
Paris, as a recipient of a Fulbright award; his organ teachers in 
Paris were Jean Langlais, Maurice Durufle, and Jean Bonfils. 

Mr. King has acted as Organist-Choirmaster of Northside Meth¬ 
odist Church in Greenville, South Carolina, while a student at 
Furman, at the First Congregational Church of Rocknway Beach, 

New York while a student at Union, and at the British Methodist 
Church while in Paris. He has played recitals in various Southern 
cities, New York City, and Paris. He is presently Organist-Choir¬ 
master of the First Presbyterian Church in Burlington, North 
Carolina, and has been a member of the music faculty of Elon 
College. 
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CHARLES IVES 
(Variations sur "America") 

ET SIX AUTRES COMPOSITEURS 

AMERICAINS POUR ORGUE 

A BICENTENNIAL COLLECTION OF AMERICAN ORGAN COMPOSITIONS 

par George C. BAKER 

aux grandes-orgues Cavaille-Coll 
de Saint-Sernin de Toulouse 

FACE A 


Charles IVES: Variations on "America" (1891) 7'45 

Charles IVES: Adeste Fidelis (1897) 4'37 

Leo SOWERBY: Fantasy for flute stops 6'28 

George C. BAKER : The Far-West Toccata, op. 2 4'20 
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FACE B 


Herman BERLINSKI: The Burning Bush 7'01 

Vincent PERSICHETTI: 

Chorale Prelude: Drop, drop slow tears, op. 104 6'46 

Robert ANDERSON : Canticle of praise. Te Deum 4'32 

Myron J. ROBERTS: Prelude and Trumpetings 6*17 


Direction musicale: Jean-Marc COCHEREAU 
Prise de son et montage: Francois CARBOU 

| Microphones "AKG" C 451 E | N ° teS in En 9 Nsh 3 " d French 3re encl0Sed ' 

Recto: Composition originale de DELOS-FY recordings are sold in The United States 

Georges RAIMONDO and Canada exclusively by DELOS RECORDS, INC. 
































DEO GRATIAS 


Sanctuary Choir 

FIRST-WAYNE STREET UNITED METHODIST CHURCH 
Fort Wayne, Indiana 

John Loessi Organist Choirmaster 


SIDE ONE 


SIDE TWO 


1 FOR THE BEAUTY OF THE EARTH 

5. I IH FRI UE MICH IM HERRN.Gottfried Homilius 

I. C DM : ., W E THANKFUL PEOPLE, COME 

4. A DAI/I l AY BOUNDEN .John Loessi 

5. I SIN 3 OF A MAIDEN .Arr. John Loessi 

6. EPIPHANY ALLELUIAS.John Weaver 


1. LONELY VOICES.Billy Hanks, Jr. 

2. AH, HOLY JESUS.Roge- Petrich 

3. THE APPLE TREE CAROL.Austin Lovelace 

4. HALLELUJAH! DO WE JOYFULLY SING .Heinrich Grimm 

5. LORD OF THE DANCE.Arr. John Loessi 


The Sanctuary Choir of First-Wayne Street United Methodist Church is an all 
volunteer choir of approximately fifty voices, whose chief responsibility is to lead the 
Sunday Morning Celebrations of Praise to Almighty God. 

The choirs repetoire ranges from Gregorian Chant to the latest in Avant Garde, 
from Renaissance to Rock, Folk to Baroque, with an especial emphasis on the various 
facets of contemporary music. 

The present recording, engineered by Robert Nickerson, is an aural memento of 
the old worship facilities at Wayne and Broadway Streets in Fort Wayne. The organ 
is an eighteen rank Hillgreen-Lane, while the harpsichord is a two manual instrument 
built by Sabathil and Son. 


Future recordings in this series will be made in the excellent acoustical environs 
of First-Wayne Streets new sanctuary located at Wayne and LaFayette Streets in the 
heart of the city. 
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Pierre COCHEREAU 

joue aux grandes-orgues de Notre-Dame de Paris 

Marcel DUPRE 


FY 020. Face A 

TROIS PRELUDES ET FUGUES OP 7 (Leduc, edit.) 

I. Prelude et Fugue en si majeur (2'43) - 6'27 

II. Prelude et Fugue en fa majeur (4'28)-9'40 

III. Prelude et Fugue en sol majeur (3"I8)-6'14 

Face B 

EVOCATION OP. 37 (Bornemann, edit.) 
1. 

8'26 

II. 

9'58 

III. 

6'20 

FY 021. Face A 

SYMPHONIE-PASSION OP. 23 (Leduc, 

edit.) 

1. Le Monde dans Fattente du Sauveur 

• 5'48 

II. Nativite 

8'09 

III. Crucifixion 

10'16 

Face B 

SYMPHONIE-PASSION (fin) 

IV. Resurrection 

5'28 

VARIATIONS SUR UN NOEL OP. 20 
(Leduc, edit.) 

12'38 

CORTEGE ET LITANIE OP. 19/2 
(Leduc, edit.) 

5'10 


Direction musicale : Jean-Marc COCHEREAU 
Prise de son et montage : Frangois CARBOU 
Assistance technique : Jean-Noel KENDIRGI 
[ Microphones «AKG» C 451 EB | 

Photographie : Robert CHATEAU 


Notes in English and French are enclosed. 

DELOS-FY recordings are sold in The United States 
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W ithout pretending to give an exhaustive survey 
of the art of Marcel Duprb, we believe that the 
five pieces that comprise this album reflect, 
nevertheless, his multiple and happy 
diversity, since —while their composition ex¬ 
tends over almost 30 years —, each one represents a turn¬ 
ing point and contains entirely different stylistic elements. 

In addition, we feel these compositions should serve as 
evidence for the composer and against his tentative "visions 
of death," which are disquieting to the living, but which 
have already been made a reality by his recent death 
(1971). It is true that, with regard to the organ, preference 
is given — not necessarily by amateurs, but by the taste 
makers in our time— only to productions of the era called 
"Baroque” and that, by virtue of this reformed taste, any 
small master of the XVIIIth century outweighs momentarily 
the “Authenticity")!) of a Widor, even a Franck. Conse¬ 
quently it is no wonder then, if it appears of late that one of 
the most prolific representatives of our school of symphonic 
composers is looked upon condescendingly in some quar¬ 
ters. Whatever the scope or the depth of his influence might 
have been, the simple fact is that, as an acknowledged 
composer, virtuoso, theorist, pedagogue, and administrator, 
he commanded the attention, over a long period of time, 
of a posterity now ready to turn their backs on him. There 
are, alas, too many ex-disciples impatient to shake off the 
yoke. One could continue indefinitely about these depress¬ 
ing considerations. But, shouldn’t we rather return to 
the realm of music? 

Representative of what we call the "first period," the 
Three Preludes and Fugues OP. 7 were composed in 
1912. Marcel Duprb was then 26 years old. Born in Rouen 
in 1886 into a family where one literally "breathed" 
music, he entered at a very young age the Conservatoire 
de Paris, where he garnered the top prizes. For several 
years before that, he had been substituting for his teacher, 
Widor, at Saint-Sulpice. On the five keyboards of the giant 
organ, he could, at his leisure, develop his amazing 
gifts for improvisation. There he also acquired the sense 
and the taste for vast architectural tone structures, of which 
this OP. 7 constitutes the first written manifestation. A 
curious fact is that the first listeners predicted that this work 
would be forgotten because of insurmountable technical 
difficulties! It was not until 1917 that it was given a first 
public performance in the Salle Gaveau; and Duprb had to 
wait another three years to see it finally published. 

In the powerful and joyous carillon of the Prelude in 
B Major, the main theme (1) bursts into a fanfare on the 
pedals, followed by a Fugue (2), which is, if possible, even 
more overwhelming. The contrast with the intimate and 
extremely dreamy Prelude in F Minor is, therefore, all the 
more vivid; its motif (3) stretches with melancholy over a 
lacework of pizzicati before finding a clear relationship with 
the theme of the Fugue (4), one of delicate tenderness. 

A new change of mood occurs with the development of the 
Prelude in G Minor, which is given structure by a theme 
in long measures (5); it in turn, is followed by a Fugue set 
in strong rhythms (6), which, in furious resonant progres¬ 
sion, leads to the tutti. 

"These 3 Preludes and Fugues," writes Robert 
Delestre ('), "appeared just like meteors. From them origi¬ 
nated an entirely new concept; they were eagerly 
discussd. But today, as they have been included in the 
organ repertoire, one can judge, with the passing of time, 
what they have given us: first of all, a complete renewal of 
the emotional significance of the Fugue, due to the harmonic 
expansion which Marcel Dupr6 has introduced into his 
contrapuntal language (...). This is, moreover, the decisive 
step in the technical revolution of the keyboard, formerly 
the exclusive territory of Liszt, Franck, Widor." 

We have left Marcel Duprd on the verge of the Great 
War. The end of the world conflict marks for him, as well, 
the end of his years of apprenticeship. A first Grand-Prlx de 
Rome was awarded to him in 1914; but it was In 1920 when, 
renouncing the lure of the Villa Medicis, he really made 
a name for himself with the Parisian public by performing 
from memory, in ten recitals, the complete organ works of 
Bach. Two years later, he undertook his first grand tour 
of the United States. Among other impressions, this voyage 
revealed to him the Inexhaustible resources of electro¬ 
pneumatic instruments built on the other side of the Atlantic 
Ocean; and the effects of this experience on his aesthetic 


judgments can be deeply felt. It is, in any case, in the 
course of this tour that he first transcribed for the organ his 
beautiful and engaging Coridge et Lilanie Op. 19/2: two 
themes (7, 8) that are the subject of distinctive develop¬ 
ments before they dissolve into a prodigious crescendo. 
During the same period, the Variations sur un Noel, Op. 20, 
were written, in which, after the statement of a popular 
melody (9) set in sombre harmonies, ten variations follow 
(in canon form, in thirds, in triplet form, etc—). Of these it 
is hard to say where greater admiration is due; for the 
skill and invention evident in the score, or for the spirit 
sometimes playful, sometimes contemplative, that perme¬ 
ates them from beginning to end. 

But with Marcel Duprb, America discovered, above all, 
the art of improvisation, this quasi-specialty of the French 
school. "A Musical Miracle”—with this headline at the 
beginning of Duprd’s tour, the critic of the “New York 
Times” set the tone for tremendously enthusiastic audi¬ 
ences. In Philadelphia, the success bordered on apotheosis: 
Marcel DuprS performed on the giant six manual Wanamaker 
organ. "I will never forget,” he reported, (**) "that evening 
of December 8, 1921, when, having received among the 
themes for improvisation several Gregorian chants, I sud¬ 
denly had an inspiration for a symphony in four movements 
that was to become my Symphonie-Passion and which I 
started to compose upon my return to France. When my 
plan was announced by the distinguished Dr. Russell, I 
received a standing ovation, and I played in a state of 
exaltation that I have rarely experienced.” Completed three 
years later, the work was to be given its first performance 
in London at the inauguration of the organ of Westminster 
Cathedral. 

in the 1st movement ("The World in Expectation of the 
Saviour”) and in two reprises, a succession of somber 
and agitated chords, heavy with human suffering, is set in 
contrasting sonorities and finally gives way to the hymn of 
hope and faith, “Jesu Redemptor" (10). The 2nd movement 
("Nativity”) presents itself in the form of a tryptich: first 
a sort of musette (11) to evoke the manger; then the arrival 
of the shepherds and the Magi in a simple marching 
rhythm (12), when finally the chant of adoration, "Adeste 
Fidelis," is raised (13). A new tryptich comprises the 3rd 
movement ("Crucifixion"), which depicts successively the 
unending ascent to Calvary (14); the Crucifixion, properly 
given form in a short fortissimo episode (15); and the 
Descent from the Cross, illustrated by the theme of the 
"Stabat Mater" (16). Finally, the joy of Easter bursts forth 
into the crescendo of the 4th movement ("Resurrection"), 
built entirely on the "AdoroTe” (17). 

"This work," Robert Delestre tells us, "marks a major 
turning point in the aesthetic evolution of Marcel Duprd and 
in the history of organ literature: the virtuoso possesses 
ultimate mastery over his instrument; for the first time, he 
entrusts it with the translation of religious drama into 
symphonic form." 

With the suite Evocation Op. 37, the language of the 
composer reached the limit of his development and, more 
than ever, seemed to aspire towards the acute peak 
of pure abstraction. 

Twenty years had passed, or almost, since his 
American debut; and once more the world had entered into 
war. In October 1941, after 2 years of silence due to its 
complete removal, the organ of Saint-Ouen de Rouen 
resounded once again under the hands of Marcel Duprd. 
With his fervent return to the source — how many memories 
did this regal instrument bring to his mind, in retrospect, 
as he played it — above all, the memory of his father, Albert 
Duprd, who was organ master there for a long time and 
for whom everyone there, close or anonymous faithful 
friends, was in recent mourning?! It was to this beloved 
father, and, beyond him, to the people of the Norman Abbey, 
to the companions of his youth, to his teachers who were 
gone, that Marcel Duprd dedicated the vast symphonic 
poem in three sections, which he has precisely chosen to 
entitle "Evocation." 

The 1st movement opens on a rather solemn motif (18), 
which Is followed briefly by a serene chant (19). Then, 
the tempo picks up, gains In vehemence, bursts Into fan¬ 
fares, in turn tragic and enthusiastic, after which the initial 
motif returns abruptly to conclude on a more peaceful note. 
An Irresistibly tender mood surrounds the entire 2nd 
movement, a mosaic of refined sequences which contains 
a motif of 6 notes (20). Between each return to its tri¬ 
umphant theme (21), the 3rd movement inserts a kind of 
"couplet" at the heart of which reappear Ideas, stated in a 


new way and for the last time, that were already encountered 
in the two preceding movements. 

We note that, without the slightest hesitation, the work 
is terminated on a triple injunction of a chord... C major, 
without doubt a provocation that is intolerable to some ears 
in this century, but which, in turn, puts ours a little at rest 
from prevailing current dissonances... ©Frangois Carbou 

It does not seem entirely unnecessary to me to bring 
up several details of a technical nature at this point concern¬ 
ing, first ol all, the tempi which I have adopted in the 1st 
movement of the Symphonie-Passion, the Preludes and 
Fugues, and the finale of the Evocation — tempi clearly 
taster than those indicated on the heading ol the works and 
because of which I could legitimately be criticized. In 
February 1969, I spoke with the composer on the occasion 
of a recital in Notre-Dame in the course of which, in his 
presence, I played the Symphonie-Passion. At that time, 

I discussed with him the changes I was plannng to make, 
and far from raising the slightest objection, he showed 
himself completely in accord with this change which he 
considered to bestow added life upon the work. I have, 
therefore, repeated it here. 

It is generally known that Marcel Dupre has always 
shown extreme tolerance with regard to the registration of 
his works - / am not the only one, far from it, who can bear 
witness to that — and that brings us to the second part 
of my proposal: bearing in mind the special resources 
available at Notre-Dame, I did not hesitate to take certain 
liberties with the indications noted on the score, each time 
that such an action seemed to me consistent with the 
intentions of the composer. Shall we recall to mind on this 
subject that the aesthetic taste of Marcel Dupre, expressed 
clearly and on many an occassion ("'), was inclined 
toward the ultrasymphonic organ and consequently, it is not 
a betrayal of his intentions, if we confirm that the Passion 
Symphony and Evocation are more properly orchestral 
works conceived to be played on the organ than specitic 
compositions for organ? It is, in any case, in this spirit, that 
I have registered them, while sometimes selecting stops 
that have a decided "Baroque" character ("*’**,) or also 
devices with which only the organ ol Notre-Dame... and 
the one of Marcel Dupre in Meudon are equipped: for 
example, the "notched pedal" (*****). 

Two words, finally, to touch on the proper recording of 
sound: I want to underline here that, in complete accord 
with Francois Carbou, the originator of this recording, and 
strengthened by an experience that has been renewed 
every week over the course of years, we have taken an 
interest in showing more than only one resonant image of 
the instrument; that is to say, while taking care that it will 
always remain very "legible," we have made a cutting which 
should also recreate the feeling of the immense vessel ol 
stone which constitutes the sounding board —for lack of 
which the recording, however perfect, would lose in authen¬ 
ticity. We sincerely think that we have succeeded. 

Pierre Cochereau 


(*) "The Work of Marcel Duprb (Ed. Musique Sacrbe. 
1952) 

(**) "Marcel Duprd Remembers" ... (Ed. Bornemann, 
1972) 

(* * *) note the musical testament, which he formerly gave 
me to read and of which several copies exist. 

(***') for example, in the Variations sur un Noel: The 

Cornet hors-boite du Rdcit outside the Swell Organ 
(III), the Cromorne du Solo (IV), the Ranquette 16, 
as well as the great Tierces and Septiemes de la 
Pedate. 

(****•) employed in the 2nd movement of Evocation 

(central passage, for 5 voices), In the finale of the 
Symphonie-Passion (doubling of the theme), etc. 
... it allows different registrations for the right foot 
and the left foot. 


Translation by Lore Burger 

[For the specifications of the great organ of Notre-Dame 
of Paris please see the French text.) 
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MUSIC FOR THE FEAST OF CHRISTMAS 


side one 

1 Rejoice in the Lord alway 

Thomas Causfun, d. 1569 

2 This is the record of John 

Orlando gibbons, 1583-1625 

3 O ye little flock 

John Amner, d. 1641 

4 Les Anges 

Olivier Messiaen, b. 1908 

5 Dominus dixit 

Plainsong mode ii 

6 Dies Sanctificatus 

Qiovanni Pierluigi da Palestrina, 1525-1594 


side two 

1 Hodie Christus natus est 

Jan Pieterszoon Sweelinck, 1562-1621 

2 An earthly tree, a heavenly fruit 

■William Byrd, 1543-1623 

3 Resonet in laudibus 

Jacob Jdandl, 1550-1591 

4 Eya martyr Stephene 

Anon., 15tb century 

5 O quam gloriosum est 

Tomas Luis de Victoria, c. 1535-1611 

6 Vox in Rama 

Plainsong mode mi 

7 Salvete flores Martyrum 
Plainsong mode i with faux bourdon by 
Qulielmus Dufay, ante 1400-1474 

8 The Coventry Carol 

Anon., 1591 


The Choristers of Ely Cathedral, The Renaissance Singers 
William Jeremiah and Richard Swabey (solo trebles); John Whitworth (counter-tenor) 
Arthur Wills (organ) 

Director: MICHAEL HOWARD 

Recorded in Ely Cathedral by courtesy of the Dean and Chapter 


The pieces sung and played on this record con¬ 
stitute a recital of Christmas music. But they are 
arranged in an order that carries through it a 
liturgical thread, running from the fourth Sun¬ 
day in Advent to the third day after Christmas 
Day, the feast of Holy Innocents. 

The record begins with an anthem by Caustun, 
Rejoice in the Lord alway, which is the text of 
the Epistle for the last Sunday in Advent. The 
music, lissom yet restrained, is scored for divided 
counter-tenors, tenors and basses. It is followed 
by Gibbons’ masterly verse-anthem The record 
of John, a setting of part of the Gospel text for 
the same Sunday. 

John Ainner’s scintillating anthem, the more 
brilliant in that the solo sections are given to 
the higher voices, tells how suddenly “an host 
of heavenly angels praised God, crying Holy is 
the Lord of hosts.” The work finishes in an in¬ 


tricate blaze of alleluias, and is at once suc¬ 
ceeded by Les Anges, an organ piece from 
Messiaen’s Nine Meditations on the Nativity. 
The music portrays in pure sound the events 
described in Amner’s anthem, and in its kicking 
rhythms and intensely individual harmonies one 
can hear the beating of wings and feel the ting¬ 
ling of jubilation. 

In sharp contrast is the Introit to the first Mass 
of Christmas, the Mass that is celebrated at mid¬ 
night, and after the somewhat sober weaving of 
the plainchant the full Hood of joy is released in 
Palestrina’s Dies Santificatus, a setting of part 
of the Gradual for the third Mass of the Feast. 

Side two commences with two pieces for 
Christmas Day. First Swellinek’s five-part motet 
Hodie Christus natus est, boisteriously proclaim¬ 
ing the news of Christ’s birth, then Byrd’s more 


devotional carol An earthly tree, sung by divided 
treble voices with organ accompaniment. 

Iacob Handl’s beautiful Resonet in Laudibus, 
a motet based on the old German carol 1 Vir loben 
all ’ Das Kindelein precedes a medieval carol in 
honour of the protomartyr St. Stephen, and 
Victoria’s motet O quam gloriosum est in respect 
of St. John the Evangelist. 

Music for the feast of the Holy Innocents be¬ 
gins with the Communion sentence from the 
Innocents’ Mass, a stark piece of ululating plain¬ 
song depicting Rachel weeping inconsolably for 
the loss of her children. Next is the Office Hymn 
from Vespers for the feast, and finally the Coven¬ 
try Carol sung by the trebles alone to its original 
melody unadorned. 

MICHAEL HOWARD 

(Argo Copyright) 


This London ffrr long-playing record was recorded under an exclusive process and bears the trademark Iffj^ on the front cover. Look for this sign. Jt is your guarantee 
of the finest duality phonograph record available anywhere in the world, London and are trade-marks registered in the US. Patent Office and foreign ctninhies. 
Printed In U.S.A. IRIAA CURVE] 
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MAX REGER 

CEUVRES POUR ORGUE 

par George C. BAKER 

aux grandes-orgues Cavaille-Coll de St-Sernin de Toulouse 


FACE A 

Fantaisie (et Fugue) 

sur "Hallelujah ! Gottzu loben" op. 52/3 (720) 12'41 

(Universal Edition, Vienne) 

Introduction etPassacaille op. 63/5,6 (2'51) 1120 

(Leuckart, Leipzig) 


FACE B 

Chorals "Jauchz, Erd' und Himmel, juble!" (n° 15) 3'37 
"Herr Jesu-Christ, dichzu unswend" (n°9) 1'32 
"Ein' feste Burg ist unser Gott" (n° 6) 2'04 

"Christus, der ist mein Leben" (n° 5) 1'53 

"Lobe den Herren, den machtigen 
Konig der Ehren" (n° 24) 1'19 

"Herr, wie der willst, 

so schick's mit mir" (n° 13) 4'56 

(Bote Et Bock, Berlin) 

Toccata et Fugue en re op. 59/5, 6 (2'33) 6'02 

(Peters, Londres) 


Direction Musicale : Jean-Marc COCHEREAU 
Prise de son et montage : Francois CARBOU 

| Microphones «AKG» C 451 E I Notes in English and French are enclosed. 

1 -—-—- 1 DELOS-FY recordings are sold in The United States 

Recto : Composition originale de and Canada exclusively by DELOS RECORDS, INC. 

Georges RAIMONDO 855 Via de la Paz, Pacific Palisades, Ca 90272 
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Music by Sir William Walton 
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FACADE 

Music by Sir William Walton 
Poems by Dame Edith Sitwell 
Recited by Vera Zorina 

DIVERTISSEMENT 

Jacques Ibert 


Stereo—MS 6449 
Monaural—ML 5849 



The Philadelphia Orchestra, Eugene Ormandy, Conductor 

INTRODUCTION TO FACADE 
By Sir Osbert Sitwell 

I would like to tell you a little about how Fagade came to be written and presented. 

My sister, as a young poet, was interested in the technical exercise of her craft, and had 
lately—in 1920 and 21—written various dance measures and abstract poems of trans¬ 
cendent technical skill. These delighted my brother and myself, for we all three recog¬ 
nized in them that same preoccupation with the abstract that was to be seen at work 
in sculpture and painting, but which had not yet found its way into English poetry. A 
young musician, William Walton, was then sharing a house with us, and we decided 
| together that he should set the poems to music, and that they should be presented in 
as abstract a manner as possible. I suggested that a curtain should screen off the per¬ 
sonalities of the reader; for always there is an element of embarrassment when the 
speaker is seen—personality obtrudes and engages audiences. 

We had long been interested in the art of recitation—often somewhat horrified by 
it—and our object now was to present music and the poetry, the instruments and 
speaking voice, on an equality—magnifying the speaking voice as opposed to the sing¬ 
ing voice—so that it became equal to our interest. 

My brother Sacheverell made other technical suggestions and eventually this 
work, which, conceived in high spirits, aimed at obtaining a new kind of beauty as 
well as of gaiety, was evolved. We sought to reach a country between music and 
poetry where, as on the border between waking and dreaming, new landscapes would 
show with a brief but memorable vividness, and strange glimpses of fate, of mortals 
and of immortals, could be captured within the world of a minute or two minutes. 
Then, there was also, in this abstract art we sponsored, a foretaste—but how many 
years beforehand!—of the principles of surrealism. 

The day came. We presented Fagade at the Aeolian Hall in Bond Street, and sel¬ 
dom has there been such an outburst of critical rage and hysteria in an audience. I felt 
very nervous before the performance, but it was not until I came on the stage to explain 
the nature of the entertainment that I realized that the audience was already angry. 

Then the curtain went up, to reveal the painted curtain—and the show was on. Mr. 

Noel Coward was so shocked by it that he left in the middle. At the end my sister was 
warned not to leave the shelter of her dressing room until the crowd had dispersed, or 
she might meet with injury. 

The next day was the thirteenth—to me always a day of ill omen—and I shall 
never forget the details in the papers. The Aeolian Hall fireman had been interviewed 
by one reporter on his artistic reactions to the show. For days after, when we entered a 
room, there was a hush and then a skelter, as though a tiger had come in. 

Well, that was many years ago. Now my sister is acknowledged as a major poet, 
William Walton, who wrote the music at the age of nineteen, is a famous composer, 
and, in fact, time has raced on. 


Produced by John McClure and Thomas Frost 
IBERT: DIVERTISSEMENT 

Jacques Ibert (1890-1962) derived his popular Divertissement from the incidental 
music he had written for a comedy by Labiche, The Italian Straw Hat, first performed 
at the Odeon in Paris in 1930. Ibert's list of compositions is very long, but only this 
Divertissement and the symphonic suite Escales are generally heard outside of France. 
Andre George has described Ibert's music as having "an air of good fellowship and 
delicate amiability that shows the artist of breeding. He pleases without trifling." In 
the latter respect, perhaps, the Divertissement is an exception, for it trifles outrage¬ 
ously—it is, in fact, one of the most impudent, and hilarious, pieces of music ever 
written. Many composers have made us laugh through their stage works or works with 
texts, a few have made us smile without the aid of words (Haydn and Mozart, notably), 
but perhaps only Ibert in his Divertissement and Saint-Saens in his Carnival of the 
Animals have succeeded in making a dignified concert audience almost roll in the aisles 
with laughter over jokes perpetrated solely by instruments of the orchestra. 

The medium-sized orchestra consists of flute (doubling on piccolo), clarinet, bas¬ 
soon (doubling on double-bassoon), horn, trumpet, trombone, strings, piano (doubling 
on celesta), and a variety of percussion instruments played by one performer. 

Introduction. This is a kind of "Entrance of the Buffoons," cheeky and high- 
spirited. 

Cortege. Nothing could be farther from humor than the atmospheric opening of 
this movement. But the music suddenly becomes fleet-footed, a perky trumpet tune is 
heard, then a drum roll and—the Mendelssohn Wedding March! Or at least a quote 
from it, over before you have a chance to blink, and immediately succeeded by a strut¬ 
ting, peacock-proud march of Ibert's own invention, with one or two snide comments 
from the brass at the end. The first part of the movement is diligently and deliciously 
brought back for an encore. 

Nocturne. This is properly subdued and non-thematic, as any good post-Debussy 
nocturne should be. But the spirit of Puck peeps out briefly in the last bars with the 
appearance of an incongruous little piano cadenza. 

Valse. A portentous introduction is followed by a trivial little tune in the wood¬ 
winds. The strings make amends by playing a schmaltzy Strauss-like waltz tune. But 
oh, the bathos that is to follow! Ibert evokes in a few measures every bad three-piece 
cafe "orchestra" that ever existed. His final comment is withering. 

Parade. The parade approaches from the distance (dutifully), passes by with an 
endearingly vulgar blast of instruments, and trots off highly satisfied with itself. 

Finale. A finale to end all finales, and the funniest part of the score, it begins with 
a sour piano cadenza made up of bunches of fall-where-they-may chords, and goes or 
to evoke Jacques Offenbach, Barnum and Bailey, and the French equivalent of th« 
Bronx Cheer. 
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THE ARTIST 

Wayne Fisher, brilliant young concert organist, was born in Ohio and 
received his musical training at the College of Music of Cincinnati. He holds 
Bachelor’s and Master’s degrees in music, and is a member of the American 
Guild of Organists. He studied organ with Lillian Arkell Rixford, Albert 
Riemenschneider and Marcel Dupre. After four years service in the Armed 
Forces during World War II, he returned to Cincinnati to become organist 
at the Seventh Presbyterian Church and at the Rockdale Temple. 

Mr. Fisher is a very successful teacher at the College-Conservatory of 
Music in Cincinnati. However, it is as a virtuoso organ recitalist that he 
has achieved the most recognition. Possessing a brilliant and almost in¬ 
credible technique, his mastery of the organ has made him in great demand 
to play inaugural recitals for many new organ installations. Chime Records 
is proud to present this fine artist in his recording debut. 

THE ORGAN 

From its essential features of construction, the organ is incomparably 
the noblest and most imposing of musical instruments. Its majesty of tone 
and grandeur of effect is virtually without parallel in the realm of musical 
expression. The history of the organ lies almost exclusively within the 
walls of Christianity and it has been in the church that the development 
of the arts of organ building and playing have been nurtured for so many 
centuries. 

The new organ for the Hyde Park Community Methodist Church of 
Cincinnati, Ohio, was designed and built by the Aeolian-Skinner Organ 
Company. Dr. Lynn J. Radchffe, noted writer, is the minister of this church. 
The inaugural recital was played on Sept. 20, 1959. The instrument con¬ 
tains four organs, or divisions, in addition to the Echo Organ. It has a total 
of 2,687 pipes ranging in size from 19 feet in height to only one inch. 
The wind pressure is relatively low over much of the organ so that the 
“chiff,” or sound of the wind striking the lip of the pipes, is at times notice¬ 
able, but it is much less predominate than in many organs of comparable 
style and size. It is truly a majestic instrument, and brilliantly played by 
Mr. Fisher in a program of music dedicated to the worship and praise 
of God. 

THE MUSIC 
Side I 

In our admiration for Bach the composer, we sometimes forget the 
renown Bach enjoyed in his time as a virtuoso concert organist. He was in 
great demand to play new organs and to present organ recitals. On playing 
an unfamiliar organ, Bach liked to begin by opening all the stops and 
playing the full organ “to test its lungs.” The D Major Prelude and Fugue 
was written in 1709 when Bach was a young organist in Weimar. The open¬ 
ing Prelude is full and virile. The difficult pedal solos required in both 
Prelude and Fugue reflect the ability of Bach, who was greatly admired 
for his fleet-footed technique in playing the pedals. 

George Frederic Handel was never one to rest on his laurels. Although 
his oratorios were very successful in their concert performances, he wanted 
to be sure the audience got their money’s worth. To meet this need and 
to fill in between the scenes of the oratorio, he would play separate move¬ 
ments of his latest organ concerto. Consequently, the organ concertos are 
deliberately secular forms of music. They were destined as show pieces in 


which the virtuoso could exhibit his powers and were meant to provide 
a feeling of ease and relaxation for the audience. 

The Concerto in C Minor which Mr. Fisher plays is from a group of 
concertos gathered together in a collection and labeled as opus 4. They 
were composed c. 1735-36, and were written for organ solo with strings 
and oboes accompanying. Pedal organs had not been introduced into Eng¬ 
land at that date, but undoubtedly from his associations on the continent, 
Handel was familiar with them. Probably the concertos were meant for 
rather small organs, since they were performed in theaters, rather than 
in churches where the organs were larger. 

Handel’s propensity for borrowing from others as well as from his 
own compositions is well known. The final Allegro is taken directly from 
an earlier work that he had written for German flute (recorder) and 
harpsichord. At any rate, it is wonderful music, and well worth using more 
than once—a sentiment which Mr. Fisher’s fine performance verifies. 

Side II 

Johannes Brahms is so well known for his instrumental and vocal 
music that his works for organ are often forgotten. The compositions for 
organ come from two very different periods. The Preludes were written 
in 1856 when Brahms was only 23 years old. In spite of his youth, they are 
fluently and expertly written. But in the eleven Choral Preludes we find 
much more intimacy and depth of feeling. Naturally, the spirit of Bach 
is present, but even so, the idiom and expression is typically what we 
would call Brahmsian. All the organ works are dedicated to Brahms’ life¬ 
long friend, and possibly the one woman whom he may have truly loved, 
Clara Schumann. 

Siegfried Karg-Elert (1877-1933) was a German composer whose true 
metier was as a composer for the organ. Few modern organ works have 
been so widely and deservedly esteemed as his compositions. Karg-Elert 
combines the old contrapuntal styles of the 17th century with a free and 
easy mastery of the present-day idiom. His strong feeling for color led 
to his interest in organ registration—indeed, his enthusiasm and ingenuity 
in devising subtle schemes of tone-color often lead to demands that few 
players or instruments can meet. The gigantic stacks of notes and violent 
dynamic contrasts are pronounced mannerisms, but the music of the 
Choral Improvisation on In Dulci Jubilo is of rare beauty and originality. 

In sharp contrast, the Pastorale by Charles Tournemire (1870-1939) 
is a reflective work of great delicacy and poetic feeling. Tournemire, a 
French organist and composer, was a pupil of the great Cesar Franck, 
and was organist at St. Clotilde in Paris, following Pierne in this famous 
post held for so many years by Franck himself. The music of Tournemire 
makes use of the whole tone scale and subtle registrations which combine 
to provide a quiet expression of beauty. The influence of mysticism and 
restraint which is typical of Franck’s pupils is evidenced in this Pastorale. 

The toccata derives its name from the Italian word toccare, to “touch” 
the keys. In the present day, it is usually a composition in a free, rhapsodic 
style with full chords, running passages, broad pedal sounds and an idio¬ 
matic keyboard style. It is a natural vehicle for displaying the sound of 
the organ, and its technical demands on the player are many. Tu es Petra 
(Thou Art Peter) by the contemporary French composer Henry Mulet is 
taken from his suite of Byzantine Pieces. It is a brilliant toccata in the 
traditional manner and is given a truly exciting performance by Wayne 
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CAROLS OF TODAY 

Fourteen Original Settings for Mixed Voices 

The Elizabethan Singers 


Simon Preston organ 


Louis Halsey conductor 

Side Two 

Alleluya, A New Work is come Words: 15th Century -anonymc 
on Hand Music: Peter Wishart 


Side One 

Wassail Carol Op. 26, No. 1 
Jesu, as Thou art our Saviour 

A Little Child there is yborn 
Op. 48 

The Sorrows of Mary 
What Tidings? Op. 38 

In Excelsis Gloria 

Balulalow 


Words: 16th Century - anonymous 
Music: William Mathias 


Words: 15th Century 
Music: Benjamin Britten 

(Soprano Solo: Susan Long field) 

Words: 15 th Century - anonymous 
Music: John Joubert 

fSoprano Solo: Susan Long field) 

Words: 15th Century - anonymous 
Music: Richard Rodney Bennett 

Words: John Audelay (15th Century) 
adapted by Jacqueline Froom 
Music: Alun Hoddinott 

(Tenor Solo: lan Partridge) 

Words: 15 th Century - anonymous 
Music: P.Racine Fricker 

Words: Wedderburn, 1567 
Music: Nicholas Maw 


Coventry Carol 

The Oxen 

Laetabundus 

Ave Plena Gracia 

The Virgin and Child 
The Shout - An Easter Carol 


Words: 15 th Century - anonymous 
Music: John McCabe 

(Soprano Solo: Susan Long field) 


Words: Thomas Hardy 
Music: Alan Rawsthorne 

(Bass Solo: Christopher Keyte) 


Words: 11th Century - anonymous 
Music: Gordon Crosse 


Words: 15 th Century - anonymous 
Music: Peter Maxwell Davies 


Words: 15th Century 
Music: Phyllis Tate 


Words: Adam Fox 
Music: John Gardner 


These Carols are taken from a book of seventeen original settings for mixed 
voices ‘Carols of Today’, published by Oxford University Press 
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Sing Nowell 

Part Songs by Benjamin Britten 
Songs for Chorus by Benjamin Britten 
Sir Cristemas 
I Love My Love 
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LADO A 

1. - EL PLEBEYO Vais 

(Felipe Pinglo Alva) APDAYC 

JESUS VASQUEZ 
Con la Guitarra de Oscar Aviles 
2 — Yf) LA QUERIA PATITA Vais 

(Mario Cavagnaro) APDAYC-CONEDISA 

LOS TROVERCS CRIOLLOS 
3 _ HISTORIA DE Ml VIDA Vais 

(Mario Cavagnaro) APDAYC-CONEDISA 

ROBERTO TELLO 
Con Manolo Avalos y su Conjunto 
4_ LA FLOR DE LA CANELA - Vais 

(Chabuca Granda) APDAYC 

TRIO "LOS CHAMAS" 

5. - JUANITA Vais 

(Pablo Casas Padilla) APDAYC 

OSCAR AVILES Y SU CONJUNTO "FIESTA CRIOLLA" 

6. - NUNCA PODRAN Vais 

(Adalberto Ore Lara) APDAYC 

LUIS ABANTO MORALES 
y sus Guitarras Paco Maceda y Modesto Pastor 
7- LIMENA Vais 

(Augusto Polo Campos) APDAYC 

EDITH BARR 

Con Manolo Avalos y su Orquesta 
8.- IMAGINACION Vais 

(Luis Abelardo Nunez) APDAYC 

DUO "IRMA Y OSWALDO" 

Con la Guitarra de Paco Maceda 

LADO B 

1- TRISTE DESPEDIDA Vais 

(Emilio Pelaez Montero) 

MARITZA RODRIGUEZ 

Con Enrique Lynch y su Orquesta 

2. - iVIVAELPERU YSERENO! Vais 

(Alicia Maguina) APDAYC 

ALICIA MAGUINA 
Acomp. Rafael Amaranto, Alvaro Perez 
Federico Davila y Carlos Hayre 

3. - MELGAR Vais 

(Benigno Ballon Farfan) APDAYC 

TRIO "LOS DAVALOS" 

4. - Ml PERU Vais 

(Manuel Raygada) APDAYC 

LOSTROVADORESDEL PERU 
Con Alberto Haro y su Conjunto 

5. - LA ROSA DEL PANTANO Vais 

(Fausto Florian) EUSA 

DUO "LOSCHOLOS" 

6. -. DEJALO QUESE VAYA Vais 

(Leonor Garcia) APDAYC-EUSA 

JESUS VASQUEZ 
Con el Arpa de Gonzalo Castro 
RE-SA Vais 

usto Polo Campos) APDAYC 

EDITH BARR * 

Acomp. Rafael Amaranto y su Conjunto 
8.- YA NO ME QUIERfS . Vais 

(Mario Cavagnaro) APDAYC-CONEDISA 


Cuando Sono Radio cumplio 20 anos de existen¬ 
ce institutional, fue una fiesta no solo para nues- 
tro sello sino tambien para la musica Peruana. Y 
es que durante dos decadas, siguiendo una linea 
que se inicio desde nuestro primer disco, la musica 
de la patria encontro en el catalogo Sono Radio, 
uno de los mas brillantes escenarios para su inter¬ 
pretation. 

En nuestro calendario musical han surgido asi in- 
finidad de exitos; han deslumbrado autores, in- 
terpretes y canciones; hemos escrito, en fin, el mas 
importante documental de nuestra historia musi¬ 
cal. 

Este apretado compendio de canciones representa 
solo una si'ntesis de lo mucho que han tenido en 
comun la musica criolia y los discos Sono Radio 
en los ultimos 20 ahos. 

Hemos recuperado una muestra representative de 
aquellas canciones que usted escuchara con la nos¬ 
talgia de los tiempos buenos. Y volvera a vivir las 
emociones que permanecen escondidas en su co- 
razon, como en el nuestro, cuando escuche estos 
temasyestasinterpretaciones..."AL COMP AS DE 
MIS RECUERDOS". 

Mario Cavagnaro. 



OTRA REALIZACION MUSICAL DE: 

MARIO CAVAGNARO 


Este disco puede ser reproducido 
tambien en Tocadiscos Monofonicos. 


Grabado y Fabricado por: INDUSTRIAL SONO RADIO & A. 
Av Rep de Panama 1427-Balconcillo Telefono 329065 
I ima - Peru R.l. 5731 
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MICHAEL SMITH 
Alto, Soprano, Baritone Saxaphones; 
C Flute; Percussion; 




JERRY Dl MUZIO 

Tenor Saxaphone (Year of the Monkey) 
Clarinet (Dear Julian) 

Alto Flute (Luminescence; Dear Julian) 


Side A. Bahia© M. Smith 9:25 I Hope and Pray © L Gray 3:26 Year of the Monkey © M. Smith 8:07 Side 8. Mephisto© L. Luchowski 6:11 Luminescence© M. Smith 7:13 Dear Julian© M. Smith 6:36 


Produced by Michael Smith ; 
Recording Engineer: Bob Feldman 
Mixing Engineer: Peter Bjorn 
Mixed at Ice Cream Parlor Studios, Palos, II, 
Executive Producer; Albert 'Smith 
Photo/Design: RobertsRoberts 


A special word of thanks to my parents, Albert and Carole, for 
their linancial and moral support in all nr\y musical projects, 


This album is dedicated to all the people.who have helped me 
in my music especially: Julian Cannonball Adderly; Leroy 
Scott; Ada Zotti; Oliver Nelson and to my wife Judy whose love 
and devotion is the inspiration ol my music. 


Available lor clinics or concerts, contact: 
Smith, 13717 Eggleston 
Riverdale, IL 60627 
312-849-2624 
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AMERICAN MUSIC: A JOURNAL HONEST TOM POMPOSELLO 
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ESTEREO 103.0173 
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DISGO £ CULTUR A 

TAMBEMEMFITAS 

ESTEREOtMM 





DEPOIS DE 2.001 

Adelino Moreira-Nelson Gongalves 

^(MOCAX 

Wando 

VIDA NOTURNA 

Joao Bosco-Aldir Blanc 

MESTIZO 

Adelino Moreira-Celso Castro 

XFIM DE CASOX 

Dolores Duran 

BEIJA-ME, QUERO DORMIR 

Adelino Moreira 

Xtudo acabadox 

J. Piedade-Oswaldo Martins 


_XNOSSA ESTORIA M 

Jorge Costa-Paulo Machado 

MORRO, PAIS AG EM COLORIDA 

Adelino Moreira 

^ x RUGAS PRECOCES* 

Adelino Moreira 

v X CASTIGOX 

Lupicinio Rodrigues-Alcides Goncalves 

XPOR CAUSA DESTA CABOCA# 

Ary Barroso-Luiz Peixoto 

EU E A BRISA 

Johnny Alf 

X E LA VOU EUX 

Celso Castro-Maria Luiza 


Diregao Artfstica: Carlos Guarany • Coordenagao Artfstica e Diregao de Estudio: Sergio Cabral e Adelino Moreira • Arranjos 
e Reggncias: Nelsinho - 1A, 3A, 2B, 4B, 7B / Carioca - 4A. 6A. 7A, 3B / Guto Graga Melo - 2A, 5A, 5B. 6B / Elcio Alvarez 
1 B • T^cnicos de Gravagao: Nestor Vitiritti/Luiz Carlos T. Reis • T6cnico de Mixagem: Nestor Vitiritti • Corte: Jose Oswaldo 
Martins • Foto da Capa: Ramon Sanahuja • Gravagao e Mixagem: RCA Rio, em 16 canals. 


* A milesima cangao “NOSSA ESTORIA” de Jorge Costa e Paulo Machado, foi gravada dia 11 de maio de 1976 no estudio 
A da RCA de Sao Paulo. Tendo como maestro Elcio Alvarez, e como tecnicos de gravagao Walter Lima e Stelio Carlini. 
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SIDEONE 

1. MY BEST GIRL (Donaldson) Cliff Edwards (Ukelele Ike) Ukelele & Voice 2:57 

I Cliff Edwards-uk & v; Joe Tarto-tuba 

2. SOB SISTER SADIE (Bigelow-Bates) Sam Lanin group 2:30 

I feaf. Red_Nichols-c; Joe Tarto-tuba 

3. STEPPIN’IN SOCIETY (Akst) Sam Lanin group 2:46 

j feat.’Red Nichols-c; Joe Tarto-tuba 

4. ROW, ROW, ROSIE (Bryan-Mayer) Sam Lanin group 2:48 

j feat. Red Nichols-c; Joe Tarto-tuba 

5. MARG U REITE (Sherman-Bernie) Sam Lanin group 2:37 

I feat. Red Nichols-c; Joe Tarto-tuba 

6. BLACK HORSE STOMP (JoeTarto)(arr. Tarto/Redman) Fletcher Henderson 3:01 

7. *BASS ALE BLUES (Napoleon&Slgnorelli)TheHottentots 3:07 

feat. Red Nichols-c; Miff Mole-tbn; Alfie Evans-clt; Frank Signorelli-p; JOE TARTO-tu; Ray Bauduc-d. 

8. *SONG OFTHE WANDERER (Moret) Vincent Lopez & His Casa Lopez Orch. 
feat. Joe Tarto-tuba 

9- WHEN YOU SEE THAT AUNT OF MINE(Nelson)HarryRaderman 2:37 

feat. Joe Tarto-tuba 


SIDE TWO 

1. HITTIN’ THE CEILING (Gottler Mitchell Conrad)NatShilkret 2:36 

feat. Mike Moslello, Mannie Klein-tpts; Chuck Campbell-tbn; Larry Abbott-as; Andy Sannella-clt. as: 

Jack Pierce-clt.ts; Jack Shilkret-p; Lour Raderinan. Benny Posner-vln: Carl Kress-g; 

JOETARTO-tuba: Joe Green-d; Burt Lorin-v. 

2. *1 MUST HAVE THAT MAN (McHugh-Fields) Joe Tarto-arr) JoeVenuti group 3:11 

Feat. Leo McConville, Mannie Klein-tpts; Tommy Dorsey-tbn; Jimmy Dorsey-clt, as, bar; Arnold 

Brllhart-clt, as; Max Farley-clt, ts; Frank Signorelli-p: Joe Venuti-vln, Idr; Eddie Lang-g; JOE 
TARTO-tuba, arr; Chauncey Morehouse-d,v. 

3. LESS THAN THAT (Robison) Carson Robison Orch, 2:57 

feat. Mike Mosiello-tpt; Tommy Dorsey-tbn; 3 unknown reeds: unknown-p; Carson Robison-g; JOE 

TARTO-stb; Stan King-d. 

4. ONYX CLUB REVUE "The New Yorkers" 3:04 

feat. Mike Mosiello-tpt; Tommy Dorsey-tbn; Jimmy Dorsey-reeds; Carl Kress-g; JOETARTO-bas- 

Will Osborne-v, FROM A PRIVATE TEST PRESSING 

5. JUST AN ECHO IN THE VALLEY (Woods-Campbell-Connelly) "The New Yorkers 3:13 
feat. Bunny Berigan, Mannie Klein-tpts; Charlie Butterfleld-tbn; Jimmy Dorsey-reeds- Carl Kress-g; 

Joe Venuti-vln; JOE TARTO-bass; Vic Berton-d; Carl Kress-narrator; Joe Venuti-v. FROM A 
PRIVATE TEST PRESSING 

6. BOY SCOUT-BE PREPARED (Tarto-Lavelle) (Tarto-arr) City Service Band of 2:32 

from broadcast 1950's feat. Joe Tarto-tuba. 

7. * MEDLEY-SALTY SAILOR TUNES (arr. Joe Tarto) City Service Band of 4:04 

America from broadcast 1950's feat. Joe Tarto-tuba. 

8. THE TRUMPET POLKA (JoeTarto-Paul LaveJIe) (arr. Joe Tarto) City service Band of 2:34 
America from broadcast 1950's, featuring Joe Tarto-tuba. 


BIG JOE, THE TUBA 

MARCH 













































































































Side One 

JOY TO THE WORLD/HARK THE HERALD ANGELS SING 2:37 
SILENT NIGHT 2:47 
O HOLY NIGHT 3:02 

GOD REST YE MERRY GENTLEMEN/GO TELL IT ON 
THE MOUNTAIN 2:03 
IT CAME UPON A MIDNIGHT CLEAR 2:41 


Side Two 

COME ON RING THOSE BELLS (Culverwell/Manna) 2:15 
DO YOU HEAR WHAT I HEAR? 2:57 
ANGELS WE HAVE HEARD ON HIGH/ANGELS FROM THE 
REALMS OF GLORY 2:25 
WHAT CHILD IS THIS? 2:51 
O LITTLE TOWN OF BETHLEHEM 2:40 


THE COURIERS /350 SPORTING HILL ROAD /MECHAN1CSBURG, PENNSYLVANIA 17055 /(717) 763-1111 


© 1979/1980 
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1. ROCKY ROAD TO DUBLIN 

2. KERRY SLIDES 

3. SOLVAY 

4. POP PLINN 

5. NANCY WHISKEY 



. 


SIDE 2 


1. HEXAMSHIRE LASS 

2. JUNE APPLE/FAREWELL TO IRELAND 

3. THE LONESOME BOATMAN 

4. HEY FOR A LASS Wl' A TOCHER 

5. THE BEGINNING OF THE WORLD 


PRODUCED BY TOM LENAHAN 




:if# ‘ 

/. Ododedlne Roowdl, 584 8ttl Avenue. Suit® 1106, New Vorii. N.V. 10021, U.SA 



(Dvndestine records 

Also Available on Cassette 


>w, Scotland, U.K. • 1987 ^andestlne Re 


i in<J,SA All ngnts r 


JACKET MADE IN CANADA 














Cavalier ^Predent* 


THE 

STAN WILSON 
STORY 


& 


THE SETTING: 

San Francisco’s colorful North Beach. 

THE STAGE: 

A dim, candle-lit cellar cafe, artistically dubbed 
the “HUNGRY 1“ by its suave Italian owner 



with him, the dangers and suspense of "High Noon,” excite you and 
make you fall in love with poor old "Uncle Rubin,” delight you with 
his fiery delivery of that early American folk song "Frankie and Johnny" 
and leave you wistful and blue as Frankie pulls out her long forty-four 
and shoots Johnny through the transom door! 

We now invite you to BEND AN EAR TO THIS CAVALIER album of eight 
terrific songs, which shows to the best advantage the versatile, appeal¬ 
ing voice of this outstanding artist “STAN WILSON." 

CAVALIER RECORDS, INC. 

^Jom Spinoia, 

PRESIDENT 


THE PLAY: 

Unique and individualistic song stylist "STAN WILSON" and his rhythmic 
guitar, billed as "one of America’s greatest contributions to music from 
around the world." 


(Truly stated, but mildly rated!) For here is no ordinary performer, here 
is indeed an interpreter endowed with fathomless musical ability and 
emotion, one whose music is fresh and exciting and captures the audi¬ 
ence from the onset and holds them spellbound to an enchanting end. 
He will fake you to Trinidad with his authentic Calypso version of “Tongue 
Tied Baby, ' "King Edward VIII," and "Bing Crosby,” make you sigh 
forlornly as the sailor leaves his girl in "Venezuela," hold you breathless 
as he laments the traditional folk song "John Henry," and torture you 
as you follow him step by step as John Henry drills his bit deep in your 
heart and dies iri your arms, send chills down your spine as you face. 


Cavalier LONG PLAY (33 Vs RPM) MICROGROOVE Unbreakable Record. For best results 
use a Sapphire or Diamond tip needle designed especially for quality microgroove recordings. 
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En Nou Chante 

R.Phanord 

Koue Nan Jezu-Kri 

R.Phanord 


Fok M’A16 

R.Phanord 
Kikonk Vie Di Mouin 

Public domain 




( — 

DISTRUBUTED BY: 

RECORDED AT: 

ROOSTER BARK REC. STUDIO 



LES COUSINS RECORDS 

7858 N.E. 2nd Ave. 

ING.: Bob Smith 



Miami, Fla. 33138 

Tel. (305) 754-8445 

MIXING: R. Phanord & Bob Smith 



THE HAPPY SINGERS ASSOC. 

528 N.W. 102nd St. 

Cover Illustration: Raymond Simplice 



Miami, Fla. 33150 

Tel. (305) 757-9685 

Graphic Design: Louverture Graphics 

-J 













H/HS 25018 


SIDE ONE 

Charles Mouton 
PIECES FOR LUTE 

Dialogue—La Malassis—Le Toxin— 

La Gaubade—La Changeante— 
L’heureuse Hymen—L’amant content 

Joseph Bodin de Boismortier 
DAPHNIS ET CHLOE (Ballet Suite) , 

Marche—Menuet—Contredanse 
Air—Gavotte—Loure—Bouree 
Musette—T ambourin 

WALTER GERWIG, Lute 
Chamber Orchestra, 

EMIL SEILER, Conductor 


SIDE TWO - 

Michel de la Barre 

SUITE IN G MAJOR FOR FLUTE p.*, 

Grave—Vivement—Tempo I—Chaconne 

Jean-Marie Leclair 

SONATA FOR VIOLIN & CONTINUO, 
“LE TOMBEAU” 

(Op. 5, No. 6 in C Minor) 

Grave—Allegro ma non troppo 
Gavotte (grazioso)—Allegro 

GUSTAV SCHECK, Flute 
ULRICH GREHLING, Violin 
FRITZ NEUMEYER, Harpsichord 


HELIODOR RECORDS are manufactured and dislri 
produced by DEUTSCHE GHAMMOPHON, one of 
RECORDS also Imp oris and distr/but- 
and Its unique ARCHIVE recordings 
Chan! to the start of the 19th cent 
RECORDS, Classical Division, 1540 Bi 


DEUTSCHE GRAMMOPHON'S 




In the works of Charles Mouton [1626-c. 
1692), the whole French lutenist school is 
summed up. He was the most significant rep¬ 
resentative of this school in the age of Louis 
XIV. Mouton was a pupil of Denys Gaultier, 
perfected his art in Turin, and soon achieved 
a great reputation, so that even such famous 
lute players as Milleran and Richee were 
anxious to learn from him. He appears to have 
written four collections of pieces for Iule, 
two of them having been lost. Each collecl.on 
contains eight suites or pieces de luth sur 
diffdrents modes, as he called them. What 
grace and charm in these compositions! A 
Prelude opens the Suite; it is followed by 
dance movements ( Saraband, Minuet, Passa- 


caglia, Canarie), to which the composer, like 
Couperin, gave literary titles, such as “Le 
Dialogue des graces,” "Le Toxin,” "La Chan¬ 
geante" and “L’heureuse Hymen.” The style 
of Mouton, who strove ever after clarity, is 
characterized by the following features; tonal 
unity throughout a work, prominence of the 
lower voices, dances in duple rhythm, em¬ 
ployment of the technical possibilities of the 
instrument (arpeggios), syncopation, counter¬ 
point in two or three voices, numerous ca¬ 
denzas, novel kinds of decoration, expressive 
chromaticism. In skillful improvisations he 
sketched, musical portraits of personages 
whom he met in the Paris salons, and he de¬ 
picted situations in which he had been in¬ 


volved. In his tonal language, native elements 
were mixed with new accents of Italian or¬ 
igin, which brought him into contact with 
the main stream of European music. 

The orchestral suite that follows is taken 
from the opera-ballet Daphnis et Chloe, 
which Bodin de Boismortier wrote in 1747 af¬ 
ter a fable by Longus. The composer, who was 
born at Perpignan in 1691 and died at Paris 
in 1755, was a contemporary of Rameau, and 
seems to have been one of the musicians to 
whom the "Concerts spirituels” were most 
indebted. His works, though containing pas¬ 
sages which suggest undue haste, are on the 
whole fresh and vigorous, full of the true 
Latin spirit. They include cantatas, motets, 
sonatas and concertos for wind instruments, 
bagpipes, flutes and violas. Few composers 
have such great mastery of the art of blending 
tone colors, and the real charm of his works 
for flute, oboe and bassoon often lies in the 
contrasting use of wind and strings. The pres¬ 
ent suite contains dance movements of types 
popular among Voltaire’s contemporaries: 
first an incisive March, then Minuet, Contre¬ 
danse, Gavotte, Loure, Bouree and, at the 
centerpoint of the work, an "Air pour les 
Zephires" in the Italian style. In the last sec¬ 
tion the atmosphere is of public festivities; 
Shepherds and shepherdesses—the principal 
figures of the Pastoral—frolic gaily with 
satyrs and figures from the masquerade. All 
is boisterous, unrestrained jollity in this 
music, which continues worthily in the spirit 
of Destouches, Campra and Mouret. 

The Mouton and the Boismortier only ap¬ 
pear to be very dissimilar in nature; in reality, 
they are animated by the same spirit and gov¬ 
erned by similar laws, namely the laws of the 
suite, of an unchanging tonality and of the 
dance. Listening to the lute suite we seem to 
be taking part in one of the exclusive concerts 
which the lutenist virtuosi gave before select 
highly cultured assemblies; for example, 
those who were accustomed to meet in the 
Hotel Rambouillet. On the other hand, the 
Ballet Suite written for performance in the 
Concerts spirituels of the Tuileries—there¬ 
fore for a large audience—contains many ele¬ 
ments of the pastoral and of the opera-ballet, 
also pointing forward toward the symphonic 

Norbert Du/ourcq 


The technique and invention displayed by 
the nearly 100 instrumental and vocal works 
composed by fean Marie Leclair (1697-1764) 
assure his place among the classical masters 
of the violin. He freely employed and often 
wrote whole movements in double stops. 
Even by the most modern standards, his 
music requires the utmost technical facility 
for both the left hand and the bow. Leclair 
developed melody along grand, sweeping 
lines, always in a logical way and with a par¬ 
ticular suppleness. His harmony, solidly con¬ 
structed, recalls the majesty of Handel. 
Leclair gave to violin composition a scope 
and richness totally unknown in France until 
his time. 

From the point of view of form, if one desig¬ 
nates by A the slow movements and by B the 
fast movements, the third book of sonatas for 
violin and continuo offers the following de¬ 
vice: A, B, A, B. In the case of the Sonata No. 
6 in C minor, Op. 5, this is displayed as Grave 
(slow), Allegro ma non troppo (fast), Gavotte 
grazioso (Andante) (slow) and Allegro (fast). 


The subtitle Le Tombeau derives from the 
expressive character of the opening Grave— 
the violin part is presented throughout in a 
wide variety of double stops. The treatment 
of harmony shows Leclair’s apparent desire 
for intensity of effect. The Allegro ma non 
troppo is characterized in two parts; the first 
dominated by rhythmic and melodic motion, 
the second by attention to cadence plan 
rather than thematic considerations. The 
Gavotte grazioso is of tripartite design where 
each of the internal sections is identified with 
a particular key. Rich texture is developed 
here again through double stopping. The clos¬ 
ing Allegro movement is extraordinary in 
that it is not fugal nor even imitative, but the 
violin and continuo are on equal footing 
throughout. In fact, most of the harmonic 
interest lies in the active and vital continuo 

Michel de la Barre was born around 1675, 
the son of a wine merchant (Fetis called his 
father a wood dealer) living in the St. Paul 
quarter in Paris. The young musician was 
supposedly trained by Philbert Rebille and 
Rene Des Coteaux. He published a collection 
of Airs a boire and Airs serieux in 1694 and, 
in 1695, became a flutist in the royal chamber 
orchestra and at the Academie Royale de 
Musique as well. His Pieces en Trio pour les 
Violons, Flutes et Hautbois were published 
in 1700 and belong to the earliest works of 
this kind in France. 

De la Barre’s period of greatest productiv¬ 
ity lay between 1700 and 1725, when he pub¬ 
lished no less than seventeen books of 
instrumental works, among which were trios 
for flute, violin and oboe, two books of pieces 
for flute and bass, seven books of pieces for 
two flutes without bass and one book of 
pieces for two flutes and bass. He died in 
1743 or 1744 (his contemporaries are vague 
on this point), a so-called “pensionnaire” of 
the Academie Royale de Musique. 

A musician of brilliant technique, and a 
composer of original and robust ideas, de la 
Barre’s style was essentially broad and deco¬ 
rative. The distinct influence of Lully is every 
where apparent in the slow-moving preludes, 
formal allemandes and pathetic sarabandes 
of de la Barre’s suites. The solemnity of these 
Lullyesque traits is modified by de la Barre’s 
frequent introduction of ornaments with 
which he embellished his scores. As a player 
he was especially fond of stately, noble move- 

Suites of this period were often collections 
of dance movements contrasted in mood, 
rhythm, tempo and meter. The Library of 
Congress catalogues the Suite in G Major as 
follows: Deuxieme livre. IX Suite. (Sonate) in 
G major. The mood of the work is that of 
solemn pathos which characterized de la 
Barre’s epoch. Opening with a Grave which 
sets the overall tone and proceeding to a live¬ 
lier but still dignified Vivement, the mood be¬ 
comes once again noble with the return to 
Tempo I. The work ends with a Chaconne in 
triple meter, written as variations on a 
ground bass of eight measures; here it takes 
the form of one pattern of four notes from a 
descending scale, the other of five notes from 
an ascending scale. In his choice of a 
chaconne with which to close the suite, de la 
Barre may have been amusing himself with a 
reminiscence of Spain, visited several years 
earlier, when he must surely have seen the 
chaconne at the peak of its popularity. 

Hope Sheridan 
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PIANIST 


The youthful artistry of twenty-two year old William Kapell has made 
more than one music lover hark back to the days when Yehudi Menuhin 
was dazzling the world with his precocious genius to find a parallel for 
such a meteoric and well-established career. In his years of concertizing 
in the major cities of America, Kapell has disconcerted the critics to the 
point of frenzy by what seem to them two highly incontrovertible 
facts: his chronological youth and his artistic maturity. As one man 
they have raved about "this pianistic genius of the age,” "this pianist 
with steel-like fingers and poetic art,” "this intensely musical personality” 
and at the same time, they have freely admitted their bewilderment at 
the genius that is Kapell’s. A casual glance at the facts of his life only 
adds to one’s bewilderment. No one else in his family has been par¬ 
ticularly musical, ^s a child in New York, he showed his first signs of 
musical interest by climbing on chairs to hear the battered family 
phonograph and later to imitate the singing of great artists. 

His childhood was that of any normal American boy. He attended 
Columbia Grammar School, was an excellent student and a better than 
average football and baseball player. He began taking piano lessons at 
the age of ten, just as thousands of American youngsters do at the in¬ 
sistence of their parents. 

But with Kapell, piano playing proved more than scale-practicing 
and drudgery. Within six weeks’ time, he had progressed so rapidly that 
he entered a contest open to children of all settlement schools in New 
York. Young Willy, whose piano teacher taught at the Yorkville Settle¬ 
ment, calmly walked off with first prize, a turkey dinner with Jose 
Iturbi at his hotel. After the "banquet” (that’s how he remembers it) 
he played a movement of a Haydn sonata for Iturbi, was congratulated 
and taken home. Quite a feat for a ten-year old boy, but still nothing to 
get overly excited about. Youthful prodigies sprout up each year with 
alarming rapidity and ninety percent of them disappear overnight after 
one brief moment of publicity. 

William Kapell was different. He had won one contest, so he decided 
to go on and win others. The Columbia Grammar School gave him a 
full tuition scholarship for four years and he graduated on the honor 
list. During hit senior year he competed for and won a scholarship at 
the Philadelphia Conservatory to study under Olga Samaroff. In 1940 
he entered the Juilliard Graduate School on a fellowship, continued 
his studies with Mme Samaroff, and in March of that year won 
the Naumburg Contest which brought him the award of a New York 
recital. Then in 1942 he was chosen for the Town Hall Endowment 
Series Award, an honor reserved each year for an artist not over thirty 
who, in the opinion of the critics and Town Ilall Music Committee, 
has given the most notable recital of the previous year in Town Hall. 



Late in 1942 his first formal concert season began to the accompani¬ 
ment of critical hosannahs and genuine appreciation from the public. 
Whether he appeared in solo recital or with orchestra, the Kapell musical 
personality dominated the scene. Succeeding tours have only confirmed 
his position in the hearts of music lovers who recognized at once his 
great talent and sensitive musicianship. 

Back of all this critical furor is an exceptionally modest young man, 
an intense person with a shock of rebellious black hair and the determined 
air of the born student. He lives with his parents in New York and works 
and practices in his own small room, made still smaller by the presence of 
two pianos. He is naturally pleased with his success, but he isn’t content 
to rest on his reputation. That isn’t the Kapell method. He practices an 
average of four hours a day, loves particularly the works of Chopin, 
Liszt, Brahes and all modern composers. The Kapell artistry finds ex¬ 
ceptionally grateful expression in the present tone poem by Liszt. All the 
sensuous abandon and driving passion of the music emerge from his 
flying fingers with breath-taking realism and power. Although a virtuoso 
piece for piano, the Mefisto Waltz still offers excellent opportunities for 
fine musical expression. As Kapell’s first release on Victor Records, the 
recording offers stunning proof of his tremendous pianistic prowess. In 
totally different vein, the fourth side of the present Victor Showpiece 
offers the lovely and provocative Evocation by Isaac Albeniz. One of 
twelve pieces for piano collected under the general title of Iberia, 
Evocation is filled with the harmonic richness of an idealized Spanish 
atmosphere, qualities which Kapell captures in sheer poetic perfection. 
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THE ARTIST 

FRANK RENAUT has been one of the most popular organists in America for over 
twenty years. His career began at the age of 14 when he played the organ in a 
silent movie theater. From the silent theater, Frank joined a pit band and played 
Vaudeville, and by the time he was 21, he was featured on his own daily radio 
program. Television followed with his awn weekly show for over ten years. 
In 1959, Frank began touring the United States presenting solo organ concerts. His 
magnificent style and technique coupled with the rich, beautiful sound of the 
fc* Lowrey organ make for an exciting listening experience. 


MY OWN TRUE LOVE 
(M. David - M. Steiner) 

Warner Bros. Inc., ASCAP 
This famous theme from "Gone With The 
Wind" comes alive with the smooth, rich 
theater Flutes and Orchestral French 
Horn. 

BRASSMAN’S HOLIDAY 
(M. Ruiz f rmengal) 

Kendor IV uslc Inc., SESAC 

The dear brass tones of the Trumpet and 

Trombone highlight this great instrumental 

THI: SONG IS YOU 
(O. Hamnnersteln II - J. Kern) 

T.B. Harms Co., ASCAP 
Many luscious theater sounds and a 
majestic theater style are heard In this 
beautiful ballad. 

SMOKE GETS IN YOUR EYES 
(O. Harbach - J. Kern) 

T.B. Hdrms Co., ASCAP 
Another lovely ballad popular throughout 
the world. Again, many theater sounds 
are featured. 

BYE, BYE, BLACKBIRD 
(R. Henderson - M. Dixon) 

Remlck Music Corp., ASCAP 
The Orchestral Trumpet plays the melody 
on first and last chorus of this well-known 
song. You'll hear the melodious sound of 
the Vibes In the second chorus. 

WHAT KIND OF FOOL AM I 
(L. Brlcusse - A. Newley) 

TRO-Ludlow Music Inc., BMI 

This Broadway showstopper features the 

Orchestral Oboe, Trumpet and French 

THAT’S A PLENTY 
(L. Pollack - R. Gilbert) 

Simon George Inc., ASCAP 
Authentic theater styling creates a 
toe-tapping production number on this 
classic novelty song. 


KISMET MEDLEY 
Stranger In Paradise 
[R. Wright - G. Forrest) 

Frank Music Corp., ASCAP 
Baubles, Bangles & Beads 
(R. Wright - G. Forrest) 

Frank Music Corp., ASCAP 
The haunting sounds of the Oboe, the 
romantic mellowness of the French Horn 
and a full, rich theater organ sound all 
complement the beautiful ballad 
"Stranger In Paradise". "Baubles, Bangles 
& Beads" showcases the smooth theater 
Flutes and the quaint sound of the Music 


BON VIVANT 

(G. Forrest - E. Grieg - R.C. Wright) 
Chappell & Co., Inc., ASCAP 
Theater styling and sounds abound In this 
catchy novelty song. 

MISTY 

(E. Garner - J. Burke) 

Vernon Music Corp., ASCAP 

The Vibes and Orchestral Plano highlight 

this beautifully stylized arrangement. 

THE MOST BEAUTIFUL GIRL 
IN THE WORLD 
(R. Rodgers - L. Hart) 

T.B. Harms Co., ASCAP 
A lilting Waltz rhythm combined with 
traditional theater techniques add up to 
2:04 of pure listening pleasure. 

TEA FOR TWO 
(I. Caesar - V. Youmans) 

Warner Bros. Inc., ASCAP 
The Orchestral French Horn and Trumpet 
are the featured Instruments In this tune. 
The mellow Vibes sound accents the 
melody with Its fancy "fills". 

RAGTIME MEDLEY 
Handful Of Keys 
(T. Waller) 

Joy Music Inc., ASCAP 
Tin Pan Parade 

(H. Gillespie - R.A. Whiting) 

De Sylva, Brown & Henderson, Inc., 


THE INSTRUMENT 


Though it will create sounds of a band, a 
symphonic orchestra and an organ, the 
instrument being played is a self-contained 
Lowrey Celebration console organ. 

This magnificent Instrument enjoys its 
well-deserved reputation as the finest sounding, 
yet the easlest-to-play organ of its kind. This 
entire album was recorded on one Lowrey 
Celebration organ. 

The folks at Lowrey believe you will find this 
recording to be truly enjoyable. So sit back, 
relax, and prepare yourself for an Incredible 
musical experience. 


THE MUSIC 

.. .about the songs on this recording, Frank says: 


Hal Leonard Publishing Corporation, 0112 W, Bluemound R 
U.S.A, ©1979 Hal Leonard Publishing Corp. ©1979 Hal Leoi 
Printed In U.S.A 

WARNING: All rights reserved. Unauthorized duplication I 













SIDE ONE • Lift Every Voice (Take Me 
Away) • 1. Bumped Up Mix** 9:00 • 2. 
Pianopella 7:02 • SIDE TWO • Lift Every 
Voice (Take Me Away) • 1. Classic Boot 
Mix* 7:24* 2. Classic Hump Mix* 4:45* 

Written by Eugene Hanes, Marc Valentine, Loren Hill and Gary Hines • 
Published by Basement Boys Music (ASCAP)/Shoe Soul Publishing (ASCAP) • 
Produced and mixed by the Basement Boys • Arranged by Eugene Hanes, Marc 
Valentine and Loren Hill for Shoe Soul Prod. Inc. and the Basement Boys • 
Recorded and mixed at Basement Boys Studios, Baltimore, MD • Female Vocal 
Performance: “Precious” Oladipupo • ^Additional Keyboards: Gary “Hudge” 
Hudgins • Bass: Gary Ernesto Hines, Jr. • **Additional Keyboards and 
Drum Programming: Marc Valentine, Loren Hill, and Basement Boys • Guitar 
by Kevin Veney • Executive Producers: Larry Yasgar and Carol Cooper • 


MASS ORDER is Eugene Hanes and Marc Valentine 

From the forthcoming Columbia release: Maybe One Day48777 

COLUMBIA 

DEMONSTRATION - NOT FOR SALE • 















mELE KHLIKimnKB 

A Hawaiian Christmas Party 


SIDE I 

Title Artist 

MELE KALIKIMAKA Kamehameha Alumni Glee Club 

(R. Alex Anderson) 

PO LA'I E (Silent Night) Nina Kealiiwahamana 

(Franz Gruber) 

KANAKA CHRISTMAS Kent Bowman 

(Emery Nemethy, arr. Bowman) 

SANTA'S HULA .Hilo Hattie 

(R. Alex Anderson) 

WHITE CHRISTMAS Nina Kealiiwahamana 

(Irving Berlin) 

CHRISTMAS IN HAWAII Kamehameha Alumni Glee Club 

(R. Alex Anderson) 


SIDE II 

Title Artist 

1. NANI KE 'LI'I KI'EKI'E Kamehameha Alumni Glee Club 

(arr. Freeman-Gillett) 

2. MARY’S BOY CHILD Nina Kealiiwahamana 

(Traditional) 

3. CHRISTMAS HUMBUG? Kent Bowman 

(Charles Dickens, arr. Bowman) 

4. HOLIDAY HULA Maile Serenaders 

(R. Alex Anderson) 

5. SPRING SPENDS THE WINTER Nina Kealiiwahamana & 

IN HAWAII . Boyce Kaihiihikapuokalani 

(R. Alex Anderson & Don McDiarmid) 

6. KANI KANI PELE (Jingle Bells) Kamehameha Alumni Glee Club 
(Pierpont, arr. Gillett) 


Christmas in Hawaii is like Christmas everywhere... and then again, it isn’t. 

Here, Santa travels by canoe. Here, the tree bright with lights in the front yard is apt to be a coco palm. Here, fish and poi is often 
served along with the turkey and trimmings at Christmas dinner. And most certainly, you would hardly expect to dance hula to a 
Christmas song anywhere else. 

But the main thing, here as everywhere, is the true spirit of Christmas. In Hawaii, it is found not only at Christmas, but all year long. 
We call it aloha. 

Share the special aloha of this special season, in this gathering, in these songs and stories... of Christmas, in Hawaii. 


Producer: Don McDiarmid, Jr. — Engineers: Boh Lang, Donn Tyler, Don McDiarmid, Jr. — Liner Notes: Jean Sullivan — Cover Art: 
Harry Lyons 

Recorded in Hawaii for Hula Records, Inc. P.O. Box 2135, Honolulu, Hawaii 96805 II-522 
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LOS INCAS 


FACE 1 FACE 2 

Region Cuzco CHUNGUINADA 
MUIMAHUANOUI - Huayno Editions INTERSONG TL 
Editions INTERSONG TUTTI 


Editions INTERSONG TL 

Region de Jauja (Del valle del Mantaro) WAKRA PUKARA 
HUAYLIJIA 

CANTARO - triste DANZA DEL INCA - Yaravi a huayno 

Region Calahuayo 

RECUERDOS DE CALAHUAYO - Huayno TAQUILI - Huayno 
CUANDO DOBLEN LAS CAMPANAS - Triste 

Editions INTERSONG TUTTI JI LAC AT AS 

Folklore/Arrangements EL INCA 
©1965 

u: Danse de la Region de Cuzco - Photo:TRISKEL/LOZOUET 


LES INSTRUMENTS 
LA KENA : Flute precolombienne, sans bee, faite de roseau. 
d'argile, d'os de lama ou d'aile de condor. 

LE CHARANGO : utilise surtout dans les hauts plateaux des Andes. 
Sa caisse de resonance faite avec la carapace d'un tatou desseche 
et ses cinq paires de cordes de metal lui donnant une sonorite 
aigrelette et brillante et en font un instrument tout a fait particular. 
LA GUITARE : apportee par les conquerants espagnols, elle n'a 
pas subi de modification importante. Jouee dans tous les pays 
d'Amerique latine. 

LA HARPE INDIENNE : egalement introduite par les Espagnols 
au XVI“ siecle. et diatonique comme son ancetre europeenne, la 
harpe indienne a ete adaptee aux tonalites particulieres des themes 
du folklore indien. 

LA TINYA : tambour plat fait d'un tronc d’arbre evide dont les deux 
extrdmites sont recouvertes de peau de chevre ou de mouton, parfois 
de peau d'ane ou meme d’autruche. 

LE BOMBO : tambour fait egalement avec un tronc d’arbre mais 
plus long, sa sonoritb est beaucoup plus forte. On communique avec 
les bombos de deux, trois ou quatre lieues selon la distance d 
laquelle ils peuvent §tre entendus. La richesse sonore du bombo vient 
de la combinaison des coups donnds sur les bords et sur les diffe- 
rentes parties de la peau. 

LE ERKE : trompe des Andes faite avec des morceaux de bambou 
entiles les uns dans les autres, jusqu'a une longueur de cinq a 
sept mdtres. Se joue comme une trompette par un trou lateral pra¬ 
tique dans I'une des extrdmites. A I'autre, une peau de mouton ou 
de chdvre sert de pavilion. 


MUNAHUANQUI : Huayno. typiquement quechua de la region 
de Cuzco. Munahuanqui veut dire " Aime-moi Aujourd’hui, le 
huayno est caracteristique de la region de " Los Andes " au Perou, 
mais on le trouve un peu partout sous des formes diverses. II peut 
garder son caractere purement indien et etre chante dans les langues 
indiennes, les quechua ou aymara, ou bien il ressent I’influence 
europeenne et est chante en espagnol. 

SONCCOIMAN : Est un mot quechua qui veut dire " A mon coeur ”. 
C'est un yaravi de la region de Ayacucho. La ligne melodique pure¬ 
ment indienne est jouee par des flfltes et des charangos, notez par 
contre, les basses qui sont typiquement espagnoles. 

HUAYLIJIA : A certaines dates qui rappellent aux Indiens I'arrivee 
des " conquistadores ”, les Indiens se peignent le visage en blanc, 
se deforment la figure en recouvrant leur tete d’un has, se collent 
de grandes barbes postiches et deguisds, les uns en soldats espa¬ 
gnols, les autres en hidalgos se livrent a une ddsopilante moquerie 
des Espagnols. 

CANTARO : Musique de danse trds ancienne jouee principalement 
a I'epoque du solstice d'hiver, entre la troisieme et la quatrieme 
semaine du mois de juin. Elle dvoque certainement les anciens rites 
du culte au Soleil. 

RECUERDOS DE CALAHUAYO : Comme Munahuanqui c’est un 
autre exemple de huayno tres typique. 

CUANDO DOBLEN LAS CAMPANAS : Chanson " mestiso ” qui 
commence par un Yaravi chantd en espagnol et reprend le rythme 
du huayno, pour finir chante en quechua. 

CHUNGUINADA : Musique religieuse, originaire de la region de 
Jauja, au centre du Pdrou. Cette musique est employee & I’occasion 
des processions de saints et vierges richement vetus et ornds avec 


A LAS ORILLAS DEL TITICACA : Huayno. 

Sur les rives du Titicaca 
J'ai grave ton nom sur le sable 
La vague est venue et a tout efface 
Et rien n’est reste de ton nom. 

Sur les falaises, j'dcris ton nom 
La pluie est tombee et a tout efface 
Et rien n'est reste de ton nom. 

WAKRA PUKARA : Le WAKRA est un oiseau blanc empaille qui 
servait comme banniere pour exorciser les ennemis pendant la 
bataille. PUKARA veut dire ” forteresse ". Cet air est une marche 
guerriere de la region de Cuzco, un des plus anciens morceaux de 
ce microsillon. 

DANZA DEL INCA : Region du Puno. C'est un yaravi joud par un 
charango. L’air se termine par un rythme de huayno qui accdldre 
de plus en plus. Est danse a I'occasion de I'election d'un nouveau 
chef. 

TAQUILI : L’ile de Taquili se trouve dans le lac Titicaca. Cette 
musique est un melange de musique quechua et aymara comme le 
sont les habitants de I'ile et leur langage. Vivant de la peche du lac, 
qu its font sur leurs barques faites de " totora ” (roseaux du lac). 
Ils vont, une fois par an, sur le marchd de Puno. C’est Id que Ton 
peut entendre leur musique. 

JILACATAS : Rdgion du lac Titicaca. Se danse h I'occasion de la 
ddsignation de nouveaux " jilacatas" ou chefs de village. Aux 
sons des flOtes et des tambours, les villageois dansent autour des 
musiciens en battant des palmes et des batons avec des grelots 
attaches aux pieds. C'est une danse typiquement aymara. 
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OCEANPJR 

Central Reservation Offices 

San Juan: |809| 728-6340/U.S. Virgin Islands:- 
(809| 774-4594/St. Thomas (809| 774-5039/ 

St. Croix (809) 778-0666/New York (212) 697-7746 


SIDE A For My Fans 4:15 

Written & Sung by Whadablee 
Arranged by Whadablee & The Horns 
Posse 

Wild Fire 4:00 

Written by C. Rich, A. Newton 

Sung by A. Newton 

Arranged by C. Rich, Henry Todman 

- Mosquito Party 3:44 

Written by E. (Indio) Faulkner 

Surlg by A. Newton 

Arranged by Vance Pinney, C. Rich 


SIDE B 


All We Want is Soca 6:11 

Written & Sung by A. Newton (Tony Ash) 
Arranged by Vance Pinney, A. Newton, 
J P.J. Browne 

Carnival Posse 4:17 
Written & Sung by Whadablee 
Arranged by Whadablee & The Horns 
Posse 

Funta Mania 4:33 
Written by Deno Farrell 
Sung by Whadablee 
Arranged by S. Feliciano, D. Farrell 




WILLIS PINNEV 


Blueprinting, Xeroxing, 
Architectural 

Engineering, Office & School 
Supplies. 


Phone: (809) 775-5510 


.;%• Third World Electronics 

Shop Location: 
Four Winds Plaza No. 7 
St. Thomas, U.S.V.I. 

Electronjc Sales & Repair p.O. Box 6104 

Speakers/Record Sales St. Thomas 

Parts and Accesories U.S.V.I. 00801-6104 


MANAGER POSSE: 

Willis (Wings) Pinney (Exec. Pro¬ 
ducer) 

HORNS POSSE: 

Oliver (Sexy Donkey), Christopher 
(sax), Gerry (Garry Hart), Schmidt 
(1st. trumpet), Max (Lil Max), Har- 
rigan Jr. (2nd. trumpet), Duniell 
(deno de bone man from hell), 
Farrell (trombone and vocals), 
Michael (Kumba), Chichester 
(trombone) 

RHYTHM POSSE: 

Connell (Baker Cross), Richardson 
(guitar), Max (Funta), Harrigan Sr. 
(bass), Michael (Col. Spade Blade), 
Petty (keyboards), Edwardo (Indio), 
Faulkner (drums) 

VOCALS & PERCUSSION POSSE: 
St. Clair (Whadablee), DeSilva 


(vocals & steel), Arthur (Tony Ash), 
Newton (vocals & cowbell), Peter 
Sheridan (congas), Mongolo 
(Slurpy), Frazer (timbales) 
ROADIES POSSE: 

Bernard (Whadat), Creque (head 
roadie), Enrique (Ricky), Alvarez 
(asst, roadie) 

SOME OF OUR FANS POSSE: 

Mr. Wall, Doris King, D. Elskoe, etc. 
etc. 

Recorded by Jack Sherdel, Hilton 
Colbn, Jose Zayas at Ochoa 
Recording Studios, San Juan, 
Puerto Rico. 

Front photo by Bernard Thomas. 
Mixed by Hilton Colon & Mandingo 
Posse 


our^r'entsl^uMmmedla'lely °amMy^membe^3, B ou^ S many', b m ^ any ,, fans poo 
many to mention), all the former members of the band especially Leslie S. 
Milliner, Steve Pinney & Vincent Lettsome. Lennox again thanks a lot for 


Liquors Store, Inc. 


For all your need on 
liquors, cigarrettes, beer and sodas. 

Located at 

Market Square, St. Thomas, U.S.V.I. 
Tel. 776-9691 


Produced by Mandingo Brass © 1984 
All rights reserved B.M.I. Mandingo 
Bookings 

St. Thomas: (809) 776-2677, 775-5331, 
775-5510 Puerto Rico: (809) 751-3148 


OPEN 7 DAYS A WEEK 
7:00 A.M.-4:00 A.M. 
Breakfast, Lunch & Dinner 


ALBURN S CARIBBEAN 

KITCHEN & BAR 

"specializing in native'food" 


Alburn Joseph 

Proprietor 


jF 

Caribbean 

Jporfswcarjnc. 


P.O. Box 5046, SI. Thomas, V.I. 

(809) 776-4322 

The finest in imprinted and embroidered 
sportswear in the Caribbean. We offer multi¬ 
color printing and embroidery on men’s, 
ladies, and boys T-shirts and assorted 
sportwear. We also produce various 
souvenir items. So when you need imprinted 
embroidered sportswear, think of Caribbean 
sportswear. 



Browne’s Const. Co. 

Spencer L. Browne 

Licensed Contrator 

Phone: 776-0117 
P.O. Box 3885 
St. Thomas, U.S.V.I. OO801 


Happy Carnival 1984 

From those at 

Kora & Williams Corporation 
Builders/Engineers 

Kora & . 

Williams 1 

Corporation |5 ” 

8412 Georgia Avenue Silver Spring, MD. 
20910 (301) 585-7410 



For your best sandwiches on St. Thomas visit 
DORIS KING MOBILE KITCHEN 

Located: at the airport 

I First thing as you arrive, last thing before you leave. 
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□UQPHONIC STEREO 

TVs Wonderful KING SISTERS 



Stars of the Famous Memories Of You Imagination 

King Family Show Autumn Time In Pleasant Grove Don't Take Your Love Front Me 

. ... , ^ , Spring Is Here That Old Feeling ... 

With Alvino Rey S Impossible Early Autumn , 

Orchestra Hawaii Is Calling Me The Thrill Was New « 1 c o “ 

... Girls And Boys 



Mi 









TV’S WONDERFUL 

KING SISTERS 

a treasury of their greatest hits 
conducted by ALVINO REY 


To those hoping for the return of beautiful music 
to its rightful supremacy in show business, 
no recent development has been more encouraging 
than the great success of the King Family 
on television. With 41 members in the clan, the 
wonderful Kings have been providing melodious 
entertainment every Saturday night on ABC-TV. 

The nucleus of the family has always been the 
blonde and beautiful King Sisters. Throughout their 
greatest fame the girls have been best known as a 
quartet. But most fans are aware by now that 
there are in actual fact six sisters, all of whom, at 
one time or another, have sung in the group. 

Maxine, Luise, and Alyce started the initial 
King Sisters act as a trio. When Maxine retired, Donna 
and Yvonne joined dp to make a quartet. Later 
Donna dropped out, and Marilyn made her debut. 
Maxine and Donna have always held themselves 
in readiness as replacements, should one of the other 
sisters wish to take a temporary sabbatical, but the 
basic group now consists of Luise, Alyce, Yvonne, 
and Marilyn. And that is the group heard in this 
recording, a collection including some of the all-time 
greatest hits of the King Sisters. 

Fittingly, the music is conducted by Alvino Rey, 
Luise King's famous bandleader husband. And two 
of the selections, Hawaii Is Calling Me and 
The Thrill Was New, are the compositions of the 
lovely Marilyn King who writes songs as well as sings 
them. Another, Autumn Time in Pleasant Grove, 
was composed by Bill Driggs (William King Driggs, Jr.), 
one of the girls' two handsome brothers. So you see, 
this album, like the King Family TV show, is very 
much a family affair, spotlighting the glorious 
singing talents of TV's wonderful King Sisters. 

The recordings in this album were produced for Capitol Records by LEE 
GILLETTE. This newest compilation of the recordings in a single album 
was produced by JOHN PALLADINO. 


Side One 

MEMORIES OF YOU 2:45 ascap 

AUTUMN TIME IN PLEASANT GROVE 2:38 bmi 

SPRING IS HERE 2:08 ascap 

IMPOSSIBLE 2:38 ASCAP 

HAWAII IS CALLING ME 2:55 bmi 

GIRLS AND BOYS 2:16 ascap 

Side Two 

IMAGINATION 2:21 ascap 

DON'T TAKE YOUR LOVE FROM ME 2:21 ascap 
THAT OLD FEELING 2:21 ascap 
EARLY AUTUMN 2:48 ascap 
THE THRILL WAS NEW 2:37 bmi 
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HE FOOL MY HEART IS AN OPEN BOOK SUGAR SHACK 


TALL OAK TREE THE FOOL MY HEART IS AN OPEN BOOK SUGAR S 

DORSEY BURNETTE SANFORD CLARK < ARL DOBKINS, JR. JIMMY GIL 

PARTY DOLL SUSIE DAR .IN’ CORINNA, CORINNA 

BU 5DY KNOX ROBIN LUKE RAY PETERSON 

HULA LOVE OH, OH, I’M FALUN IN LOVE AGAIN HONEYCOMB 

BUDDY KNOX JIMMY RODG ERS JIMMY RODGERS 











SIDE A 

Dorsey Burnette Tall Oak Tree 
Sanford Clark The Fool 
rl Dobkins Jr. My Heart Is An Open Book 
Jimmy Gilmer Sugar Shack 
Buddy Knox Party Doll 


Robin Luke Susie Darlin’ 
Ray Peterson Corinna, Corinna 
Jimmy Rodgers Honeycomb 
Buddy Knox Hula Love 
Rodgers Oh, Oh, I’m Fallin In Love Again 


Jimmy 


,/®1980 CBS Inc./Manufactured by CBS Records/CBS 


'SI W. 62 St., New York, NY 10019/ @ Marcas Reg. 
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Side One 

1. I BELIEVE IN MUSIC . 2:57 

2. HOW ABOUT YOUR HEART . 3:00 

3. TELL IT ALL. 3:05 

4. LORD, LEAD ME ON . 1:38 

5. TELL MOTHER I’LL BE THERE. 2:24 

Side Two 

1. PEOPLE GET READY . 2:14 

2. MY LORD’S BEEN A WALKIN’ . 1:31 

3. MAMA’S WAITING . 3:44 

4. I’LL BE SOMEWHERE LISTENING . 2:01 

5. HE WHISPERS SWEET PEACE TO ME. 1:57 


A word about The Marlen Steel Guitar and appreciation to Larry Ore 
and The Blue Ridge Quartet. 

The Marlen Steel Guitar was bom in 1955, when Leonard Stadler 
of Reidsville, N. C. decided to build his own pedal steel. He and Marvin 
Hudson of Greensboro, N.C., who is the very finest steel guitar player in 
North Carolina, got their heads together and came up with the very first 
Marlen Steel. The names Len and Mar were put together to form the name 
Marlen. 

Since that time The Marlen Steel Guitar has become one of the most 
widely known names in the steel guitar world. 

The Marlen is built and manufactured by The Stadler Music Co., 
924 S. Scales Street, Reidsville, N. C. 27320. 

The Marlen Pedal Steel Guitar is used today by more gospel singing 
groups than any other steel guitar made. It has been sold coast to coast in 
the U. S. A. and in five foreign countries. In 1972. Marlen built and sold 
more steel guitars than in any other year previous. We hope 1973 brings 
still more sales. Larry Ore with The Blue Ridge Quartet is a Marlen 
representative. He invites you to try a Marlen. 

Sincerely, 

Len Stadler 


Mark 



sfereo 


Sings 



This recording will never be obsolete. You may play it on all 33 1/3, 
longplaying phonographs and high fidelity systems, regular or stereo. 


A phonograph record is a miracle of modern ingenuity. With a minimum of care and 
treatment it will give you many hours of listening enjoyment. Keep it in its cover when 

not in use; avoid handling playing surface; clean with a soft, slightly damp cloth; and P. 

take care to use the proper needle at the correct turntable speed. 


PERSONAL MANAGEMENT 
Burl Strevel 

0. Box 441, Spartanburg, S. C. 29301 
Phone (803) 582 -8715 
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CHARLIE COCHRAN 

i 'round midni glit 


CHARLIE COCHRAN was working at the Memory Lane, a jazz supper club in Los 
Angeles, accompanying him was an all-star group of jazz musicians: Harry “Sweets” 
Edison, Gerald Wiggins, Barney Kessel, Jackie Mills and Bobby West. Charlie sounded 
so good with this group that it was decided to record an album with them. 

CHARLIE picked ten songs he liked and rehearsed them with Gerald Wiggins, who 
then wrote out the arrangements. 

After work one night, 3:00 A.M. to be exact, we went into a studio with “Bones” Howe 
to do the engineering. 

The polished sounds you hear on “’ROUND MIDNIGHT” are the results of that early 
morning sleepy but enthusiastic session. We like it—we hope you do. 

AVA RECORDS 


Side One 

I'VE GOT YOUR NUMBER. (2:40) 

I THINK I FELL IN LOVE TODAY. (3:23) 

JUST FRIENDS. (2=02) 

SPRING CAN REALLY HANG YOU UP THE MOST.. (3:04) 

THE LATE, LATE SHOW. (2=35) 

Side Two 

ON GREEN DOLPHIN STREET. (1:42) 

'ROUND MIDNIGHT. (2:53) 

SUNDAY. (1:50) 

ALL THE THINGS YOU ARE. (2:36) 

(I'm Afraid) THE MASQUERADE IS OVER. (3:46) 



• TRUMPET .Harry "Sweets” Edison 

• GUITAR .Barney Kessel 

• PIANO .Gerald Wiggins 

• DRUMS .Jackie Mills 

• BASS .Bobby West 

ENGINEER. Dayton “Bones” Howe 

COVER DESIGN AND PHOTO. Bill Claxton 

BACK COVER DESIGN . Ed Sotto 

RECORDED IN HOLLYWOOD. 1964 


THESE GREAT ALBUMS ARE ALSO AVAILABLE ON AVA RECORDS 





























STEREO SN 1385 


ff 


«ACt6 

Sty Tfewmcut and CxcAeatxa 




0 ?eatecii*tty 7&e Sity ScuteC SotutcU 













STEREO SN 1385 


0iuotwa cutd 'Dattcctuf 


(vit& 


Sty 'JfcovMtavi cutcL 0*icAe&foa 



& Gwi 'Kind Tfateic 


Literally more than a million cruise pas¬ 
sengers have danced to Sy’s Music. 

Sy and His Orchestra have entertained on 
many of the great ships - Olympia, Queen 
Anna Maria, Statendam, Veendam, Monarch 
Star, Odessa, Maxim Gorky and Vera Cruz. 

The flexibility of Sy’s Orchestra, their 
exposure to all types of music, their knowledge 
of innumerable songs, rhythms and dances, 
have enabled them to present a program which 
appeals to listeners of all ages. 

So now, for the next hour, relax. Allow 
yourself to be caught up in this Era of Nostal¬ 
gia, close your eyes and relive the Fabulous 
Sounds of The Big Bands thru Sy’s tribute to 
the Dorseys, Glenn Miller, Count Basie, Duke 
Ellington and a salute to Dixieland. 


SIDE 

1. Gypsy Rose, Yellow Ribbon 

2. San Francisco, Clear Day, Strangers in 
The Night, Sentimental Journey 

3. Glocca Morra, I’ll Rempmber April, 
Satin Doll 

4. Venus (Hustle) 

5. Mame, Welcome, Cabaret, Hello Dolly 


SIDE B 

1. Opus No. 1, Marie, Song of India 

2. In The Mood 

3. Tuxedo Junction 

4. Serenade in Blue, At Last, My Ideal, 
Moonlight Serenade 

5. April in Paris 

6. Muskrat Ramble 
























CATCH THAT CATCH CAN 

(17th and 18th Centuries) 

THE NEW YORK CATCH CLUB 


“A catch is a piece for three or more voices, one of which leads, and the 
others follow in the same notes. It must be so contrived, that rests (which 
are made for that purpose) in the music of one line, be filled up with a 
word or two from another line; these form a cross-purpose or catch, 
whence the name. Now, this piece of wit is not judged perfect, if the re¬ 
sult be not the rankest of indecency.”—William Jackson of Exeter, 1795 
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20 East 11th Street, New York 3, New York 


for recordings of 



MUSIC OF THE MIDDLE AGES 

MUSIC OF THE XVITH, XVIITH AND XVIIITH 
CENTURIES 

READINGS FROM THE OLD TESTAMENT IN 
HEBREW AND ENGLISH 
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CATCH THAT CATCH CAN 

The New York Catch Club 

Side 1, Band 1 THE QUEEN’S HEALTH Dr. Blow 

(for four tenor voices) 

God preserve her Majesty and forever send her Victory, 

And confound all her enemies. Take off your Hock,* Sir. Amen. 

(*Drink down your wine) 


Side 1, Band 2 A CATCH Mr. H. Purcell 

(for three tenor voices) 

(Belch) Pox on you, (Belch) pox on you, (Belch) pox on you for a fop, 
your stomach too queazy. 

Cannot I belch, cannot I belch and fart, you Coxcomb, to ease me? 

What if I let fly in your face, and shall please ye. 

Fogh, fogh, fogh, fogh, how sow’r he smells, now he’s at it again. 

Out ye beast, out ye beast, I never met so nasty a man. 

I'm not able to bear it, what the devil d’ye mean? 

No less than a Caesar, no less than a Caesar, no, no, no lesS than a Caesar, 
decree’d with great reason, 

No restraint, no restraint should be laid on the bum or the weason,* 

For belching and farting were always in season. 

( *the backsides or the throat) 


Side 1, Band 3 TOM THE TAYLOR Mi. H. Purcell 

(for three tenor voices) 

Tom, making a manteau* for a lass of Pleasure, 

Pull’d out, pull’d out, pull’d out his long, his long and lawfull measure, 

But quickly found, tho’ woundily streight lac’d Sir, 

Nine Inches, nine Inches, nine Inches, nine Inches would not half surround 
her wast, Sir. 

Three Inches more at length brisk Tom advances, 

Yet all, yet all too short, yet all too short, all too short, all too short, yet all 
too short, all too short to reach her swinging hances.** 

("shawl * * haunches) 


Side 1, Band 4 COUNSEL FOR MARRIED FOLKS 

Mr. Mich. Wise (for four tenor voices) 

From twenty to thirty, good night and good morrow; 

From thirty to forty, good night or good morrow; 

From forty to fifty, as oft as ye shift ye; 

From thence to three score, one a Month, and no more. 
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Music of the Middle Ages 

Volume l: TROUBADOUR AND TROUVERE SONGS (EA-0012) 

Volume 11: NOTRE DAME ORGANA (EA-0021) 

Volume III: LAS CANTIGAS DE SANTA MARIA (EA-0023) 

Volume IV: ENGLISH POLYPHONY OF THE XIIITH AND EARLY XIVTH CENTURIES 
(EA-0024) 

Volume V: ENGLISH MEDIEVAL SONGS (EA-0029) 

Volume VI: XIVTH AND EARLY XVTH CENTURY ENGLISH POLYPHONY (EA-0031) 
Volume VU: THE FRENCH ARS ANTIQUA (EA-0035) 

Volume Vlll: JOHN DUNSTABLE: SACRED AND SECULAR MUSIC (EA-0036) 

Music of the XVIth, XVIIth and XVIIIth Centuries 

ENGLISH KEYBOARD MUSIC (EA-0013) 

GIROLAMO FRESCOBALDI (EA-0022) 

SPANISH KEYBOARD MUSIC (EA-0026) 

JOHN DOWLAND: LUTE SONGS (EA-0034) 

THOMAS TOMKINS: Volume 1: MUSICA DEO SACRA (EA-0027) 

Volume ll: SONGS AND CONSORT MUSIC (EA-0028) 

GEORGE FREDERICK HANDEL: KEYBOARD MUSIC 
Volumel: Suites 3, 13 and II (EA-0032) 

Volume ll: Suites 14, 15 and 8 (EA-0033) 

Volume III: Suites 7, 12 and 9 (EA-0038) 

Volume IV: Suites 10, 16 and 2 (EA-0039) 

CATCH THAT CATCH CAN (EA-0312) 

The Spoken Word 

THE PSALMS (EA-0025) 

THE SONG OF SONGS (EA-3R11) 


for full information on future releases please write directly to 

EXPERIENCES ANONYMES E A 

141 PERRY STREET, NEW YORK 14, N. Y. 
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MOZART 

Three Divertimenti, K.136, K.137, K.138 

Boyd Neel Chamber Orchestra • Walter Goehr, conductor 

Serenata Notturna, K.239 

Hamburg Chamber Orchestra • Walter Goehr, conductor 


HEN is a siring quartet not a string quartet? Consider the three works listed 
in Kochel’s Mozart catalogue as the Divertimenti, K.136-8. Properly, they 
might be regarded as the second, third, and fourth, respectively, of the master’s 
twenty-six essays in this form—the total otherwise being reckoned at twenty-three, 
in either case excluding the four of doubtful authorship that are consigned to the 
Kochel Anhang (Supplement) as Nos. 210-13. 

All authorities acknowledge the precedence of the K.80, which the Wunderkind 
Wolfgangerl composed (excepting for a finale) in 1770 at the age of fourteen. Its 
last movement did not follow until after the nominal Nos. 2-6 (K.155-9) that were 
mementoes of a trip to Italy in the winter of 1772-3. The K.136-8 (formerly cata¬ 
logued as K.125-a-c) were set down early in the former year at Salzburg, midway 
between the second and third expeditions to the south. 

On the internal evidence, there is scholarly agreement that 1772 marked an extraor¬ 
dinary coming of age for the burgeoning Mozart. Georges de Saint-Foix and Theo¬ 
dore de Wyzewa, in their valuable tandem study, found that whatever Mozart wrote 
in this period “contained the germ of nearly all the innovations which, in mature 
form, were to be discovered in his later output... Up to now, his works were simple 
and direct imitations of certain models. Henceforth they were to become personal 
and well thought out adaptations, of foreign styles projected through the mind of 
an already fully-constituted genius... In this year Mozart went from boyhood to 
maturity and achieved an individual speech.” 

The designation of the K.136-8 as Divertimenti was not the composer’s doing, as far 
as anyone knows. The oldest extant manuscript is so entitled, to be sure, but the 
autograph is long lost. Kochel’s original catalogue more or less arbitrarily accepted 
the authenticity of the earliest available copy. Alfred Einstein, who edited a subse¬ 
quent edition, chose to leave the matter unresolved. Writing independently, how¬ 
ever, he was constrained to describe the works as “symphonies for strings, without 
oboes and horns”. Remembering that Mozart’s mission in Milan would be the ful¬ 
fillment of his first commission for an opera (Lucio Silla), it is not unreasonable to 
conjecture, with Einstein, that the K.136-8 were contrived to forestall any other 
demands on the visitor’s limited time: “If symphonies should be demanded of him 
... he would then have added wind instruments to the outer movements on the 
spot”. In this event, of course, the string parts would have been augmented 
proportionately. 

With as much justice, needless to say, the pieces could be played exactly as writ¬ 
ten (for string quartet with double bass instead of cello), and usually they are. 
But whenever this alternative is elected there arises a semantic and somewhat 
rhetorical question: Considering that virtually all other divertimenti have minuets 
whereas the K.136-8 have none, and notwithstanding the “symphonic” (i.e., 
Italianate) three-movement layout, are not these works more nearly string quartets 
than what they are called? 

Admittedly, the dilemma is not so serious as to detract from the unconcerned listen¬ 
er’s enjoyment. Nor is the felicity of the music diminished by either of the possible 
methods of performance—which is to say string quartet or string orchestra, Mozart 
having found no reason to add wind parts. All the same, no professional has solved 


the mystery, and amateurs are free to wonder, if they care to, whether or not these 
works were conceived for four instruments. 

Unlike most divertimenti, surely, the K.136-8 are far from robust or out-of-doorsy. 
Rather, they are mostly reflective in the way of chamber music. Also, they are har¬ 
monically more subtle than any of their alleged prototypes. And the lower strings 
are given much more to do than they get in other divertimenti. 

As indicated, each of the three unfolds in as many movements. The K.136, in D, is 
■ a regular Allegro—Andante—Presto sequence. The K.137, in B flat, opens Andante 
and continues with two consecutive fast movements—in turn Allegro di molto and 
Allegro assai. The K.138, in F, returns the Andante to the middle, with an initial 
Allegro and a closing Presto. 

The so-called Serenata notturna (in the autograph Serenada) does not have min¬ 
uets, either, but in spirit and style it is clearly akin to the archetypical diverti¬ 
menti — variously known as serenades, cassations, nocturnes, and so forth. All of 
these were by genesis “occasional” pieces, the topical inspirations ranging from 
proletariat weddings to noble name-days, from garden parties to sumptuous 
banquets. 

To this Vnterhaltungsmusik Mozart affixed titles willy-nilly; the assortment amounts 
to so many distinctions without a difference. No matter the labels, the Contents 
are alike to the extent that they equate, in eighteenth-century terms, the “table 
music” nowadays played in (or piped into) the better prandial purlieus. 

No one can say with assurance what occasion prompted the K.239, but the con¬ 
sensus is that it was Mozart’s New Year’s present to his sister. Indeed, it could 
have been his birthday present to himself, for he turned twenty in the same 
month. The score is dated January, 1776, Salzburg. 

Not one but two ensembles are required—the first including a pair of violins, viola, 
and double bass, the second a string quartet plus, of all things, timpani. One gathers 
from this that the bands were meant to be deployed antiphonally, perhaps facing 
each other from opposite walls. Be that as it may, Mozart stipulated no such geo¬ 
graphic division of labor, and understandably no conductor has inferred more than 

The flowing K.239 is, like its companions herewith, in three movements. A cere¬ 
monial Marcia enlists both ensembles. Thenceforth, it is easy to tell which group 
is playing because the timpani is heard only with the quartet (as if the double bass 
were equal to a cello and kettle drums!). In the Trio the quartet plays pizzicato. 
The central Menuetto is rather prophetic of its counterpart in the great K.543 (the 
E flat Symphony) of a dozen years later. The final Rondeau, but for a briefly shad¬ 
owing Adagio, is all fun and bustle. Whatever there may have been of less sanguine 
sentiments is effaced in the standard Mozart exit. 

—James Lyons 

Walter Goehr is well-known to music lovers for his many fine performances on records and 
in concert. Mr. Goehr makes his home in England, where lie has introduced many master¬ 
pieces, both old and new, to wide audiences, lie is also well-known on the European conti¬ 
nent through his frequent guest appearances at the helm of major orchestras. 
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Prokofieff SYMPHONY No. 5, Op. 100 


Ever since his return to Russia in 1932, Serge Prokofieff 
seems to have been working toward more serious expression 
in his music. It was certainly obvious that neither the sheer 
brilliant writing of his early Russian period (1907-1918) nor 
the “shocking” mechanistic style of his cosmopolitan years in 
the United States and in Paris (1918-1932) would be suffi¬ 
cient to re-establish him in modern Russia. The fact that only 
three opus numbers came from ProkofiefFs pen between the 
end of 1932 and the beginning of 1935 bears sufficient witness 
to the difficulties the composer must have had in adjusting to 
the Soviet musical scene. However, the years up through early 
1939 saw a total of fifteen works, including the Second Violin 
Concerto in G Minor, the elaborate Romeo and Juliet ballet 
score, the charming Chil dren’s Music for piano, the ever- 
popular Peter and the Wolf, the Russian Overture and the 
grandiose music for the film Alexander Nevsky. The period 
from 1939 to 1944 witnessed an even greater profusion of 
music, close to twenty-five works in all, highlighted by the 
operas, Semyon Kotko and War and Peace; the great trilogy 
comprising the Sixth, Seventh and Eighth piano sonatas; the 
Sonata for Flute and Piano; the Secpnd String Quartet in F; 
the Symphonic Suite 1941; and the Fifth Symphony recorded 
here. 

Prokofieff himself tells us of his Fifth Symphony that “... It 
was a very important composition for me, since it marked my 
return to the symphonic form after a long interval — my 
Fourth Symphony was written in 1928. I regard the Fifth 
Symphony as the culmination of a large period of my creative 
life. I conceived of it as a symphony on the greatness of the 
human spirit.” Concerning the genesis of the Fifth Sym¬ 
phony, the composer said in an interview with Robert Magi- 
doff for The New York Times, “When war broke out, I felt 
that everyone must do his share and I began composing songs, 
marches for the front. But soon events assumed such gigantic 
and far-reaching scope as to demand larger canvases. I wrote 
the Symphonic Suite 1941, reflecting my first impressions of 
the war. Then I wrote War and Peace. This opera was con¬ 
ceived before the war, but the war made it compelling for me 
to complete it. Tolstoy’s great novel depicts Russia’s war 
against Napoleon, and then, as now, it was not a war of two 
armies but of peoples. 

“Following the opera, I wrote the Ballad of an Unknown 
Boy lor orchestra, choir, soprano and dramatic tenor to words 
of the poet, Pavel Antokolsky. Finally, I wrote my Fifth Sym¬ 
phony, on which I had been working for several years, gather¬ 
ing themes for it in a special notebook. I always work that 
way, and probably that is why I write so fast. The entire score 
of the Fifth was written in one month in the summer of 1944.” 

The Symphony had its premiere in Moscow on January 13, 
1945, with the composer conducting. Then, in November of 
the same year, Serge Koussevitzky and the Boston Symphony 
Orchestra introduced the score to American listeners, and the 
popular and professional acclaim which followed was imme¬ 
diate and enthusiastic. Amusingly enough, the autograph 
score of ProkofiefFs Fifth Symphony which arrived in this 
country for the American premiere bore the imprint of a prom¬ 
inent American music publishing house. It seems that two 
years before. Dr. Koussevitzky, on hearing of a paper short¬ 
age in Russia so bad that composers had insufficient paper 
for scoring, left a standing order for music paper with the 
American publisher in question with the Russian government 


Boston Symphony 
Orchestra 

Serge Koussevitzky 

Conductor 


agreeing to secure the most effective possible distribution to 
composers throughout the U.S.S.R. Thus it was that some of 
the same music paper once more found its way back to 
America. 

In keeping with its aim of depicting the greatness of the 
human spirit, ProkofiefFs Fifth Symphony is planned on 
monumental lines and scored for large orchestra, the percus¬ 
sion section — complete even to piano, playing a most im¬ 
portant role. The instrumentation is extremely sonorous but 
not in a Wagnerian sense. ProkofiefFs predilection for weight¬ 
ing the extreme ends of the orchestral spectrum makes for an 
entirely different and decidedly penetrating quality of sound 
... a quality that makes it possible for even the untrained 
listener to spot his orchestral writing. 

From the point of view of musical style the four movements 
of the symphony represent remarkable synthesis of all the 
varied elements that have found their way into ProkofiefFs 
works over the years. Anyone familiar with the Scythian 
Suite, the March and Scherzo from The Love for Three 
Oranges, the Second Violin Concerto, or Alexander Nevsky 
will recognize instantly musical devices characteristic of the 
composer — the slashing downward runs for strings at the 
end of the scherzo or the triplet accompaniment that runs 
through much of the slow movement are only two instances 
that come to mind in this connection. 

The opening movement is an Andante, with the key of B-flat 
predominating. The quietly ascending theme with which the 
music begins establishes the exalted mood of the whole. A 
very full exposition leads to a more outspokenly lyric theme 
for flute and oboe. A nervous, strongly accented figure for 
first violins and ’cellos closes the movement’s initial section. 
An elaborate and highly dramatic development of these 
melodic materials ensues, and a complete recapitulation 
serves as the culmination of a series of mounting climaxes. 
But the end is not yet. Two powerful octave chords for brass 
with accompanying thunder from the timpani remind one 
irresistibly of artillery. Then comes the monumental coda 
based on a heroic variant of the main theme. There is a mo¬ 
mentary slackening of tension after the mighty climax; then 
the movement concludes with a full-throated final chord. 

The second, Allegro marcato, fills the function of a 
Scherzo; but it is not cast in the simple A-B-A form of the 
classic-type symphony. It takes its point of departure, rather, 
from the scherzo movement of the Beethoven Nintli Sym¬ 
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phony, where the A-section has two intensively developed 
themes. Prokofieff goes Beethoven several times better in his 
B-section, introducing and developing with impressive effect 
not one but three new thematic elements. Over an incessantly 
repetitive two-note figure, a Russian dance-type tune is in¬ 
troduced by the solo clarinet. The secondary theme of the 
A-section rings in a military note suggestive of a distant fan¬ 
fare. As these fragments are tossed back and forth through 
the orchestral fabric, the percussion, particularly wood block, 
snare drum and tambourine, emphasize the insistent accom¬ 
paniment figure with ruthless effect. Woodwinds introduce 
the B-section and with it a momentary slackening of the 
music’s headlong pace; but this is only momentary. New 
themes in more heroic vein inject themselves into the sym¬ 
phonic fabric, interrupted from time to time by hasty inter¬ 
jections of the opening B-section tune. A return of this tune 
in its original form brings on a repetition in more vehement 
form of the movement’s A-section. The impact of the final 
measures is like that of a head-on collision. 

With the Adagio slow movement Prokofieff re-establishes 
the exalted mood of the Symphony’s first movement. Over a 
triplet accompaniment reminiscent of the slow movement of 
the Second Violin Concerto, the composer builds the first 
part of a long-lined meditative theme. Its second period, 
taken over by the strings, brings on a quick and impassioned 
crescendo, whose climactic leap of a minor ninth endows the 
melody with an altogether unique expressive quality. As this 
opening section is further exposed and developed, the music’s 
mood becomes ever-more impassioned and melancholy, lead¬ 
ing at last to the middle section. Here the music is trans¬ 
formed into a somber funeral dirge, a lament for the fallen. 
This lamentation rises from a mood of quiet elegy to a fierce 
and agonized climax, punctuated by searing dissonances. Re¬ 
lief comes only with the comforting return of the movement’s 
opening meditative melody. Slowly and gradually the music 
becomes softer and more rarefied in texture, and as the solo 
clarinet gives voice to an ethereal ascending arpeggio the 
movement ends on a luminous F major chord. 

The finale, Allegro giocoso, begins in uncertain fashion, set¬ 
tling after a few measures into a tranquil introduction. The 
’cellos, divided in four parts, recall the main theme of the 
opening movement. There is a soft resolution in the major, 
then violas, followed by horns, set off a pulsing alia breve 
figure that dominates the greater part of the movement. From 
here on the music takes on a carnival spirit. A flippant little 
tune for clarinet with a nervous violin figure hard on its heels 
pursues its way through the orchestra. The entire musical at¬ 
mosphere becomes one of taut brilliance. A second tune for 
the oboes keeps the ball rolling, but then the tension finds 
momentary relief in the tranquil and lyric flute solo which 
follows. Working from this the composer begins a long de¬ 
velopment gradually mounting in brilliance and intensity. A 
new, heroic theme, introduced by tire lower strings, but later 
elaborated by the full brass, lends melodic substance and 
tonal weight to the whole. The kinetic energy generated by 
the rhythmic momentum and tonal dynamism of the score 
becomes more and more intense until a maximum of sonority 
is reached. There is a momentary lull, after which the music 
summons its energies once more and hurls itself into the 
closing bars with explosive force. 

Notes by DAVID HALL 


LM—1045 


PROKOFIEFF — SYMPHONY No. 5, Op. 100 









iSkoj 









1^* 

George 

Wright do 


it 

SIDE ONE: 

SIDE TWO: 

1. 1 KNOW THAT YOU KNOW 

J (Caldwell-Youmans) 

1 min. 46 sec. 

1. I'M FOREVER BLOWING BUBBLES 

(Kenbrovin and Kellette) : 

2 min. 55 sec. 

2. WHAT IS THIS THING .CALLED 

(Cole Porter) >' 

3 min. 26 sec. f * 

LOVE 

2. HI-LILI-HI-LO \ 

(Deutsch-Kaper) 

3. THE TROUBLE WITH HARRY 

(Hqddleston, Eisman-Mclntyre) 

4 min. 15. sec. 

• 2 min. 10 sec. 

4. LOVE IS HERE TO STAY 

3. TWILIGHT IN TURKEY 

(Raymond Scott), 

(Gershwin-Gershwin) 

3 min. 40 sec. 

4. AIN’T WE GOT FUN 

5. CONTINENTAL 

(Magidson-Conrad) 

2 min. 15 sec. 

(Kahn, Egan, Whiting) 

/ 2 .min. 43 sec. 

6. TEMPTATION * 

(Freed-Brown) J 

4 min. 8 sec. 

5. ESPANHARLEM 

(VKm. Reddick) 

ALL SELECTIONS ASCAP 

r- . ■ f 



THE NEW GEORGE WRIGHT...THE NEW RECORDING ORGAN 


GEORGE WRIGHT: It would be the height of redundancy for Solo Records to attempt 
introducing George Wright to hi-fi enthusiasts. Millions of music lovers already know 
George through the medium of his many previous recordings, plus his personal appear¬ 
ances in major cities from coast to coast. However, it is entirely appropriate that George 
Wright should introduce Solo Records. Because here, for the first time, Solo Records 
permits this gifted artist to come to you from an environment of sound which does com¬ 
plete justice to his unusual talents, presenting the splendid purity and accuracy of his 
work under completely ideal conditions. 

THE ORGAN: “Let George Do It” is in reality a premiere occasion. It is not just another 
recording. Rather, it is George Wright performing with his “life-time-dream-come-true” 
recording pipe organ. For many years he has accumulated^select organ elements repre¬ 
senting the very finest efforts of the best known American and European craftsmen in 
the art of building fine pipe organs. Several years were required to as¬ 
semble these carefully selected components for optimum effect. The whole 
is combined with three complete Wurlitzer pipe organs in an incomparably 
ideal acoustical setting — a properly “live” hall of correct proportion. We 
would like to call your attention to the “room sound” with the compelling 
presence of the many percussions — Finger Cymbals, Bongo Drums, Per¬ 
sian Cymbals, Vibraharp, Piano,' Glockenspiel plus many others. 

THE COMBINATION: These are actual live performances captured for 



your enjoyment in their original form. There is no splicing or editing of tapes to obtain 
a presentable result. Multiple recordings, or “over-dubbing,” were not resorted to in an 
effort to achieve an effect. This is a tribute to George Wright, for his facile dexterity in 
commanding this classic instrument cannot be paralleled. You will hear no synthetic 
sound effects such as artificial echo chambers or electronic reverberation trickery to dis¬ 
turb your taste sensitivities. Absent is the device of boosting or lowering of the bass reg¬ 
isters or high frequencies. What you will hear is natural organ with complete continuity. 
You’ll thrill to the auditory illusion of 16 cycle bass notes on up through the tonal spec¬ 
trum into elevated frequencies which open the realm of harmonics well over 16,000 cycles! 

THE RECORDING: Because authenticity is the theme of “Let George Do It,” many 
accepted commercial standards for recording were abandoned. Special equipment was 
adapted, however, to bring you the new George Wright and the new recording pipe 
organ in an atmosphere as natural as a theatre presentation. D. J. Leslie, 
creator of the famous Leslie Organ Speaker, was technical consultant, 
designing and building auxiliary recording equipment which otherwise 
would have been unobtainable. 

NOW—"LET GEORGE DO IT” We urge you to satisfy your curiosity, 
confident that you will share our enthusiasm for this unique combination 
of America’s favorite organist and an instrument created just for him. 
Simply drop the stylus in the groove and . . . “Let George Do It.” 
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AND THE ROCK 
LIVES ON, 


VOLUME III 


ABOUT THE SONGS: 

This album, like the other two in this series, features the many faces 
of Rhythm & Blues music in the 1950’s that became Rock & Roll to the 
masses of America. Once again, we present to you some of the biggest 
hits of the Herald-Ember label. Faye Adams was featured in Volume 11 of 
"And The Rock Lives On” with her monster hit of “Shake A Hand.” In 
this Volume, we feature three of her songs. “Crazy Mixed (Jp World” was 
released after “S.iake A Hand” in 1954, as was “Tag Along.” Her next 
smash record we s “Hurts Me To My Heart,” a number one record on the 
R&B charts in late 1954, and stayed on the chart for eighteen weeks. 
The Turbans also appear on Volume III with their 1957 release for Herald 
of “Valley Of Love ” 

In 1957, The Cladiolas scored on the R&B charts with “Little Darlin’,” 
and were covered by the Diamonds on Mercury, who turned the song 
into a giant pop record. The Gladiolas later changed their name to 
Maurice Williams and the Zodiacs. With that name, they had a Top 5 
record on both R&B and Pop charts with “Stay” in late 1960-early 1961. 
One of the shortest records to become a national hit (1:38), “Stay” has 
become a classic oldie, with such artists as Jackson Browne and the 
Four Seasons having success with the song in later years. 

Not much is really known about Billy Myles, who wrote and sang 
“The Joker,” a very popular song in late 1957-early 1958. “The Joker” 
was one of several Herald-Ember records to be riding the chart at that 
time. Another was “Walking With Mr. Lee” by Lee Allen. The title of 
this record was somewhat a takeoff on the popular “Mr. Lee” record by 
the Bobbettes on Atlantic. Lee Allen was a saxophone player, who was 
a very in-demand studio musician. One of his credits was for the sax 
work on Little Richard's original specialty recording of “Tutti Frutti” in 
1955. “Walking With Mr. Lee” was a smash instrumental record in early 
1958, the key to its success being Allen’s wailing sax. “Tic Toe” was 
released in late 1958, and did not earn the success of “Walking With 
Mr. Lee.” 

One of the most popular vocal groups of the 1950’s is the Five 
Satins. This group has been together for over 25 years, and they 
continue to play nightclubs and oldies revival shows throughout the 
country. The Five Satins were from the New Haven, Conn, area, and 
recorded “In The Stilt Of The Night” in early 1956. The recording was 
done by a small local label, and the master was eventually purchased by 
Herald Records for their new Ember label. The record was a giant seller 
in both the R&B and Pop charts, staying on both charts from late 
August of 1956 until early in 1957. It was re-released in early 1960 and 
)961 when it made the national charts in both instances. Truly, one 
of the all-time great vocal recordings of this period, “In The Still Of The 
Night” became a fixture on oldie re-packing albums for many years, 
and has become a standard in vocal group appearances. In mid-1957, 
the Five Satins with Bill Baker as lead billing released “To The Aisle.'^ 
This song was much in the same vein as “In The Still Of The Night,” 
with the distinctive Five Satins' vocal style. “To The Aisle” enjoyed con¬ 
siderable chart success, reaching the Top 5 on the R&B charts, and 
the Top 25 on the Pop charts. 
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ARTIST 

TITLE 

YEAR 

LABEL 

FAYE ADAMS 

“HURTS ME TO MY 
HEART” 

(Singleton & McCoy) 

Monument Music, Inc. (BMI) 

1954 

Herald 

MAURICE WILLIAMS 
& THE ZODIACS 

“STAY” 

(M. Williams) 

Cherio Music, Inc. (BMI) 

1960-1 

Herald 

BILLY MYLES 

“THE JOKER” 

(B. Myles) 

Angel Music, Inc. (BMI) 

1957-8 

Ember 

THETURBANS 

“VALLEY OF LOVE” 

(D. Jones) 

Angel Music, Inc. (BMI) 

1957 

Herald 

LEE ALLEN 

“WALKIN’ WITH MR. LEE” 

(L. Allen) 

Angel Music, Inc. (BMI) 

1958 

Ember 


Side 2 

THE FIVE SATINS 

“IN THE STILL 

OF THE NIGHT” 

(Fred Parris) 

Cherio Music, Inc. (BMI) 

1956 

Ember 

BILL BAKERS THE 
FIVE SATINS 

“TO THE AISLE” 

(B. Dawn) 

Wemar Music, Inc. (BMI) 

1957 

Ember 

FAYE ADAMS 

“TAG ALONG” 

(C. Jones) 

Angel Music, Inc. (BMI) 

1954 

Herald 

LEE ALLEN 

“TIC TOC” 

(L. Allen) 

Angel Music, Inc. (BMI) 

1958 

Ember 

FAYE ADAMS 

“CRAZY MIXED UP 
WORLD” 

(Adams & Calhoun) 

Angel Music, Inc. (BMI) 

1954 

Herald 




Liner notes: Clay Pasternack 

WARNING: Unauthorized reproduction of this recording is prohibited by federal law and subject to criminal prosecution. 


ALSO AVAILABLE ON GRT MUSIC TAPES 
PRINTED IN U.S.A. 
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CASCADA 
1 PRIMER AMOR 
NOCHES DEL PARAGUAY 
GALOPAIO 
REGALO DE AMOR 
SI QUEDARA SIN Tl 
EL IREN LECHERO 
VIAJERA | 
TUS LAGRIMAS 
ISLA SACA 
MISIONERA 
COCORNA 
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ALFREDO ROLI 
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ANOS 

80 


BAILANDO SIN SALIR DE CASA/AMANTE BANDIDO/VENEZIA/ .Jk 
NO CONTROLES/ FOTONOVELA/MAQUILLAJE/BIENVENIDOS/ (IMT) 
LOBO HOMBRE EN PARIS/LA PUERTA DE ALCALA/NI TU Nl NADIEW' 

















A 


1. VIVIR BAILANDO: BAILANDO SIN SALIR DE CASA/DANCING IN PARIS. (,'QUE PASA')/BAILANDO 
SIN SALIR DE CASA/AMANTE BANDIDO/MAMMA MARIA/MANUE/NO TENGO DINERO/VIVIR SIN 
DINERO/ESTOY BAILANDO (STO. BAILANDO). 2. ENTRE DISCOS REVUELTOS: PERDIDO EN Ml 
HABITACION/CHAMPU DE HUEVO/QUE NO 'Cl STA, Cl STA'/AIRE/NO CONTROLES/NO TENGO TIEMPO/ 
COMO PUDISTE HACERME ESTO A MI/SIN AMOR "GENGIS KHAN"/YO NO TE PIDO LA LUNA. "NON 
YOGLIO LA LUNA". 3. SI, SI MANANA. 4. ACABARE CON EL: EMBRUJADA/FOTONOVELA/EMBRU- 
JADA/UN HOMBRE DE VERDAD/BAILANDO/ARRIQUITAUN/EL PISTOLERO/E^CUELA DE CALOR/EL PIS- 
TOLERO/ESCUELA DE CALOR. 



1 . VAS A ENLOQUECER: MAQUILLAJE/FIESTA DE MANIQUIES/MAQUILLAJE/PANICO EN EL EDEN/BIEN- 


b VENIDOS/CAPERUCITA FEROZ/HORROR EN EL HIPERMERCADO/BON VOYAGE/BIENVENIDOS/BON 

''©Ok. 

,. f VOYAGE/MAQUILLAJE/BON VOYAGE/BI ENVENIDOS/BON VOYAGE/BI ENVENI DOS. 2. TODA LA 

SU \/ ’ 

NOCHESINDORMIR:HOYNOMEPUEDOLEVANTAR/CONSPIRACION/VENEZIA/RUFINO/LANOCHE 
NO ES PARA MI/ME ESTOY VOLVIENDO LOCO/VOY A MIL/LA CHICAS SON GUERRERAS. 3. HAWAII 
NO ESTA LEJOS DE SEVILLA. TU/SANTA LUCIA/HAWAII-BOMBAY/SEVILLA (SIVIGLIA)/BRAVO POR LA 
MUSICA. 4. CUELATE EN Ml MUSICA. CUELATE EN Ml MUSICA/NO MIRES A LOS OJOS DE LA GEN- 
TE/ME COLE EN UNA FIESTA/LOBO HOMBRE EN PARIS/LA PUERTA DE ALCALA/ENAMORADO DE LA 
MODA JUVENIL/LA PUERTA DE ALCALA/NI TU Nl NADIE/ROCK AND ROLL EN LA PLAZA DEL PUEBLO. 




DjSERO GRAFICO: IGNACIO ALCANTARA 
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SELECTION 

ARTIST 

COMPOSER 

V ?N C ST° 

PUBLISHER 

ALBUM TITLE 

rights 

TEMPO 

TIME 

SELECTION 

ARTIST 

COMPOSER 

J 00 r. 
INST. 

r PUBLISHER 

ALBUM TITLE 

Ss 


TIME 

AROUND THE WORLD 

Lew Raymond 
and his Orch. 

Victor 

Young 

Inst. 

Liza Music 

MICHAEL TODD’S 
AROUND THE 
WORLD 

ASCAP 

Mod. 

2:45 

CREW CUT 

Jerry Gray and 

his Orchestra 

Jerry Gray 

Inst. 

Albert 

Music 

GLENN MILLER 

GREATS 

ASCAP 

Fast 

2:34 






IN 80 DAYS 




I'M GETTING 

Mel Torme 

with Marty 
Paich's Orch. 

George 

Voc. 

Mills 

MEL TORME 

ASCAP 

Mod. 

2:28 

1 GOT PLENTY 

OF NUTTIN’ 

Johnny Desmond 

DuBose- 

Heyward- 

Voc. 

Gershwin 

JOHNNY DESMOND 
SWINGS 

ASCAP 

Mod. 

2:43 

OVER YOU 

Bassman-Ned 

Washington 


Music 

PRELUDE TO 

A KISS 





Williams Orch. 

Gershwin- 
Ira Gershwin 







ON A LITTLE 

STREET IN 
SINGAPORE 

George Fields 

DeRose and 

Inst. 

Shapiro 

Bernstein 

HARMONICA 

FAVORITES 

ASCAP 

Slow 

2:32 

ESPANI CANI 

Raoul Martinez 

Pasquel 

Marouina 

Inst. 

Morro Music FLAMENCO 

BMI 

Mod. 

1:55 

SIDE BY SIDE 

Kate Smith 

Woods 

Voc. 

Shapiro 

Bernstein 

THE GREAT 

KATE 

ASCAP 

Mod. 

2:16 

LET'S GET AWAY 

FROM IT ALL 

The Pied Pipers 

Matt Dennis 

Voc. 

Embassy 

A TRIBUTE TO 
TOMMY DORSEY 

BMI 

Fast 

2:28 

AT SUNDOWN 

Red Nichols 

and His Fi^g 

Walter 

Donaldson 

Inst. 

Leo Feist 

RED NICHOLS 
& HIS FIVE 

ASCAP 

Fast 

2:27 

YOU ALWAYS HURT 

The Ink Spots 

Allan Roberts- 

- Voc. 

Pickwick 

THE INK SPOTS 

ASCAP 


1:50 


Pennies 




PENNIES 




THE ONE-YOU LOVE 

Doris Fisher 


IN HI-FI 




AT LAST 

Ray Eberle 

Harry Warren- Voc. 

Leo Feist, 

A TRIBUTE TO 

ASCAP 

Mod. 

3:04 

THE LADY IS 

Martha Tilton 

Rodgers 

Voc. 

Chappell 

PAL JOEY 

ASCAP 


2:12 


and his Orch. 

macK boraon 


Inc. 

GLENN MILLER 




A TRAMP 

with Lew 
Raymond’s Orch. 

& Hart 





1 CAN'T BE¬ 

LIEVE THAT 

YOU'RE IN LOVE 

Fran Warren 

with Marty 

McHugh & 

Gaskill 

Voc. 

Mills 

HEY THERE! 
HERE'S FRAN 

ASCAP 

Fast 

1:56 

PEANUT VENDOR 

Russ Williams 
and his Orch. 

Simons 

Gilbert 

Inst. 

E. B. Marks 

TRIBUTE TO THE 
BIG BANDS 

ASCAP 

Fast 

2:06 

WITH ME 

Paich s Orch. 




WARREN 




BILLY VENERO 

Champ Butler 

P.D. 

Voc. 

P.D. 

SONGS FOR 

LITTLE 

BUCKER00S 

P.D. 

Fast 

2:40 

DAY BY DAY 

Russ Williams 

and his Orch. 

Cahn- 

Stordahl- 

Weston 

Inst. 

Hanover 

Barton 

Cahn 

SONGS OF 

WORLD WAR II 

ASCAP 

Mod. 

2:29 



SELECTION 

ARTIST 

COMPOSER 

INST.' 

r PUBLISHER 

ALBUM TITLE 

RIGHTS 

TEMPO 

TIME 

HOW DEEP 

IS THE OCEAN 

The Kirby Stone 

Four 

Irving Berlin 

Voc. 

Irving Berlin “SHOW TIME" 

ASCAP 

Mod. 

2:33 

THE PERRY MASON 

THEME 

Richard Gleason 

& his Orch. 

Steiner 

Inst. 

Bibo Music 

TV THEMES 

ASCAP 

Mod. 

2:38 

THE BAND 

PLAYED ON 

Beatrice Kay 

P.D. 

Voc. 

P.D. 

BEATRICE KAY 
SINGS THE GAY 
90'S 

P.D. 

Mod. 

2:41 

SUMMERTIME 

James Melton Geo. Gershwin-Voc. 

with Hugo DuBose- 

Montenegro Orch. Heyward 

Gershwin 

JAMES MELTON 
SINGS 

ASCAP 

Slow 

1:57 

FIVE FOOT TWO 

Paul Martin 

Ray Hender- 
son-Sam Lewis 
& Joe Young 

Inst. 

Feist & 
Warock 

THE ROARING 

20'S 

ASCAP 

Mod. 

2:55 

GOODY GOODY 

The Willow 
Sisters with Lew 
Raymond's Orch. 

De Sylva- 
Brown & 
Henderson 

Voc. 

De Sylva 
Brown & 
Henderson 

THE FLIRTY 
THIRTIES 

ASCAP 

Fast 

2:27 

THEY CAN'T TAKE 

THAT AWAY 

FROM ME 

Ronnie Lang 
& his 

All-Stars 

Geo. & Ira 
Gershwin 

Inst. 

Chappell 

MODERN JAZZ 

ASCAP 

Fast 

2:53 

DREAM 

June Hutton 


Voc. 

Michael 

Goldsen 

LET’S FALL 

IN LOVE 

ASCAP 

Slow 

2:46 


■. 


SELECTION 

ARTIST 

COMPOSER 

V inst° 

r PUBLISHER 

ALBUM TITLE 

RIGHTS 

TEMPO 

TIME 

HONEYSUCKLE 

ROSE 

Andre Previn 

Fats Waller- 
Thomas- 
Andy Razaf 

Inst. 

Joy Music 

ANDRE PREVIN 
PLAYS FATS 
WALLER 

ASCAP 

Fast 

3:11 

JUST SQUEEZE ME 

Lena Horne 

Duke Ellington Voc. 
Lee Gaines 

Robbins 

"LENA HORNE" 

ASCAP 

Mod. 

3:02 

ALMOST LIKE 

BEING IN LOVE 

Earle "Fatha” 

^Lowe 

Voc. 

Sam Fox 
Publ. 

EARLE “FATHA” 
HINES SINGS 

AND PLAYS 

ASCAP 

Fast 

2:32 

THIRD MAN 

THEME 

James Verity 

& The 110 
Strings Orch. 

W. Lord 

A. Karas 

Inst. 

Chappell 

MOVIE THEMES 
VOL. II 

ASCAP 

■Mod. 

3:00 

TAVERN 

IN THE TOWN 

The Fireside 

Gang 

P.D. 

Voc. 

P.D. 

LET'S ALL SING 

P.D. 

Mod. 

2:45 

FASCINATION 

The 110 Strings 

Orchestra 

Marchetti 

Feravdy- 

Manning 

Inst. 

Southern 

(Peer) 

WALTZ FAVORITES 

ASCAP 

Slow 

4:07 

PENNIES 

FROM HEAVEN 

Doris Drew 
Arranged & 
conducted by 
John T. Williams 

Johnston- 
John Burke 

Voc. 

Joy Music 

BIG HITS ASCAP 

FROM 

COLUMBIA PICTURES 

Mod. 

2:46 

ASI ASI 

Perez Prado 

Pazos 

Inst. 

Peer Int. 

CHA CHA CHA 

BMI 

Fast 

2:00 


TOPS RECORDS , 5810 S. NORMANDIE AVE., LOS ANGELES 44, CALIF. 
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A 

* 1.- NO TE OLVIDARE 

(GLORIA ESTEFAN) 


2.- TU DECIDES 


3.- QUIERO 

(MAURIC 10 SILVA) 


4.- AMIGOS 

(JUAN LUIS GUERRA) 


2. - ELIXIR DE AMOR 

(RAFAEL 0SUN0) 

3. - VALIENTE 

(RICARDO GABRIEL) 


4.- AMARNOS 

(MAURICIO SILVA) 


Musicos: 

Piano: Randall Monasterios y 
Mauricio Silva 

Bajo: Daniel Silva y Elias Quintero 
Congas: Jorge "Cto-Cro" Orta y 
Douglas Guevara 
Timbal: Douglas Guevara 
Bombo: Manuel Guerra, 

Miguelito Pacheco y 
Douglas Guevara 
Trompetas: Andrds Romero, 

Raul Agraz, Rafael Rey, 

Rafael Araujo y 
Alberto Perez. 

Trombones: Mauricio Silva y 
Joan Muhdz 

Saxophone Baritono: Idelmaro Castro y 
Rafael Osuna 

Saxophone Alto: Jesus Clemente y 

Rafael Osuna 

Guiro: Luisito Quintero, 

Douglas Guevara y Carlos Pitters 
Maracas: Wilmer Lozano 
Invitado Especial: Max Torres 
en las maracas. 

Teclados: Roland D10/D50 
Yamaha DX7/KROG 8000: 

Mauricio Silva 

Corns: Pedro Flores, Daniel Silva, 
Manuel Guerra, Mauricio Silva y 
Jhannette Arias. 

Todos los arreglos: Mauricio Silva 
excepto "Elexir del Amor" por 
Rafael Osuna. 

Direccidn Musical: Mauricio Silva 
Produccidn y Direccidn: Mauricio Silva 
y Manuei Guerra 
Tdcnico de Grabacidn: 

Francisco Gonzdiez, 

Josd Mendoza y 
Carlos Paredes. 

Mezcla: Francisco Gonzdiez, 

Manuel Guerra, Josd Mendoza 
y Mauricio Silva. 

Coordinador General: Jorge Arias 
Fotograffa: Carlos Delgado 
Este disco fue grabado y mezdado en 
Estudios Fidelis, Caracas. 




































C;cecurive pRoduceRS - Pelham QoddaRd/jeFFRey Thomas 
ARRanged Be PRoduced by - Pelham QoddaRd 
RecoRded ar (JJesteRn Sounds Studios - 9 AgRa StReet, Sc. James. Phone : 809 - 628-1823 



Back-Up-Vocals: 

Nacalie yoRke 
KeRcuyn iRorman 
AdRian PhilbeRt 

SIDE A 

SugaR plum 5:23 (Jeffrey Thomas) 


CngineeR?- CdcuaRd Camps 
ODusicians: 

Tony Voison - QuitaR 
AldeRC Bushe - Bass 


2 Til ah Feel ir 4:59 (Jeffrey Thomas) 


Rythmn For rhe People 

5:21 (J. Thomas/P. Goddard) 


(JJanna knocu aihac love is 
4:38 (Mick Jones) 


Sunset Music Publishing, C.O.T.T. 
Twin Island Music City, P.R.S. 


Unique’s Bookings: 
JeFFRey Thomas - 809-627-8966 
Pelham (qoddaRd - 809-628-1823 
Clive CDaingoc - 809-625-LISA - Publicise 
D. OOuRRay - 809-669-2930 


Recorded at: Western Sound Studio 
#9 Agra Street, St. James, Trinidad, W.l. 



KeyboaRd Be 
DRum pRogRamming 
Pelham CjoddaRd 


SIDE B 

Dou Dou DaRling 

5:22 (Jeffrey Thomas) 

Pushing 4:50 (Jeffrey Thomas) 
Love me rendeR 

3:52 (Elvis PresteyNera Matson) 


4 Love me rendeR (re- 


DisrRiburion: 

CROsby s - Tel:809-622-7622 
U.SA - JUJ s Tel:7l8-693-9261 jw wsscd 002 
Canada - (JJoodsy RecoRds - 905-828-90T2, 
Design Be Finished ArcujorP: 

Aleong and Agosrini AdveRrising Limited 


PRINCE UNIQUE Rhythm for the People 
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SUAL 12.590 



BACH 


PABLO 

CASALS 



SUITES PARA VIOLONCELLO SOLO 














® 1976 


SUAL 12.590 


J.S. B/1CH 


SUITES PARA VIOLONCELLO SOLO 
J. S. BACH 

N° 2 en Re Menor BWV 1008 


LADO 1 

1 er . Mov.: 

: PRAELUNDIUM 

2 do . Mov.: 

: ALLEMANDE 

3 er . Mov.: 

: COURANTE 

4 to , 

» Mov ■ i 

: SARABANDE 

5 to , 

, Mov 

: MENUETTO 1 Y II 

6 to , 

, Mov.: 

: GIGUE 


Grabado en Noviembre 1936 


SUITES PARA VIOLONCELLO SOLO 
J. S. BACH 

N° 5 en Do Menor BWV 1011 


LADO 2 


1 er . Mov.: 

2 do . Mov.: 

3 er . Mov.: 

4 to . Mov.: 

5 to . Mov.: 

6 to . Mov.: 


PRELUDE (ADAGIO-ALLEGRO MODERATO) 
ALLEMANDE (MOLTO MODERATO) 
COURANTE (ALLEGRO NON TROPPO) 
SARABANDE (LENTO) 

GAVOTTA I Y II 
GIGUE (ALLEGRETTO) 


Grabado en Junio 1939 


DISCO ES CULTURA 


Este es un disco estereof6nico. Su raejor conservaci6n y aprovechamiento se lograran con pGa y pastilla estereof6nicas. Cuide que el brazo de su tocadiscos seamuy liviono, 
y tenga presente que las p&as comcnes de zafiro tienen una vida breve: 45 a 60 horas de uso. Mas alia de ese If mite empiezan a daflar el surco. 


Productor Fonografico Gioscia - Montevideo - Uruguay 
Art. 79 - Ley 13 . 349/D.L. 112.793/76 


impreso 


- rinc6n 387 

















BINS DE ORO 
A6USTIN HIUGALDI 


Un plan de reedicion del repertorio de Agusti'n Magaldi implica el afrontamiento de una doble res- 
ponsabilidad: la de Hallar versiones originates que por su calidad permitan una reproduccion acep- 
table y -lo que acaso sea ya mas difi'cil -dar con titulos no excesivamente incluidos o agrupados 
en catalogos o acoples y que, por lo tanto, faciliten la elaboracion de un programa selectivo que 
resulte atrayente aun para los mas expertos y fieles admiradores y seguidores del personalfsimo 
interprete de la cancion popular. Esto es lo que nos propusimos, y esto lo que creemos Haber al- 
canzado con el presente disco. 

Agusti'n Magaldi, pese a los anos transcurridos, sigue proyectandose en la emocion popular. Y no 
podfa ser de otro modo. Su voz era sentimiento puro, autentico. Lagrima o risa, pero algo etereo. 
Las palabras se le fueron quemando cada vez mas, liberando su esencia fntima, que es lo que lo 
hace perdurable en el recuerdo, como excepcional mensajero del cancionero tfpico. 

Toda nueva seleccion de Agustfn Magaldi tiene, sin duda, algo de homenaje, pero tiene, por so- 
bre todo, y en proporcion mucho mayor, un sentido de viva y renovada impregnacion con el alma 
misma de las inextinguibles expresiones populares. 

Sale, pues, este disco, henchido de orgullo en procura de corazones amigos. Tecnicamente, nues- 
tro sello se complace en haber agotado todas las instancias del proceso industrial para que La 
Voz Sentimental de Buenos Aires” refluya del surco dentro de la diafanidad sugestionante que es 
su mayor caractenstica. Como resumen panoramica de excelentes interpretaciones consideramos, 
finalmente, que la seleccion merecera la franca aprobacion de todos aquellos que reverencian, 
casi mfsticamente, la imborrable figura de Agusti'n Magaldi. 

LADO B 
EL PENADO 14 

tango 

(A. Magaldi-P.Noda-C.Pesce) 

9 DE JULIO 

tango 

(J.L.Padula-E.Cardenas-L.Bayardo) 

INSPIRACION 

tango 

(P.Paulos-L.Rubinstein) 

ROSITA 

vals 

(J.de Caro-L.Bayardo) 

HUERFANITA 

tango 

(C. Centeno-Zapata) 

SELECCION HERNAN CARO DE "UNA HORA EN BUENOS AIRES" 

LICENCIA: MUSIC HALL - ARGENTINA 
DISENO: MARGARITA ROSA 
NOTAS: JUAN RIBAS 
LDD-50123 


LADO A 

NO CANTES VICTORIA 

tango 

(J. Espumer -J. B.Fulginiti) 

LA QUE NUNCA TUVO NOVIO 

tango 

(A.Magaldi-P.Noda-C.Pesce) 

NIEBLAS 

tango 

(D.PIaterotti-L. Rubinstein) 

YO TAN SOLO 20 ANOS TENIA 

vals 

(J.C.Sanders-E.D.Cadi'camo) 

YUYITO 

vals 

(A.Magaldi-P.Noda-E.Magaldi) 
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LADO A 


LADOB 


1. - DESAPARECIO EL MONTERO (A Beny More) - Guajira 

JuanArrondo 

2. - NUESTRAS VIDAS - Bolero 

Orlando de la Rosa 

3. - P A QUE ME SIRVE LA VIDA - Bolero-Mambo 

Chucho Monje 

4. - COMPREIMSION - Bolero 

Cristbbal Doval 

5. - BEMBACOLORA - Guaracha-Rumba 

Josb Clara Fumera 

6. - AIMS IAS - Bolero 

Eusebio Delffn 



"La Relna del Guaguanco" 


Nacio en el popular barrio de Los Hoyos en Santiago de Cuba. Su familia se trasladb a la capital 
teniendo ella 13 ados. A finales de la decada del 40 se presenta en un programa de aficionados en la 
antigua emisora radial C.M.O., cantando "El Marahon" de Julio Cuevas; resultando triunfadora. Toma 
dases de bailey forma pareja actuando en el cabaret "Mi Bohio" en la playa de Marianao. En 1950-se 
incorpora a la compahia "Batamu" que dirjjia Torres Barreta y actua en ella en calidad de bailarina en el 
cuerpo de baile del "Teatro Marti". 

En el a no 1951 forma parte del cuerpo de baile del famoso "Cabaret Tropicana" bajo la direccibn de 
Rodney. Alii altema con figuras de la talla de Josephine Bakery Carmen Miranda. 

En 1953 en la television en un programa llamado "Esta Noche en CMC" dirijida por Joaquin M. 
Condall. Esa noche canta a duo con Miguel D' Gonzalo. Surgen en esta etapa numeros como "Que me 
castigue Dios", "Soy tan feliz" y "Ponme la mano aqui". Actua en el Teatro Blanquita y en el Cabaret 
Saho Sunol bajo la direccibn de Alberto Alonso. 

En el 55 forma cuarteto vocal con Isaura Mendoza, Omara Portuondoy Gladys Lebn bajo la direccibn 
del pianista Facundo Rivero. 

1956- Actua en calidad de solista en la emisora de Radio Progreso en el programa "Alegria de Hatuey" 
con la Orquesta de Ernesto Duarte y da paso a su primeras grabaciones discogrbficas. 

1959- Actua en Mexico con gran exito, tambien en Nueva York, Puerto Rico, Venezuela y Panama, es 
adamada por los publicos de estos palses. 

1960- En La Habana se presenta en el Cabaret Ali-Bar junto al inolvidable Bonny More. 

1961- Graba para el Sello "Secco"y Gema sus discos de larga duraciony se consagra en el disco como 
"La Reina del Guaguanco". 

1962- 1963- Participa en el I y II Festival de musica popular. 

1964- Vuelve a la pista de Tropicana con la produccibn "Tentacibn" junto al pianista Felo Bergaza, 
canta Recordare tu boca, Cancibri de mi Flabana, Papa Ogun, La ultima rumba, Unibn de Reyes 
Uora. 

Actua en el documental cubano "IMosotros la Musica" dirijida por Rogelio Paris para el ICAIC, la 
secundan Bo la, de Nieve, La Charanga National, Conjunto Chapotin, el Septeto National y 


Actua en los diferentes teatros de la capital como Amadeo Roldbn, Musical y otros. 

1965- Viaja con el "Music Hall" al teatro Olimpia de Paris, conforman el elenco La Orquesta Aragbn, 
Los Papines, Elena Burkby Polio el Afrocbn. Paris la recibe y la consagra otra vez como la estrella 
del guaguancb. Filma cortos musicales para la TV francesa. De esta gira pasa a Leningrado, 
RDAyMoscu. 

1966- Al regreso es ubicada en el Cabaret Sierra, centra de sus grandes bxitosyse mantiene en pista 
por espacio de un a bo. 

Actua en la TV, hace grabaciones en la EGREM, hace giras al interior del palsy se presenta en el 
Teatro Oriente de Santiago de Cuba con un bxito sin limites. 

Filma para el ICAIC, el documental Celeste Mendoza y‘‘La Rumba" dirijida por Oscar Valdbs. 

Actua en los diferentes centres nocturnos de la capital como Salbn Copa del Riviera, Salbn del 
Capri, Parisian y Hotel Habana Libre. 


La pasibn con que Celeste Mendoza expresa sus temas, no ha sldo Igualada por nlnguna otra 
interprete. Su presencla escbnlca, su vozy su diccibn forman una unldad que para el conocedor es 
slntesis popular y para el neofito permanente encanto, atrativo, seducclbn, De nuevo entra Celeste 
Mendoza, imponlendo su realeza, su gesto Imborrable, su voz Imperlosa. Con ella nos gana el 
guaguancb, uno de los gbneros mbs dlfldles del complejo mosalco musical cubano, En ese remollno de 
color y ritmo, ella es indiscutlble, slgue sibndolo, no permlte comparadbn. 


1.- SANTA CECILIA - Bolero 

Manuel Corona 

2.- VEINTE ANOS - Bolero-CW 

Marfa Teresa Vera 

3.- MANISERO-SIBONEY - Pregon Cancion 

Simons-Lecuona 

4.- QUIEN PERO QUIEN - Bolero-Chd 

Juan Arrondo 

5.- CANCION DE Ml HABANA - Bolero-Chci 

TANIA CASTELLANOS 

6.- SOBRE UNA TUMBA UNA RUMBA - Rumba 

Ignacio Pineiro 



HECHO EN VENEZUELA POR DISCOS TOP HITS, C.A. 



EL DISCO ES CULTURA 


DlKflo GMflco; REYNALDO BELLO 


P.V.P, Bs. 230,00 
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fe. A PARTY POLITICAL BROADCAST (Morrison) 


6. BINGO CRAZY (Morrison) 




They said it couldn’t be done. When 
James Young made his first LP of his 
One Man Show "Young at Heart" 
everybody congratulated but warned him 
that with a comedian of his popularity, 
it would be very difficult to repeat the 
success of his first LP. Since that date 
James Young has brought out four LPs 
df his famous One Man Shows, plus 
three LPs singing these humorous little 
Ulster ditties. 

This LP "The Ballymena Cowboy" is a 
follow up to '•Behind the Barricades". It 
is true’ to say that no other artiste, 
including The Beatles, has sold as many 
records in Northern Ireland. We feel sure 
when you listen to this LP you will know 
why, and we ; hope that we will be 
favoured with many more LPs as this 
from James, in the years ahead. 




























STEREO 






STEREO 
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Wanta hear barber shop harmony at its best? Well, you've bought the wrong recording. 

How the OK-4 placed 14th in their first International Quartet Competition in 1971, how 
they won the Southwestern District Championship that same year and, yes, how they placed in 
the Top Ten in the 1972 International Contest... all those things prove to me there really is 
a credibility gap. 



But the OK-4 is a funny quartet, you say? Well, just who the (bloop) are you to be saying 
that? 

Only a schmuck would think there's anything funny about that Jim Massey with the glasses 
and the long hair (it's a wig, I just know it's a wig) and that phony halo around his head. 

Who but a ding-a-ling sees anything funny about that giant hairy tangerine? Yeah! I,m 
talking about that Ken Witten fellow with all the teeth and the facial expression of a demented 
viking. What's so funny? What's so? What's? Huh? 

And only a sick person could see any humor in that vacant, hayseed, self-taught idiot 
chicken farmer, Gaylon Stacy. Now, there's a case for retroactive birth control. Don't laugh 
at him! PITY HIM!! 


And that wild savage, that Indian fellow. Bill Thompson! Why, he was on his way to total 
obscurity until that danged wagon ran over his head. Now I ask you, would Tonto or Little 
Beaver let something like that happen to them? Huh? HUH? 

If you've already bought this recording, don't play it! 

If you played it before reading this warning, then DESTROY IT! THINK ABOUT THE 
CHILDREN ! ! ! 


Dr. Theophilus E. Pinkham, B.S., B.M., 
D.O.M. and U.Y. 


One Side 

1. The Beginning 

2. The Record Bit 

3. When Your Old Wedding Ring Was New 

4. They Called It Dixieland 

5. Try A Little Tenderness 

6. My Wife The Dancer 

7. Got Along Without Cha 

8. Mother 

9. The Ending 


The Other Side 

1. My Cutey's Due At Two To Two 

2. Old Grey Bonnet 

3. Swing Down Chariot 

4. Wrapped Up In A Dream 

5. Daddy Sang Bass 

6. Civil War Ballad 

7. Ken's Thing (Well, we tried.) 


All arrangements, except the good ones, were done by Jim Massey. 


JIM MASSEY, Lead 
KEN WITTEN, Tenor 


BILL THOMPSON, Baritone 
GAYLON STACY, Bass 

















irected by Luce Arthur Klein 
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SIDE ONE 

Sonnets of Shakespeare 

1. No. 2: "When forty winters shall besiege thy brow” 

2. No. 12: “When I do count the clock that tells the time" 

3. No. 14: “Not from the stars do I my judgment pluck” 

4. No. 18: “Shall I compare thee to a summer’s day?” 

5. No. 19: “Devouring Time, blunt thou the lion’s paws” 

6. No. 29: "When in disgrace with fortune and men’s eyes" 

7. No. 30: "When to the sessions of sweet silent thought" 

8. No. 33: “Full many a glorious morning have I seen” 

9. No. 34: “Why didst thou promise such a beauteous day” 

10. No. 49: “Against that time, if ever that time come" 

11. No. 55: "Not marble, nor the gilded monuments" 

12. No. 66: "Tir’d with all these, for restful death I cry” 

13. No. 71: “No longer mourn for me when I am dead" 

14. No. 73: “That time of year thou mayst in me behold” 

15. No. 87: “Farewell! thou art too dear for my possessing” 

16. No. 91: “Some glory in their birth, some in their skill” 

17. No. 97: "How like a winter hath my absence been" 

18. No. 106: "When in the chronicle of wasted time” 

19. No. 116: “Let me not to the marriage of true minds" 

20. No. 129: “The expense of spirit in a waste of shame” 

21. No. 130: "My mistress’ eyes are nothing like the sun” 

22. No. 138: “When my love swears she is made of truth" 

23. No. 144: “Two loves I have of comfort and despair" 


24. “Fear ni 


•e the heat o’ the sun” (Shakespeare) 


Other Elizabethan Lyrics 

1. “Go, and catch a falling star" (John Donne) 

2. The Apparition (John Donne) 

3. The Anniversary (John Donne) 

4. The Sun Rising (John Donne) 

5. Hymn to God My God, in My Sickness (John Donne) 

6. There Is a Lady Sweet and Kind (£non.) 

7. Phillada Flouts Me (Anon.) 

8. “And can the physician make sick men well?” (Anon.) 

9. My True Love Hath My Heart (Sir Philip Sidney) 

10. The Passionate Shepherd to His Love (Chris. Marlowe) 

11. “One day I wrote her name" (Edmund Spenser) 

12. "Since there’s no help, come let us kiss and part” 
(Michael Drayton) 

13. "His golden locks, time hath to silver turn’d” (Peele) 

14. The Passionate Man’s Pilgrimage (Sir Walter Raleigh) 

15. "Adieu, farewell earth's bliss” (Thomas Nashe) 


“With this key,” wrote William Wordsworth of the 
Sonnet, “Shakespeare unlocked his heart.” "Did Shake¬ 
speare? ' asked Robert Browning, "If so, the less 
Shakespeare he. Let us think what lies behind these two 
remarks. Wordsworth recognized that in the sonnets 
Shakesneare put much of his own self; Browning recog¬ 
nized that every great artist puts himself into his work 
all the time, but in such a way that the reader cannot tell 
which is art, which autobiography. Both statements there¬ 
fore hold much of the truth. Shakespeare unlocked his 
heart—yes, but for himself, not so that we should all 
sympathize with Ins personal situation. The sonnets are to 
be read as poetry, not history. 

What facts, then, do we know from reading this sequence 
of 154 sonnets? Wo know that Shakespeare loved or ad- 
mired a young nobleman, and urged him to marry and 
beget children before he firew old; we know that the two 
were sometimes at odds: the first 126 sonnets are vari¬ 
ations on these themes. Nos. 127-152 treat of an entirely 
different love—for a dark, highly-sexed woman, love and 
intense physical desire which brought the poet near to 
despair at times, but a love which he faced realistically 
direcffy. ’My mistress’ eyes are nothing like the sun” 
(130). there is no false romanticizing there, as there is in 
No longer mourn for me" (71). 

There are indeed two sides of Shakespeare’s character 
shown m the sonnets, but, with Browning, we must al¬ 
ways bear in mind that the writing of sonnet-sequences 
was an Elizabethan fashion, and the statements of son¬ 
neteers cannot be taken as literal truth. 

Scholars do not agree either upon the order in which 
the sonnets were placed or the dates at which they were 
written. What we do know is that some had been privately 
passed around among friends in the 1590’s and that, thev 
were published in 1609 by one Thomas Thorpe—the T.T 
whose initials sign the famous enigmatic dedication We 
do not. know whether Shakespeare authorized or approved 
of their publication. At least he did nothing to repudiate : 
it, or if he did, no record remains of his protest. 

, r JJl e ^, r l ‘ tinK of.sonnets was a craze among poets of the 
h.90s. The sonnet, an Italian form, was introduced into 
Engtand by Thomas Wyatt (1503-1542). who modelled 
himself on Petrarch, and by Henry Howard, Earl of 
Surrey (1517-1547). It was Surrey who “invented” what 
is now known as the Shakespearean sonnet—three differ- 
differ rl f ,ym,n f 1 < l unl ; r, f ln 'j and a clinching couplet. This 
differs from the original Petrarchan form. Perhaps the 
inosi, famous ol the many contemporary sonnet-sequences 
\s Astrophel and Stella, by Sir Philip Sidney (1554-1586), 
which is half way between the Italian Renaissance con¬ 
vention of courtly love and real expression founded upon 
personal experience. Other famous sonneteers were 
Spenser, Drayton, and Daniel, but the artificiality of the 
convention was if.« nndnimr nnri *v.rv sonnet, sequence 

Petrarehan-fo™ and turned‘the^^onStotar^t^rusef 


thy heart and write. 

YOU WILL WANT TO HEAR THESE OTHER SPOKEN ARTS RELEASES: 

DISTINGUISHED TEACHERS SERIES: 

n r ° f c? S0 L P res ‘°" Slosson: "° ur Heritage of History" and "The Uses of History" 702 
Dr. Frank C. Baxter: The Nature of Poetry” y 703 

Professor Jacques Barzun: "The Care and Feeding of the Mind'’ 710 

Dr. Robert M. Hutchins: "The Promise of Education" 714 

Dr. Edward Teller: "The Size and Nature of the Universe"—"The Theory of 

Relativity 735 

Dr. P. Kusch: "The World of Science”—"The Nature and Structure of Matter" ' 750 
GOLDEN TREASURY OF VERSE SERIES: 

Treasury of French Verse: Representative poems read by Jean Vilar 711 

Treasury of French Drama: Moliere, Marivaux, Beaumarchais and Musset 

interpreted by Jean*Louis Barrault and Madeleine Renaud 715 


personal experience. Other famous 

—. T-. anf j 5 ut t j 1( 

- undoing, and the h 
disuse. When Milton wi 

-rm and turned the sotint 

ohakespeare’s sonnets remain the l 
memorable of the period for he mosd neariy “did what 
Sidney intended to do: “Fool! said my Muse to me, Look 


Poetry and i 


. ...... ...... prose, as language, were far more closely 

lined in the Elizabethan period; spoken language had 
more formality and the rhythm of natural conversation 
sounded more like blank verse than it does today In 
such a great poet as John Donne (1571-1631) wo are 
continually reminded how coloquial was his utterance, 
how his words followed the natural order of speech. Since 
speech was so near to verse-rhythm, writing words for 
music was not a specialist” activity as it is so often today. 
1 he lesser Elizabethan poets—the anonymous authors of 
such beautiful madrigals as “Weep you no more sad 
fountains" were not specialists. Sir Waiter Raleigh (1552- 
ibf«) was a great sailor and historian, but poetry was a 
natural mode of expression to him, and he could take his 

lake Se a h^lm ofhis^ship. 16 °" e 88 natUra " V he C ° uld 

The Elizabethans loved nonsense and fantasy and no 
selection of their work would be complete without such 
verses as And can the physician make sick men well " 
the whole should give the feeling of a people who were 
direct and imaginative, for whom poetry was as essential 
and a drinki^ an 88 Vari ° US mattcrs ° f tast< ^ as aa «"g 
PATRIC DICKINSON 

ANTHONY QUAYLE, who interprets the poems on 
this record, has become identified, through his acting and 
directing, with particularly effective renditions of Eliza¬ 
bethan writers. He has had a long and productive asso¬ 
ciation with the Shakespeare Memorial Theatre at 
Stratford-on-Avon as actor and producer, and from 1948 
has developed an international reputation as Director of 
the Theatre. Mr. Quayle, bom in 1913. was educated at 
Si'neH A v ? 9>° yal Academ >’ of Dramatic Art. He 
joined the Old Vic Company in 1932 where he appeared 
in almost every Shakespearean production. A tour of the 
continent and Egypt in 1939 was terminated bv his call 
l,„!, e T C ,w *. h< \ British Army. His novel Eight Hours 
■ aii "?ris based on experiences of guerilla warfare 
t; n nl T Hl ‘ ^appeared at the Criterion Theater in 
The Rivals in 1945. His characterizations of Iago in 
Utliello and Enobarbus in Anthony and Cleopatra in 1956 
received performance of the year" praise. Since that time 
he has been active both as actor and director in scores of 
p ays and is considered to l>e one of the foremost 
Shakespearean artists on the English-speaking stage. 
American audiences know him for his portrayal of 
t'amburlamc the Great on Broadway in 1955 and through 
h s appearances m television dramas such as The Barretts 
Tl w P<> ’' f ,Tr ' and films such as Alfred Hitchcock’s 


J Man. 


changed frequently. 


Golden Treasury of Irish Verse: Padralc Column 
T. S. Eliot: “Old Possum's Book of Practical Cats" 

Pasternak: "Poems from Dr. Zhivago" 

The Poems of James Stephens 
The Poems of William Butler Yeats 
John Masefield: "The Story of Ossian" 

DISTINGUISHED PLAYWRIGHTS SERIES: 

Arthur Miller: "The Crucible" and "Death of a Salesman" 

John van Druten: "The Art of Playwriting”—Scenes from four plays'' 
Paul Green: In Abrahams Bosom" and “Roll Sweet Chariot’’ V 

Man 'f d l 0 , Cnmo t0 Dinner" and "Lady in the Dark" 
John Millington Synge: "Riders to the Sea" and "In the Shadow of the 
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SIDE ONE 

SECOND HAND NEWS 
DREAMS 

NEVER GOING BACK AGAIN 

DON'T STOP 

GO YOUR OWN WAY 

SONGBIRD 

SIDE TWO 

THE CHAIN 

YOU MAKE LOVING FUN 
I DON'T WANT TO KNOW 
OH DADDY 
GOLD DUST WOMAN 


RECORDED AT: 

The Record Plant, Sausalito and Los Angeles, California 
Wally Heider Recording Studios, Los Angeles, California 
Criteria Studios, Miami, Florida 
Davlen Recording Studio, North Hollywood, California 
"Songbird" recorded at Zellerback Auditorium, 

U.C. Berkeley, March 3rd, 1976. 

MIXED AT: 

Sound City, Van Nuys, California 

and the Record Plant, Los Angeles, California 

ENGINEERS: 

Ken Caillat, Richard Dashut, Assisted by Cris Morris 
PRODUCED BY: FLEETWOOD MAC 
with Richard Dashut and Ken Caillat 
FLEETWOOD MAC STUDIO CREW: 

Rhyno, Ray Lindsey, Jeff Jacobs 
ALBUM DESIGN: Desmond Strobel 
PHOTOGRAPHY: Herbert Worthington 
CONCEPT: Fleetwood Mac and Herbert Worthington 
HAND LETTERING: Larry Vigon/Vigon Nahas Vigon 
LOVE AND THANKS TO: 

Rick Turner and Alembic; Larry Comara 

for his Fat Boxes; Aphex Systems Ltd.; Merce and all 

the people at the Record Plant, Sausalito; 

Gary Lubow, Sound City; and David LaBarre, 

Producer’s Workshop. 

MANAGEMENT: 

Seedy Management 
FLEETWOOD MAC: 

P.O. Box 3S916, Los Angeles, California 90036 


SECOND HAND NEWS 

Lindsey Buckingham 

I know there's nothing to say 

Someone has taken my place 

When times go bad 

When times go rough 

Won't you lay me down In tall grass 

And let me do my stuff 

I know I got nothin' on you 

I know there's nothing to do 

When times go bad 

And you can't get enough 

Won’t you lay me down in the tall grass 

And let me do my stuff 

One thing I think you should know 

I ain't gonna miss you when you go 

Been down so long 

I've been tossed around enough 

Couldn't you just 

Let me go down and do my stuff 

I know you're hopin' to find 

Someone who's gonna give you piece of m 

When times go bad 

When times go rough 

Won't you lay me down in tall grass 

And let me do my stuff 

I'm just second hand news 

I'm just second hand news 

©copyright 1977 by Gentoo Music, Inc. 


Now here you go again 
You say you want your freedom 
Well who am I to keep you down 
It's only right that you should 
Play the way you feel it 
But listen carefully to the sound 
Of your loneliness 
Like a heartbeat... drives you mad 
In the stillness of remembering what you hi 
And what you lost... 

And what you had... 

And what you lost 

Thunder only happens when it’s raining 
Players only love you when they’re playing 
Say... Women...they will come and they will go 
When the rain washes you ' 

Now here I go again, I see the crystal visions 
I keep my visions to myself 
It’s only me 

Who wants to wrap around your 
Have you any dreams you’d like to sell? 

Dreams of loneliness... 

Like a heartbeat.. .drives you mad... 

In the stillness of remembering what you had.. 
And what you lost 
What you had... 

And what you lost 

Thunder only happens when it’s raining 
Players only love you when they're playing 
Say.. .Women.. .they will come and they will gi 


NEVER GOING BACK AGAIN 

Lindsey Buckingham 

She broke down and let me In 

Made me see where I've been 

Been down onetime 

Been down two times 

I'm never going back again 

You don't know what it means to win 

Come down and see me again 

Been down one time 

Been down two times 

I'm never going back again 

(Cfco^rlght 1977 byGontoo Music, Inc. and 

DON'T STOP 
Christine McVie 

If you wake up and don't want to smile, 

If it takes just a little while, 

Open your eyes and look at the day, 

You'll see things in a different way. 

Don't stop, thinking about tomorrow, 

Don’t stop, it'll soon be here, 

It'll be, better than before, 

Yesterday's gone, yesterday's gone. 

Why not think about times to come, 

And not about the things that you've done, 
If your life was bad to you, 

Just think what tomorrow will do. 

Don’t stop, thinking about tomorrow, 
Don't stop, it'll soon be here, 

It'll be, better than before, 

Yesterday's gone, yesterday's gone. 

All I want is to see you smile, > 

If it takes just a little while, 

I know you don't believe that it's true, 

Don't stop, thinking about to 
Don't stop, it'll soon be here, 

It'll be, better than before, 

Yesterday's gone, yesterday's gone. 

Don't you look back, 

Don’t you look back. 


GO YOUR OWN WAY 
Lindsey Buckingham 
Loving you 

Isn't the right thing to do 
How can I ever change things 
That I feel 
If I could 

Maybe I'd give you my world 
How can I 

When you won't take it from me 

You can go your own way 

Go your own way 

You can call it 

Another lonely day 

You can go your own way 

Go your own way 

Tell me why 

Everything turned around 
Packing up 

Shacking up is all you wanna do 
If I could 

Baby I'd give you my world 
Open up 

Everything's waiting for you 

You can go your own way 

Go your own way 

You can call it 

Another lonely day 

You can go your own way 

Go your own way 

by permission. Under U.C.C. (^copyright 
1977 by Gentoo Music, Inc. and Now 
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Father Blaise — priest and accomplished musical artist — a man using his God-given 
talent to reach people and communicate with them on their own terms. "People love 
to sing or be sung to," says Father Blaise. "When I sing music we all love, I can 
communicate as a fellow human being. People responding to me in this way are more 
fully able to accept what I do and the Christianity I stand for." 

A member of the Passionist Fathers and Brothers, an active and contemplative order, 
Father Blaise was ordained at St. Michael's Monastery in Union City, New Jersey, in 
1964, crowning ten years of preparatory training. 

After a year of missionary work, he was appointed Associate Director of St. Joseph 
Spiritual Center in Baltimore, where his main activity now is organizing retreats for 
young people. “Our main work is preaching and communicating with people — for me 
particularly young people." By using guitar, voice, and group singing in these 
retreats, Father Blaise is able to have everyone share in "the joy of life, of Christianity, 
and the priesthood.” 

Born in Brentwood, New York, Father Blaise learned the joy of music early in life, for 
his family was fortunate in having a father with a professionally trained voice, and a 
mother who spent much time playing piano while her family joined in singing. The 
playing of musical instruments and singing abounded in the home, so it was only a 
matter of time until Father Blaise discovered the most beautiful accompaniment for 
voice — the guitar. 

The combination of voice and guitar, which adds a golden thread to the rich texture of 
Father Blaise’s dedicated life, is now available in this, his first full album. With 
instrument arrangement by Hank Levy to add yet another dimension of musical sound, 
this album will have an appeal to those who respect Father Blaise's musical talent as 
well as his faith. 


SIDE 1 

1. THE SHADOW OF YOUR SMILE 

2. YESTERDAY 

3. MAME 

4. SCARLET RIBBONS 

5. I BAWLED 

SIDE 2 

1. MORE 

2. HEAR 0 LORD 

(The Sound of My Call) 

3. FLY ME TO THE MOON 

4. TRY TO REMEMBER 

5. TOMMY LAD 
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Mike Coyle - tenor and French horn 


Since Mike Coyle was 17 years old, he has been involved in professional music of one sort or the other. Included in his experience is just about 
every type of musical expression, from Broadway to Bach, from Walt Disney Productions to the classical concert stage, /lx a professional musician 
in the secular realm, Mr. Coyle has performed in all fifty states as well as many foreign countries. In time, he became internationally recognized 
as one of the best French horn players in the country, possessing an unusual ability to adapt the French horn to any type of music. Just as he 
reached the threshold of success in the professional music field, the Lord began speaking to Mike as to the fruitlessness of a life devoted to music 
directed by man towards men. /lx a result of this direction, “Mike Coyle Musical Ministries” was formed in July of 1969. Since then, the Lord has 
continuously blessed the ministry, allowing the Word to be sung in many states, in Bible Conferences, Missionary Conferences, Evangelistic Cru¬ 
sades, and in special “Sacred Music Concerts”. This latest album, a sequel to Mr. Coyle’s first album “Come and Hear”, is produced in response to 
the ever increasing demand for a rememberance of these appearances. A ministry dedicated to the preaching of the Word of God through the me¬ 
dium of music, and believing that God is the only One who deserves otir praise, Mr. Coyle has always sought to exhalt Him above all else. .Not in¬ 
terested in exhibitionalism or froth, this new album attempts to honor only Him, whom to know aright is life eternal. 


and 


Dick Anthony - with the London Strings 



Dick Anthony needs no introduction to hundreds of thousands of Sacred Music lovers all over the world. His production of many albums, his 
personal appearances all over the world, his compositions, as well as being the Musical Director of the “Day of Discovery” television program 
has made him a favorite of many for years. His participation in this album has given it added dignity and inspiration. 


SIDE ONE 


SIDE TWO 


LORD, I WANT TO BE A CHRISTIAN 

KNEEL AT THE CROSS 

NEAR TO THE HEART OF GOD 

THIS LOVE IS MINE 

THE BREAKING OF THE BREAD 

BEAUTIFUL SAVIOUR 

JESUS SAVES 


1. MORE LOVE TO THEE 

2. HYMN MEDLEY 

3. HE GIVETH MORE GRACE 

4. OPEN MY EYES 

5. IF WE COULD SEE 

6. I HAVE DECIDED TO FOLLOW JESUS 

7. THE LORD'S PRAYER 


To re-order: write MIKE COYLE MUSICAL MINISTRIES 
2731 Central Avenue 
St. Petersburg, Florida 33713 
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THE GREATHITSOF 
WESTERN MOVIES 


IL RITORNO Dl RINGO 

I kiss at last the beloved ground of my land 

That I left one day with my heart, heart full of pain 

I have looked in the faces of my old friends 

But nobody looked at me as my old friends 

And now what happens you must you must tell me 

You must remember who am 

If you see a man with downcast eyes ragged clothes 
Walking through your village him 
But don’t shut go at his side 

I’m that man and now I beg you help me I need you 
I need you 

The liar who told my sweetheart 
I was dead to take my place 
He shall pay for this base lie 
.Those who saw me as a run-down man 
Those who tried to destroy all our world 
Shall leave forever our beloved land 


ARIZONA COLT 


With no on 
All alone. 


A man out of nowhere 
With no one to love him, 
His one faithful companion 
Was his gun. 


Just where he came from, 
No one could say 

Was he a man 
Without a love? 

Made of stone. 


JOHNNY YUMA 
Wherever there’s a road he rides 
Wherever with his horse be rides 
A bluesky or a starry night 
Are better than a warning home 

Johnny Yuma don’t go 
Johnny Yuma stay here 

What do you think you’ll find beyond the fountains 

But Johnny is a reinless horse 
Tomorrow he’ll be far away 
Wherever there’s a road he rides 
Let him ride maybe he’ll return 


The moon of the mountains 
A sky full of star lights. 

And somewhere walks a stranger 
On his way. 

No one could say 

Just where he came from. 

No one could say 
Where he was going. 
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WHITE CHRISTMAS 


STEREO/ OL -2845 









STEREO/OL - 2845 






















HbhhhBbSBBJH 


Cuando Vuelvas 
0of Sin Retofipfe^j 
Pearly Shells 

Cindy Oh Cindy 

Ayer 

Dime 

Tu Olvid5^^ 4 4i 
My Dea^Old San Juan 
[Himno /AI Amor 
. CercSTDel Mar - 
Han Pasado los AnosS ( 
Cuando El Amor * 
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HI-FI FLP-558 


LaVoz 
Romantica 

de Calderon 


vm 

HI-FI FLP-558 


Acompanado por Lucho Munoz y Con junto de Cuerdas 


LADO A 

LADO B 

1. HIMNOALAMOR 

1. PEARLY SHELLS 

2. CERCA DEL MAR 

2. CINDY OH CINDY 

3. TU OLVIDO 

3. CUANDO EL AMOR 

4. MY DEAR OLD SAN JUAN 

4. CUANDO VUELVAS 

5. HAN PASADO LOSANOS 

5. DIME 

6. FLORSIN RETONO 

6. AYER 

(Derechos Reservados Para el Autor) 

(Derechos Reservados Para el Autor) 


Rafael Calderon, mejor conocido por Ralph, es puertorriqueno, 
nacido en Vieques pero credo en California a donde se fue a tem- 
prana edad regresando a Puerto Rico cuando ya era un jovencito. 
Ha lucido muy bien como artista cantante acompanandose con la 
guitarra en varios Estados de la Union entre ellos Arizona, Florida, 
California y Washington. En varios de estos Estados ha trabajado 
en la television cantando en espanol, ingles e italiano. 

Actualmente trabaja en el Club de uno de los mas famosos hoteles 
de Puerto Rico. 


Fabricados por CASA FRAGOSO, San Juan, P.R. 


ID PACKAGED BY ADRIAN ASSOCIATES, INC., MIAMI, FI 
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SIMCHATONE 


VOLUME II , 

KEEPING WATCH '? 










Keeping wa;-Ji through the night, an orphan all alone. 

Now bereft o’ my light, still a boy yet on my own, 

Here is Russia death's the price that's pend to be free. 

Yet I seek Hashezn in sorrow, 1 ’arniy na^ ’Vp 

"Is d-ois nightmare really true?" I question in dismay, 

Rei ;j branded as a Jew, I fear each coming day. 

With bitter tears in their eyes they were dragged away 
son me, ; 

Oh, wiE I live to see tomorrow? t ’amiy no!? ’bp 

Chorus 

but still ding to the hope tomorrow may bring 
For my prayers may be answered at last, 

A kmd, a home, and the dream of eternal Shalom, 

The hopes of my future, the dreams of my past. 

As I ponder days gone by, my tears gently flow. 

Now I wander asldng, "Why?" but the answer I don't know. 
The Watchful Shepherd of this world, why has He forsaken me 
I seek the answer in D’a® ? ’inaty nab ’bp 

These Tefilin old and worn, are all that remain, 

Now despondent and forlorn, they spark a dying flame, 
Reaching up toward the sky I yearn to be free. 

There is still hope for tomorrow, 'ay lam tarn 
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SIMCH ATONE 

VOLUME II 
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ORCHESTRA CONDUCTED AND 
ARRANGED BY YISROEL LAMM 
VOCALISTS—Bency Schachter, Beryl Leiner, 
Rivi Schwebel, Rivi Kenigsberg 
All compositions by Yonah Weinrib except where 
otherwise indicated 

Recorded at Mastertone Studios, April 1973 
PRODUCED BY YONAH WEINRIB 


JACKET PRINTING AND DESIGN—Tzvi Fishman 
LAYOUT — Shea Markowitz 
ENGINEERS • Warren Slaten, Sandy Lehman-Haupt 
0 MASTERING—Gladys Hopkowitz 

COVER PHOTO — "Dawn from Massada" 
by Tzvi Fishman 
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THE HAPPIEST TIME Of THE YEM WITH 

EILEEN f LLTOH 





















SIDE 1 

1. The happiest time of the year. 

Bob Marcus Scottie Music 

2. Let it snow. Let it snow. Let it 
snow. Sammy Cahn JuleStyne 
Cahn Music Gorp. 

3. Christmas Christmas 
Eileen Fulton Scottie Music 

4. If it doesn’t snow on Christmas 

5. Santa Man 

Eileen Fulton Scottie Music 


SIDE 2 

1. O come, all ye faithful 

2. In Bethlehem neath starlit skies 

3. What child is this 

4. Bring a torch Jeannette, Isabella 

5. Angels we have heard on high 

6. I wonder as I wander 


Produced & Directed by Daniel E. Fortunato 
Arranged & Conducted by Louis Forestieri 
Engineers: Lou Gonzalez-Jerry Garszva 
Art & Design Ron Levine 

manufactured by ERH, New York, N.Y. 

The happiest time of the year, is the time of Christmas cheer, 
when strangers act like long lost friends, as a gentle curtain 
of snow descends. 

The happiest time of the year, has a magical atmosphere, and 
children’s wishes all come true, for there’s nothing on earth 
that Santa can’t do. 

In every language, in every land, kind words are spoken, and 
we once again understand, that the happiest time of the year, 
is the merriest time of the year. So let me wish each one, be 
you big or small, the happiest, merriest Christmas of all. 
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I. 7" MIX 

2. DANCE VERSION 


Qmwm* 

I. 7" MIX 

2. DANCE VERSION 


PRODUCED BY: A. JAEN - MARGOULEFF 
Engineers: Biles - Margouleff Estudios: AMIGO (Los Angeles) 

Art Direction: Elena Petrone Design: Jeff Faville 
Fotografo: Emerito Pujol Maquillaje: Carlos Modelo: Amarette Vestuario: Lumari 

(Jrn&w) 

® (0 1989 Poly Gram Record*. Inc. 
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BFFM - 12977 


THE LORD 
HE TOUCHED ME 

THE 

MURPHY FAMILY 

The Murphy Family is a mixture of many fields of endeavor. 


Mrs. Georgeana P. Murphy majored in music at Wilberforce University 
in Ohio. Mrs. Murphy is also an accomplished musician who has 
mastered the piano and organ for many years, she taught her five 
children how to sing and play. She also has two singing groups, along 
with her singing family 

We wish to thank God for letting us express our love in songs. 

Sharon - Soprano 
Micky - Baraitone 
Susanna - Alto 
Kevin - Tenor 


SIDE l 

1. AND THERE WERE SHEPHERDS 2:45 

2. THE BLACK MAN 2:51 

3. THE NIGHT WHEN CHRIST 

WAS BORN 1:51 

4. THE LITTLE KING 3:38 

5. JESUS ALONE 2:39 

6. THE LORD, HE TOUCHED ME 2:59 


SIDE 2 

7. NINETY FIRST PSALM 6:15 

8. WITHOUT A SONG 3:25 

9. JESUS WILL BRING THINGS 
OUT ALRIGHT 3:52 

10. SINCE I MET JESUS 7:32 

Produced by Bertha Vance 
All songs written by Georgeanna P. Murphy Pub. by Virtu Music (ASCAP) except “Without A Song”. 
Recorded, mastered, and manufactured by Virtue Studios, 1618 N. Broad St., Phila., Pa. 19121 
Engineered & Mixed by Frank Virtue 
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[Volumen 2] 


Buchipluma na’ma 
Que te importa 
Menealo 
Malditos 
Ah! que bonita eres tu 
Muchos 



Jugando...mama ...jugando 
No me quieras tanto 
Los carreterros 

Esas si son dealli “Cuchiflitos” 
siento por ti 
Canta... canta 
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Manufactured and Distributed by: 
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LO MEJOR PE RAFAEL SOLANO 


LA DOCTORIZA 
Los STRWCK 




oMI -Ao// S I KS-462/ CSK-462 
GRANDES EXITOS 
Los Oiplomaticos 


'-443/ STKS-6117/ CSK-443 

JNA Y REUTILIO 


SMT-436/ STKS-6094/CSK-2147 

DUO LOS AHIJADOS, VOL. V 



10 MfJOfi OE 1 / 


j r 




Azn/ cti/c Azr\ 


MiSitA s>: R&FAEL HERNANDEZ 

Cars A Los oiplomaticos Cm 8 


1- BUCHE Y PLUMA NA, MA 

2. - QUE TE IMPORTA 

3. -MENEALO 

4. - MALDITOS CELOS 

5. - AH! QUE BONITA ERES 

6. - MUCHOS BESOS 


1 ■ JUGANDO...MAMA...JUGANOO 
/.- NOME QUIERAS TANTO 

3. - LOS H.RRETEROS 

4. -aAS SI SON DE ALLI (Cuchiflitos) 

5. - LO SIENTO POR Tl 
6- CANTA.. CANTA 


owmcu 


SMT-444/ STKS-6118/ CSK-444 

Epoca de Oro de 
JUAN ARVIZU, Vol. 2 


LA DOCTORIZA 




SMT 


457/ 


STKS 


457/CSK 


SMT-435/ STKS-6093/ CSK-2146 

Salsa y Algo Mas.... 

JOHNNY VENTURA Y SU COMBO 


SMT - 463/ S i KS - 463/ CSK - 463 
SALSA LATINA 
Aguilo y so Combo 


SMT-437/ STKS-6095//S CSK-2148 

El Sentimental 

ANTHONY RIOS _ 




SMT - 452/ STKS - 452/ CSK - 452 
BIENVENIDO GRANDA 

bus fcxitos de Ayer 


SMT * A .i' ST^S • 445/CSK - 445 
ANGELILI..0 


SMT - 442/ STKS - 442/ CSK - 442 

Verano del ’42 
ORGANOROMA.rnCQ 
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TRLP 

5054 

SON TRES 
CANTA PAJARITO 
EL DIVINO PLAN 
EL BORRACHO 
POR TU AUSENuA 


HABLA CORAZQN' 

Con Davilita 

NO PUEDE SER 
HABLA CORAZON 
EL SOMBRERO 
YA ES MUY TARDE 
POR FIN TE ZNCONTRE 


TRLP 

5054 
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maravillas y hasta preciarse de mago para lograr algo que con¬ 
siders muy bueno y hasta casi necesario. traer a la consideracion 
de su teleaudlencia." . -Dijo el conocido animador y productor 
puertorriqueno Luis Vigoreaux en ocasion de presentar una nueva 
.secclfin en su popular programa dominical "DALE QUE DALE EN 
DOMINGO" por WAPA TV en San Juan de Puerto Rico.- 

Vigoreaox se referia al gran logro de haber reunido nueva- 
mente, despues de muchos arios de separacidn, a los integrantes 
originales de uno de'los grupos musicales puertorriquenos de mis 
nombre y prestigio en la America Latina, representantes genuinos, 
ademSs, del mejor repertorio de la buena mQsIca de su pais natal. 

V asi, la seccion de "FUIM0N0S CON MANUEL JIMENEZ" estS 
logrando al presente el mSs^grande impacto de la TelevisiSn de 
Puerto Rico, con la presentacifin semanal del Cuarteto Original de 
Manuel Jimenez con Chiquitin Garcia, Nito'RIvera, Julito -"Shan"- 
Rodz. y Tony Rivera. 

V aqui estSn en este disco las canciones eternas, festlvas 

y romSnticas de Manuel Jimfinez, interpretadas en el estilo exclu- 
sivo de su famoso Cuarteto y producido para el sello de CVC T. V. 
Records para qulenes actuan con caricter de exculusividad. 

V aqui estS Manuel JlmSnez. . ,y aqui estS su Cuarteto,. . . 
y ahora. . . 

FU IKON OS 


FUIMONOS 

con 

Manuel Jimenez 

ysu 

Cuarteto 

CHIQUITIN GARCIA NITO RIVER 
•JULITO SHAN RODZ. TONY R2VERA 


(yj: 

TV 

PFCOKDS ' 

J 


GUILLAO, Turulato, Guarachon 
AMOR DE MIS AMORES, Bolero 
dos tiempos APRENDIENDO, Guaracha Tipica 


e LINDA, Hustle-Rumba 

MENSAJE DE AMOR, Guaracha Jibara ^ 

(Todos los nOmeros, excepto el corte 2-B de Agustfn Lara, son 
originales, letra y musica de Manuel Jimenez) 



































1 BRISTOL STOMP 
Kalmann Music 

IN THE STILL OF THE NIGHT 
Cheerio Music 
YOU CAN'T SIT DOWN 
Gene Goodman 
STOMPIN EVERYWHERE 
Kalmann Music 
RUNAROUND SUE 
Marimba Music 
LET S TWIST AGAIN 
Kalmann Music 


2 THE JITTERBUG 
Cameo Parkway Pub 
PONY TIME 
Harvard Music 

STOP MONKEY’IN AROUND 
Kalmann Music 
STAY AWHILE 
Alpane Music 
SOUTH STREET 
Kalmann Music 
THE STROLL 
Vogue Music 





RECORDED AT 

Queen Village Studios, Phila., Pa. 

Walt Kahn Engineer 
PRODUCED BY THE DOVELLS 
Jerry Gross, Mark Stevens 
EXECUTIVE PRODUCER 
Sol (Socko) Farbstein 

ARRANGEMENT-CHARLES CAMORATA 

COVER DESIGN-BILL TRACY 

FEMALE VOCAL ON “STAY AWHILE”—ELAINE GROSS 
LOVE TO THE LADIES-Joan and Elaine 


SPECIAL THANKS — BILLY MaclNTOSH 

CHARLIE CAMORATA 
BUD WALTON 
MARK CONTENTO 
JUDD PASTER 
JIM DeRENZO 
WALT KINGSTON 
RICKY MALATESTA 
SAL SCARPA 
JIM SAAD 

THE DOVELLS STRING PLAYERS 


' 1 


5 













Side One 109 

Stereo (38026); 

A CHRISTMAS PRESENT 

1. Good King Wenceslas (Trad.) 1:43 

2. It Came Upon A Midnight Clear 
(E.H. Sears) 2:21 

3. Rudolph The Red Nosed Reindeer/Frosty 
The Snowman (Marks/Add: Reiman & Wright) 2:30 

4. Oh Tannenbaum (Trad.) 2:45 

5. God Rest Ye Merry Gentlemen (Trad.) 2:45 

6. Oh Holy Night (Adolphe Adam) 4:02 

7. Jingle Bells (J. Pierpont) 2:42 












109 

Stereo ( 38026 ) 

A CHRISTMAS PRESENT 

t. Angels We Have Heard On High (Trad.) 3:22 

2. We Wish You A Merry Christmas (Trad.) 1 ;28 

3. We Three Kings Of Orient Are (Hopkins) 2:30 

4. Deck The Halls (Trad.) 2:15 

5. Joy To The World (Isaac Watts) 1:43 

6. The Wassail Song (Trad.) 3:42 





































Produced by 
Michael Bryan 
Arranged by Sir Raf 
at HC & F Studio 
Distributed by 
V.P. Records 
(718) 291-7058 


Mix & Voice at 
Grove Studio 
Ocho R ios, Ja. 
Engineer: Barry 
1992 


Distributed by 
Michael Bryan 
(718) 471-8214 


© ® 1992 
Sea Breeze 


GLOW OF LOVE 

(Adapted) 


Patrick Flint 


his 


fed 0 * 


Rec ord Is Pr/ohibited BV 




SIDE AA 
MB-013 


Produced by 
Michael Bryan 
Arranged by Sir Raf 
at HC & F Studio 
Distributed by 
V.P, Records 
(718) 291-7058 


Mix & Voice at 
Grove Studio 
Ocho R ios, Ja. 
Engineer: Barry 
1992 


Distributed by 
Michael Bryan 
(718) 471-8214 


© ® 


Sea Breeze 


LOVE 


THEM 


BETTER 


(Granpa) 

Granpa ' 

V E R S I O N 


^ Record is Prohibit** 5 0V v ^ 





JAY MCSHANN 
PARIS ALL-STAR BLUES 


912H04H 
SIDE 1 


mmi 


I.The Jumpin' Blues 
(McShann/Parker) 

2. Moten Swing 
(Moten) 

3. I'm Just a Lucky So & So 
(Ellington) 

4, Lonely Boy Blues 
(McShann/Brown) 

5. Parker's Mood 
(Parker/Pieaaure) 

THE JAY MCSHANN KANSAS CITY BAND 

©Amerco, Ino., 1991 
© Musical Heritage Society, Ino., 1991 

A DIGITAL RECORDING 


(25:55) 
331/3 RPM 





HERITAGE 

WNili 


JAY MCSHANN 
PARIS ALL-STAR BLUES 



1. Have You Ever Had the Blues-Take 1 
(Andrews) 

2. Sebastian-Take 1 
(Wilkins) 

3. Vine Street Boogie-Take 1 
(McShann) 

4. Hootie Blues-Take 1 
(McShann) 

THE JAY MCSHANN KANSAS CITY BAND 

® Amerco, lnc. t 1991 
© Musical Heritage Society, Inc., 1991 


A DIGITAL RECORDING 








HERITAGE 


JAY MCSHANN 
PARIS ALL-STAR BLUES 


912805A 
SIDE 3 


( 21 : 02 ) 
331/3 RPM 


1. Say Forward, I’ll March 
(McShann/Ramey) 
ender Touch 
(Wilkins) 

3. Swingin’ 

(Basie) 

4. Confessin' the Blues 
(McShann/Brown) 


JAY MCSHANN KANSAS CITY BAND 


(DAmerco, Inc., 1991 
© Musical Heritage Society, Inc., 1991 


A DIGITAL RECORDING 





THE JAY MCSHANN KANSAS CITY BAND 


HERITAGE 


JAY MCSHANN 
PARIS ALL-STAR BLUES 


(22:03) 
33 1/3 RPM 


912805A 
SIDE 4 


1. Have You Ever Had the Blues—Take 2 
(Andrews) 

2. Sebastian-Take 2 
(Wilkins) 

3. Vine Street Boogie-Take 2 

(McShann) 

4. Hootie Blues-Take 2 
(McShann) 


® Amerco, Inc., 1991 
© Musical Heritage Society, Inc., 1991 


A DIGITAL RECORDING 















A FAMIL Y CONCERN 
Lady Wonder 


GS 2316 A 
SIDE ONE 
STEREO 

Recorded at Sunset Studio 
391st Avenue 
Mt. Lambert, Trinidad 
Eng. Kevin Griffith (Chic) 
& Errol Sookradge 


Executive Producers: 

Theodore Guerra, Attorney-at-Law 
Granville Straker 
Anthony Hendrickson 
Lady Wonder 


(1) RELEASE MEH 
(Shirlane Hendrickson) 

(2) EDUCATION IS A MUST 
(Shirlane Hendrickson) 

(3) CALYPSO PLEDGE 
(Shirlane Hendrickson) 

Arr. & Conducted by: Leston Paul 
Mfg. & Dist. by: Straker’s Record World Ltd, 
242 Utica Avenue, Brooklyn, N.Y. 11213 
Phone:(718)756-0040 - 773-9506 



M 


J! 


Soca 33 r.p.m. 

A FAMILY CONCERN 

Allrounder 


Executive Producers: 

Theodore Guerra, Attorney-at-Law 
Granville Straker 
Anthony Hendrickson 
[ider 




Lady Wo^ic 


GS 2316 B 

SIDE TWO 
STEREO 

Recorded at Sunset Studio 
39 1st Avenue 
Mt. Lambert, Trinidad 
Eng. Kevin Griffith (Chic) 
& Errol Sookradge 

(1) WHO SEND YOU 
(Anthony & Wilma Hendrickson) 

(2) SUSAN IN TROUBLE 
(Anthony & Wilma Hendrickson) 

(3) HOW COME 
(Anthony & Wilma Hendrickson) 

Arr. & Conducted by: Leston Paul 
Mfg. & Dist. by: Straker’s Record World Ltd. 

242 Utica Avenue, Brooklyn, N.Y. 11213 
Phone: (718)756-0040 - 773-9506 




OPI-0-013 


FROLIC IN LONDON 


Distributed By Oscar’s Production Inc. 
957 Pennsylvania Ave., Brooklyn, M.Y. 11207 
Tel. 718-272-4444 


© Oscar Productions Inc. 1989 Copyright 
^ © All Rights Reserved 1989 ^ 





CONSIELO 


OPl 


013 


Production 


Distributed By 
Pennsylvania 


Oscar 


Inc 


957 


Brooklyn 


N.Y 


Ave 


11207 


n 


AAM 


Tel 


718 


© Oscar Productions n<. 1989 Copyright 
© All Rights Beseved 1989 




Distributed by: 
VP RECORDS 

89-05 138th Street 
Jamaica, N.Y. 11435 
Tel: (718) 291-7058 ^ 
in Florida o' 
5893 S.W. 21st. Street O 
W. Hollywood, FI. 33023 ^ 
Tel: (954) 966-4744 £ 

/a 
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SIDE A 

VPRD-6004-A 


54645-6004-1-5 

GLAMOUR GAL 


Wayne Wonder 


^^S t ION hiring leno\^ g ^ 


^OH/B/TED 





ALL R!6Vtf S 



L A R GEPROdJJp 1 


VPRD-61 


SIDES 


Distributed by 
VP RECORDS 
89-05 138th Street 
Jamaica, N.Y. 11435 
Tel: (718) 291-7058 
in Florida 

5893 S.W. 21st. Street 
W. Hollywood, FI. 33023 
Tel: (954) 966-4744 


DUGU DUGU 

(Dave Kelly) 

Stranger 


° U CTion hiring lend' mG ?vJ 


^OHIBITED 







e1 C0-550-A 

BORDER RADIO 

CARTER FAMILY 

1. MAY I SLEEP IN YOUR BARN TONIGHT 1:28 • 2. THE DYING SOLDIER 1:36 
3. MY HEART’S TONIGHT IN TEXAS 1:32 • 4. OVER’S FAREWELL 1:33 > 

5. I NEVER LOVED BUT ONE 1:30 • 6. GRAVE ON THE GREEN HILLSIDE 1:01 /i 
7. SHALL WE GATHER AT THE RIVER 1:31 /A 

8. LILY OF THE VALLEY 1:26 /M 

^ MAINER’S MOUNTAINEERS j ^/ 

SfrX 9. ARKANSAS TRAVELER 1:20 

10. BLUE RAILROAD TRAIN 1:30 A 

11. SHORTENIN’ BREAD 1:39 A 









BORDER RADIO 

MAINER’S MOUNTAINEERS 

1. MY OLD PAL OF YESTERDAY 1:53 • 2. INDIAN RIVER HOEDOWN :58 
3. LETTER EDGED IN BLACK 1:59 • 4. GOODBYE MAGGIE 1:04 

COWBOY SUM RINEHART 

5. LEFT ALL ALONE 1:35 • 6. I WANT A GOOD WOMAN 1:18 
7. NOBODY’S DARLING 1:27 • 8. BLUE YODEL #10 1:32 
9. TRAIL OF THE GREAT DIVIDE 1:32 • 10. RIDIN’ DOWN THAT OLD TEXAS 
V TRAIL 1:18 • 11. MEMORIES OF MY SILVER HAIRED DADDY 1:33 / 

S^. 12. MY BUDDY 1:28 • 13. MISSOURI MOON 1:36 /A 

14. ON THE MISSISSIPPI SHORE 1:19 AM 

15. ALONE AND LONESOME 1:26 
£90^. 16. LONESOME VALLEY 1:36 
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© 1978 


C.G.C.M.F. 33.177.411/0003-76 


SCDP-PF-159/RI 


2494 605 

2494 605 A 


STEREO 

33 


1. MARCHAS-RANCHO: FOI ASSIM 6059 4292 (Paulo Andre - Ruy Barala) (Saturno) - JOiO E 
MARIA (Chico Buarque - Sivuca) - EU SONHEI QUE TU ESTAVAS TAO LINDA 6059 4349 (Lamar¬ 
tine Babo - Francisco Mattoso) - PANORAMA ECOLOGICO 6059 4357 (Erasmo Carlos - Ro* 
berto Carlos) (Pipoca) - OS AMANTES 6059 4365 (Sidney da Conceicao - Louren$o) - PER* 
TINHO DE VOCE 6059 4403 (Hugo Belardi) - 2. VIRAS: - QUE FIM LEVARAM TODAS AS 
FLORES? 6059 4390 (Joao Ricardo (Saturno) - VAI OU NAO VAI 6059 4373 (Martinho 
da Vila) * VERDE V1NH0 (Griechischer Wein) 6059 4381 (U. Jurgens - M. Kunze - 
•versio: Paulo Alexandre) — 3. SAMBAS: - SUFOCO 6059 4446 (Chico da Silva - 
Antonio Jose) (Saturno) * ASSOBIAR OU CHUPAR CANA 6059 4438 (Benito Di 
Paula) • OLHO POR OLHO 6059 4420 [U do Maranhao - Daniel Santos) - 
CONVITE A ROBERTO CARLOS 6059 4411 (Chico da Silva) (Saturno) - 
OLHOS VERDES 6059 4454 (Vicente Paiva) - 0 PATRAO MANDOU 
k 6059 4462 (Paulinho Soares) * DANQA DO BOLE BOLE 6059 4489 ■ 

^ (Joao Roberto Kelly) £ 

Dire?ao de Produ ? ao: ARMANDO PITTIGLIANI e 
RONALDO CORREA (R, CORREA Prod. Prom. Art.) .c5 


% 






% 


% 


'iO 


°9sn 


JittoiovH 3 nanand os' 
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1978 


C.G.C.M.F. 33.177.411/0003*78 


SC0P*PF*159/R1\ 


2494 605 

2494 605 B 


STEREO 

33 




1. MAXIXES: - ILHA DE MARE 6059 4470 (Walmir Lima - Lupa) (Saturno) - LUNOO DA RAPARIGA 6059 4527 
(Totonho - Joel Menezes) (Saturno) - 01. COMPADRE 6059 4497 (Martinho da Vila - 0 SEU GATO DEU (Dona 
Maria) 6059 4500 (A. Soares) (Intersong) - 2. SAMBAS CARNAVALESCOS: - MULHER A BRASILEIRA 
6059 4519 (Ayrao) - GOTAS DE VENENO 6059 4560 (Nei Lopes - Wilson Moreira) (Saturno) - DOS CAR- 
ROCEIROS DO IMPERADOR AO PALACIO DO SAMBA 6059 4535 (Rubem da Mangueira - Jurandyr) (Pergola/ 
Bela Mus) - 0 AMANHA 6059 4543 (Joao Sergio) - CRIAQAO 00 MUNDO NA TRADICAO NAGO 6059 4551 
(Neguinho do Beija-Flor - Mazinho - Gilson) - Al QUE VONTAOE 6059 4578 (Beto Sem Bra?o - Dao) - 
TENHO (Tengo) 6059 4586 (Sandro - Anderle - versao: Sidney Magal) (Intersong) — 3. MARCHAS 
% CARNAVALESCAS: - MEU FOGO VAI QUEIMAR VOCE 6059 4594 (Marcelo - Hugo Belardi) - DANCIN' * 
DAYS 6059 4608 (Nelson Motta - Ruban) - PERIGOSA 6059 4616 (Rita Lee - Nelson Motta - Ro- ^ 

berto Carvalho) (Tutti-Frutti) - NAO EXISTE PECADO AO SUL DO EQUADOR 6059 4624 (Chico 
Buarque - Ruy Guerra) - JEITINHO CARINHOSO (Melo da Bochecha) 6059 4632 (Laranjeiras - 
Almir Bezerra) (Saturno) - SANDRA ROSA MADALENA. A CIGANA 6059 4640 (Livi - M. ^ 
Cidras) (Saturno) - PARA SER S6 MINHA MULHER 6059 4659 (Ronnie Von - Tony ^ 
f Osanah) TE CONTE! 6059 4667 (Rita Lee-Roberto de Carvalho) (Tutti-Frutti) 

A BANDA DO ZE PRETINHO 6059 4675 (Jorge Ben) 

Vp, JACti 15 CARNAVAIS 6059 6483 (Walter Queiroz) (Intersong) * ^ 

* Direcao de Produpao: ARMANDO PITTIGLIANI e 
^0^ RONALDO CORREA (R. CORREA Prod. Prom. Art.) 

j oonsna 


100 PROPRitramo 0a 
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FOR THE LAST TIME 
TOMMY DUNCAN 
with BOB FITE and THE WESTERN PLAYBOYS 

LH-1237 j ( V j SIDE ONE 

BLUES LIKE MIDNIGHT 

(C. Camp) Hara / Lyn - Lou Fort Knox BMI 

HANG YOUR HEAD IN SHAME 

(S. Nelson / F. Rose f E. Nelson) Intersong / Leeds ASCAP 

DUSTY SKIES 

(Cindy Walker) Mesa Music BMI 

ROLY POLY 

(F Rose) Milene Music ASCAP 

RELEASE ME 

(E. Miller/W. Stevenson) Acuff/Rose BMI 

TIME CHANGES EVERYTHING 

(T, Duncan) Red River Sengs IMS 


m ® 1983 LONGHORN RECORDS 
P.O. Box 1995 
Studio City, CA. 91604 





Willi BOB FITE 11(E THE WESTERN PLAYBOYS 


THAT'S YOUR RID WACOM 

{Arthur Cry<dyp) &ighfr$©ro$ BMI 

THE PAY YOU LEFT ME 

(Cindy Walker) Rightsong BMI 

DEEP WATER 

uimkoowir? 

THE KIMD OF LOVE ! CAN'T FORCIT 

(Jesse Ash lock) Rightsong SMi 

MILK €®W BLUES 

f&okom® Arnold) Leeds Music ASCAP 

i mmm if you feel the way i p® 

Mokroown 


© © m3 ioughorh records 

P.O.Box 1995 
Studio City, CA. 91604 





ONYX RECORDS, INC. 


TEDDY EDWARDS \ 

CENTRAL AVENUE BREAKDOWN; VOLUME 


ORI 215 
MONO 


SIDE A 

PROMOTION COPY 
NOT FOR SALE 


1. REXOLOGY (Edwards) (Deluxe) BMI 2:46 

2. THREE BASE HIT (Edwards) (Deluxe) BMI 2:33 

3. BODY AND SOUL (Green-Herman) (Harms Music) 
ASCAP 2:41 

V. RB’S WIG (Edwards) (Deluxe) BMI 2:38 
5 X . OUT OF NOWHERE (Green-Heyman) / 

(Famous Music) ASCAP 2:31 

6. BNJD LEGS (Bailey) 2:57 

7. STEADY WITH TEDDY (Edwards) (Deluxe) 

BMI ZM3 

8. ROY’S BOY (Edwards) (Deluxe) BMI 2:27 
REISSUE PRODUCED BY DON SCHLITTEN 

%.® ] 974 Onyx Records, Inc. 

* fC OSDS, INC. ^ 




ORI 215 
MONO 


SIDE B 

PROMOTION QOPY 
NOT FOR SALE 


1. SLICK CHICK (Kessel) 2:43 

2. THE MAN I LOVE (Gershwin) (Harms) ASCAP 3:13 

3. ATOM BUSTER (Kessel) 2:46 

4. WHAT IS THIS THING CALLED LOVE (Porter; 
(Harms Music) ASCAP 2:45 

5. BUCK DANCE RHYTHM (Gaillard) 

(4 Star Music) BMI 3:05 

6. CARNE (Gaillard) (4Star Music) BMI 2:45 

7. DING DONG OREENEY (Gaillard) 2:48 

8. YA HA HA (Gaillard) 3:08 
REISSUE PRODUCED BY DON SCHLITTEN 


@ 1974 Onyx Records, Inc. 

INC. ^ 






Somibinl 


"LOOK AROUND" 
JACKSON SOUTHERNAIRES 


PROMOTION COPY 
NOT FOR SALE 


SIDE A 
STEREO 


SBLP 249 

(SBLP-249-A) 


1. LOOK AROUND (P.Peters & James Burks &F. Williams) 
Soloist: Paul Peters-3:27 

2. HE’LL MAKE IT ALL WORTH YOUR WHILE 
(F. Williams & Nathaniel Baldwin & H. Williams) 

Soloist: Huey Williams-2:15 

3. YOU MAY FIND YOUR BEST FRIEND GONE (Huey 
Williams & F. Williams) Soloist: Franklin Williams -5:28 

4. OLD MAN TIME GONNA BRING YOU DOWN (P. 
Peters & L. Jennings & E. Williams) Soloist: 

Huey Williams - 1:44 

5. I FOUND JUST WHAT I NEED (H. Williams & F. 
Williams & P. Peters) Soloist: Huey Williams-3:1 2 

All songs published by Lion Pub. Co., Inc., 
a div. of ABC/Dunhilf Music, Inc. (BMI) 
PRODUCED BY LEE YOUNG SR. 

& JACKSON SOUTHERNAIRES 






SIDE B 
STEREO 


SBLP 249 

(SBLP-249-B) 


1. WHY ME LORD (Kris Kristofferson) Soloist: 

Franklin Williams - 4:1 5 

2. STEAL AWAY (PD - Spec. arr. L. Jennings) 

Soloist: Huey Williams - 2:20 

3. JUST CAN’T MAKE IT BY MYSELF (Huey Williams 
& Luther Jennings) Soloist: Huey Williams -3:1 8 

4. JOY, PEACE, HAPPINESS & LOVE (Frank Williams 
& James Burks) Soloist: Frank Williams - 2:15 

5. I CAN’T LOSE WITH THE STUFF I USE (F. 
Williams & Nathaniel Baldwin) Soloist: 

Franklin Williams - 3:34 

All songs published by Lion Pub. Co., Inc., 
a div. of ABC/Dunhill Music, Inc. (BMI) 
PRODUCED BY LEE YOUNG SR 
& JACKSON SOUTHERNAl RES 
® 1974, ABC Records, Inc. 





"Robert 


Eleanor 


TAYLOR PoYHl 



MM 


SIDE 1 




MPT-3 


1. Overture 
(Orchestra) 

2. Largo Al Factotum 
(Charles Igor Gorin) 

3. Follow In my Footsteps 
(Eleanor Powell, George Murphy, Buddy Ebsen) 

4. Yours and Mine 
(Eleanor Powell) 

5. Everybody Sing 
(Judy Garland) 

6. Some of These Day 
(Sophie Tucker) 

I’m Feeling Like A Million 
(Judy Garland) 

© Motion Picture Tracks International 





© Motion Picture Tracks International 


""♦Robert 


Eleanor 


UY10R POWUl 


SIDE 2 


8.\’m Feeling Like A Million 
(Eleanor Powell, George Murohy) 

9. (Dear Mr. Gable) You Made Me Love You 
(JtrdvUlarland) 

10. Finale #1 

(Eleanor Powell, George Murphy) 

Finale #2 

(Buddy Ebsen, Judy Garland) Dancing 

Finale #3 Your Broadway and My Broadway 

(Sophie Tucker, Charles Igor Gorin) 

Finale #4 End: All Sing 
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COLUMBIA SPECIAL PRODUCTS 

A SERVICE OF COLUMBIA RECORDS <®) 


TH 

COLUMBli 
WORLD LIBS 

OF FOLK AND PRIMITIVE MUSIC 

Collected and Edited by Alan Lomax 
Edited by Alan Lomax and Diego Carpitella 


A 02023 


PXLP 39568 


THE FOLK MUSIC OF CENTRAL ITALY 

1. EMILIA (Nos. 18 through 20) 

2. TUSCANY (Nos. 21 and 24) 

ROMAGNA (No. 22) 

UMBRIA (No. 23) 

MARCHE (No. 25) 

UM (Nos. 26 and 27) 
MOLISE (No. 28) 

ABRUZZI (Nos. 29 and 30) 
BRIA (Nos. 31 through 
37) 






MARCAS REG. 





THE 

COLUMBIA 
WORLD LIBRARY 
OF FOLK AND PRIMITIVE MUSIC 

Collected and Edited by Alan Lomax 
Edited by Alan Lomax and Diego Carpitella 


91 A 02023 


PXLP 39567 


THE FOLK MUSIC OF NORTHERN ITALY 

1. LIGURIA (Nos. 1 through 4) 

2. ALTO ADIGE (Nos. 5 and 6) 

PIEDMONT (Nos. 7 and S) 

3. LOMBARDY (Nos. 9 and 10) 

FRIULI (No. 11) 

CARNIA (Nos. 12 and 13) 

4. VENEZIA (Nos. 14 and 15) 
ROMAGNA (Nos. 16 and 17) 


MARCAS REG 


ptHNTt 0 




VESUVIUS 

Reg. 

NOSTALGIA 

1. APPASSIONATAMENTE 

(Rulli-Simeoni-De Torre) ORCH.: L. GUERRINI 


1301 A 

Pub.: BIEM 

STEREO 


( 






Recorded in Italy by 

ASTRAPHON 

SUPERDISCO 






3 1 


2. NANNI' 

(Silvestri) ORCH.: L. GUERRINI 

3. ADDIO SOGNI Dl GLORIA 

(Innoceozi-Rivi) ORCH.: L. GUERRINI 

4. SIGNORINELLA 

(L. Bovio-N. Valente) ORCH.: L GUERRINI 

5. ETERNAMENTE 

(Chaplin-Arde) ORCH.: L. GUERRINI 

6. COME LE ROSE 

(G. Lams-A. Genise) ORCH.: C, FALUBRINO 


4f t 


% 


Vocalist: NILO OSSANI 

0/?0 S -A division 0 F ^ 






^v v 



NOSTALGIA 

1. IA SPAGNOLA 

(Di Chiara) ORCH. L. GUERRINI 


1301 B 

! Pub.: BIEM 

STEREO 


Recorded in Italy by 

ASTRAPHON i 

SUPERDISCO 


2. RAMONA 

(Wayne-Misselvia) ORCH. L. GUERRINI 

3. TANGO DELLE ROSE 

(Schreier-Botters) ORCH.: L. GUERRINI 


'fa 


4. RONDINE AL NIDO 

(DeCrescenzo-Sica) ORCH.: L. GUERRINI 

5. LA CANZONE DELL'AMORE 

(Bixio-Cherubini) ORCH.: L. GUERRINI 

6. CORE 'NGRATO 

(S. CardMlc-R. Cordiferro) ORCH.: CiRCOLO 
M ANDGLSN!ST!CO RINALDI 

^Vocalist: NILO OSSANI q 

° R °S ~a division ^ 








.& 
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PRODUCBDO Y DISTRBBUIDO 
POR EG REM — HABANA. CUBA 


GARCIA 


Y1RULO 
EL ESLABON 
PERDIDO 

ALEJANDRO 
f VB RULOJ 

GRUPO DEL CONJ. 
NACSONAL 
DE ESPECTACU.LOS 
Direction 

Qrquesfacidrc: 
eB Octavio Sanchez 


33 R.PJ 
LD-4459 
CARA A 
OO ESTEREO 


CUAMDO Y0 MACS - Guaracha -Alejandro Garcia jViruloJ - ROSA 
DENNIS - Minus - Alejandro Garcia JVsrul©! - AMOR A PRIMER 
A^EJO - Guaracha - Text©; H. Zumbado y Alejandro Garcia 
{TiruioJ - Musica: Alejandro Garcia fVirule} - jPOR QUE 
S'lEMPRE A MS ME PASA! - Guaracha - Alejandro Garcia 
rulo) - UN EXCELENTE AMIGO - BaSada - Texfo: Jorge 
y Alejandro Garcia JViruloJ - Musiea: 

Alejandro Garcia tViruloJ 

Este fonograma es una obra protegida 
eo favor de su Producfor |P| 1988 
EGREM (P) Copyright. 1988. 

^ NC- 61-15 






PKODUC8DO Y DiSTRIBUIDO 
PGR EGREM — HABANA, CUBA 


VIRULO 

EL 1SLAEON 
PERDIDO 

ALEJANDRO GARCIA 
|VIRULO) 

GRUPO DEL COW. 
NACiONAL 
BE ESPECTACULOS 
Oirescion 
y Qrquesfacion: 

Angel Octavio Sanchez 


33 R.P.M. 
ID-4459 
CARA B 

00 ESTEKEO 


COTIDIANA - Sen ■ Alejandro Garcia (Virulo) 
ROBERTSCG - Rock - Alejandro Garcia (Virulo) 

EL PELOTEO - Guaradia - ABejandro Garcia (Virulo) 
AFLAUDAME - Guaradia - ABejandro Garcia (Virulo) 

Esfe fonograma es una obra protegida 
©n favor de su Producfor (P) 1988 
EGREM Sq) Copyright. 1988. 

W NC-61-15 





JAN & DEAN ' 

COLLECTION 

All rights ol the producer and ot the owner of the work reproduced reserved 


SIDE 

1 

STEREO 

(08-23367-20) 


SACEM 

f deED ' 



MA 92285 

STEMRA 


1. DEAD MAN’S CURVE (2:49) Barry, Wilson, Christian 2. DRAG 
CITY (2:17) Barry, Wilson, Cornfeld Christian 3. FUN, FUN, FUN 
(2:15) Wilson, Love 4. SIDE WALK SURFIN’ (2:11) Wilson, Christian 
5. RIDE THE WILD SURF (2:20) Barry. Wilson, Christian 6. HELP 
ME RHONDA (2:56) Wilson 7. LITTLEQUEENIE (3:11 (Tradition 
8. RHYTHM OF THE RAIN (2:21) Tradition 9. MAGIC OF MAKING 
LOVE (2:41) Tradition 10. JENNY LEE (2:01) Tradition 
S/J Productions 









! JAN & DEAN 

COLLECTION 

All rights of the producer and of the owner of the work reproduced reserved 

SIDE 

2 a MA 92285 



STEREO 

(08-23367-20) 




STEMRA 


1. LITTLE DEUCE COUPE (1 58) Wilson, Christian 2.1 GET 
AROUND (2:07) Wilson 3. LITTLE OLD LADY FROM PASADENA 

(2:48) Christian, Epveld 4. SURF CITY (2:28) Barry, Wilson 5. EASY 
AS ONE (TWO, THREE) (2:25) Tradition 6. MOTHER EARTH (3:00) 
Tradition 7. STUART IN THE DIRT (3:00) Tradition 8. BLOW UP 
MUSIC (2:41) Tradition 9. COME ON BABY (2:01) Tradition 

10. HIDE YOUR LOVE AWAY (2:10) Tradition 
S/J Productions 











Side Two 
800436 

Audrey Barger 
and 

The Audrey Barger’s Band 

Singing 

Songs Of My Childhood 

33 1/3 RPM 

Recorded At 
Sylvers Studios 
Dayton, OH. 


Leavin’s Heavy On My Mind (2:59) 

Sitting On Top Of The World (2:02) 

At The First Fall Of Snow (3:36) 

Foggy Mountain Top (2:27) 

Somebody Loves You Darling (3:45) a 

Singing Waterfalls (2:18) A 1 








CSPS 1573 

(CSPS 1573B) 

(AE1-1003) 


33 1/3 RPM 
SIDE TWO 
STEREO 


JAN & DEAN 


1. SIDEWALK SURFIN’ 

2. FUN, FUN, FUN 

3. HELP ME RHONDA 

4. DEADMAN’S CURVE 

5. DRAG CITY 
-Jan & Dean- 





AIRCHECft #37 


WILL OSBORNE - “On The Air” 

Remote broadcast of March 20, 1940 from the 
Casa Manana in Culver City, California. 


33 V 3 RPM 


Side 1 


1. THE GENTLEMAN AWAITS (theme) 

2. CHARMING LITTLE FAKER 

3. LET THERE BE LOVE (Will Osborne, vocal) 

4. 'WAY BACK IN 1939 A.D. (Barbara Bush, vocal) 

5. IT WAS WRITTEN IN THE STARS (Will Osborne, vocal) 

6. TALES FROM VIENNA WOODS 

7. LEANIN' ON THE OLE TOP RAIL (Will Osborne, vocal) 

8. OUT OF THE MOOD 

9. THE LITTLE FOX (Barbara Bush, vocal) 



AIECHECr #37 


WILL OSBORNE - “On The Air” 

Remote broadcast of April 7, 1940 from the 
Casa Manana in Culver City, California. 


33 Vs RPM 

i 

$ 

1. 

2. 

3. 

4. 

THE GENTLEMAN AWAITS (theme) 

MISSOURI SCRAMBLER 

IMAGINATION (Barbara Bush, vocal) 

MR. JACKSON ALEXANDER WOLCOTT BROWN 
(Dale Jones, vocal) 

5. 

TOO ROMANTIC (Will Osborne, vocal) 


6. BOLERO 

7. MY DREAM (Will Osborne, vocal) 

8. TUXEDO JUNCTION 



O 






LET’S STOMP 

and 

WILD WEEKEND 

BOBBY GREGG and His Friends 


BN 26051 

NONBREAKABLE 


Side 2 

XSB 59177 


1. BABY WORKOUT -Wilson-Tucker- 

2. DO THE BIRD -D. Appell-K. Mann- 

3. MR. BASS MAN -J. Cymbal- 

4. CHINATOWN, MY CHINATOWN -W. Jerome- 
-J. Schwartz- 

5. LET’S JAM (One More Time) -B. Gregg- 

6. COOL WATER -B. Nolan- 


i 

g) 

V / 

LQ 

7 




VAYAJR 


QUIERO ESTAR EN TU CUE 

(Edwin Alvarado) Vaya Publ. 


(Soria) Fania Publ. BMI 

3. EL GATO EN LA QSCURID4 

V. CUANDO LAS HOJAS CAEN 

^Wilkins) Vaya Publ. 

5. VEHA Ml SI HAS PERDIDO 
CARlftKL-3:04 < H.Garrido^ 
Peer fnttrrn^nnfll BMI 

6. ASI ES Ml AMOR - 3:00 
(Wilkins) Vaya Publ 








(P) 1972 , VAYA RECORDS 

VWlLKIN^ 


COMPATIBLE 

STEREO 


CONOCIDO - 3:04 (C.Curet Alonsc 
Fania Publ. BMI 

3. YO ME EQUIVOOUE - 2:58 

' . (Soria) Fanai Publ. BMI 

4„ nYA VES, COMO UN RECUERDQ - 

(Wilkins) Vaya Publ 

5. ROSAS ROJAS - 3:08 • / 

(Polito/Big&^zi/Mijena)) ' \ 

6. POEMA DE TU AMOR - 3:007 

(C.Curet Alonso) Fania Publ. BMI 

Produced, Arranged A Conducted by 
Hector Garrido 






t- a . n. 


"TRACES AND MEMORIES" 

with 

the McKeesport choraliers 

Dale Smith, Director 

Accompaniment: 

Ruth Falk, Piano — Jim Elbert, String Bass — Lee VucKovich, Drums 


SIDE 1 
STEREO 


EAR-10242 A 


1. STEP TO THE REAR—1:40 

2. IT WAS A VERY GOOD YEAR —4:34 

solo: Frank McClintock 

3. WIZARD OF OZ SELECTIONS — 6:05 

4. BEGIN THE BEGUiNE —4:20 

5. DO YOU KNOW THE WAY TO SAN JOSE? 
2:07 

6. AQUARIUS/LET THE SUNSHINE IN 
2:55 . 


*° c . ENGLE 
^ M ^£S rECO^V 


t- A. £ 


"TRACES AND MEMORIES" 

with 

THE Me KEESPORT CHORALIERS 
Dale Smith, Director 

Accompaniment: 

Ruth Falk, Piano —Jim Elbert, String Bass — Lee VucKovich, Drums 


SIDE 2 
STEREO 


EAR-10242 B 


1. TRACES / SOMETHING / FOR ALL WE KNOW 

2. IMAGINE —3:35 

3. 60IN' OUT OF MY HEAD —3:40 

4. JOY TO THE WORLD —2:32 
solo: Tony Scappatura 

5. WE’VE ONLY JUST BEGUN —3:45 
solo: Norma Abbott 


ENGLE 
ES REC 



pRO 



JUBILEE! 

Sisfers of Sf. Joseph 
Nazareth, Michigan 


33Vs RPM 
Side 1 


LONG PLAYING 
LPM-12967 


1. MAGNIFICAT - PALESTRINA 

2, MY HEART EVER FAITHFUL - icsch 

3. FIVE NEW ENGLAND FOLIC SONGS 

Sailor in the loaf 
A«j©gging af@ng 
A Pciper of Pins 
A Yankee Ship 

The Sun Has Sunk Behind the Hill 

4. THREE FRENCH CHORUSES 
La Petit© Fill© Sag© 

L© Chian Perdu 
L© Herisson 


ON $ • i 609 


\ 


. a o a <» 



JUBILEE! 


Sisters of St. Joseph 
Nazareth, Michigan 


LONG PLAYING 
LPM-12968! 


1. BELL CHORUS - Mahler 

2. TE DEUM LAUDAMUS - Wilson 

3. KYRIE IN D MINOR - Mozart 

4. HOLIDAY SONG - Schuman 

5. ANTHEM FOR SPRING - Mascagni 


/ CH. 



CUANDO EL AMOR LLEGUE 
LOS BUCANEROS 


STL-1395 
Car a A 


STEREO 


1. CUANDO EL AMOP LLEGUE (J. S'GLER JR.) 
( Love Can Make You Happy ) 

2. POR SIEMPRE ( B. Killcn ) 

3. MI CARINCSA (Gomez) 

4. Y QUIERO AMOR (Gcmez) 

5. PROVOCANBO MI PIROFO (J. DEJESUS) 

6. VEN PACA (J. Marquez) 





CUANDO EL AMOR LLEGUE 
LOS BUCANEROS 


i' * 

STL-1395 
Cara B 



33V3 PPM 

STEREO 


t. AQUARIUS (G. MacDermont-J. Rado-G. Ragni) 
2. NUNCA MI AMOR (Don y Dick Adrissi) 

3. MI GUAJIRITA (Gomez) 

4. Y TRISTE ESTOY ( Gomez) 

5. BOSSA NOVA ( Frank Dominguez) 

6. TE NECESITO (Felo Bergaza) 




"THE INCREDIBLE C. V. POLK" 

HIS VOICE AND 14 FLYING FINGERS 


M-2002 


SIDE i 

(ARC-209-A) 


1. WHATEVER WILL BE, Will BE (QUE SERA SERA) 

(Jay Livingston-Ray Evans) 

2. f GOT RHYTHM 

(George Gershwin-!ra Gershwin) 

3. BYE BYE BLACKBIRD 
(Ray Henderson-Mort Dixon) 

4. ALEXANDER’S RAGTIME BAND 
(Irving Berlin) 

5. THE DAY AFTER APRIL 
(Vernon Poik) 

6. THE HUCKLEBUCK 
(Andy Gibson-Roy Alfred) 

Produced by Hal Dickinson 



"THE INCREDIBLE C. V. POLK" 

HIS VOICE AND 14 FLYING FINGERS 

SIDE II 

(ARC-209-B) I 


1. I DOUBLE DARE YOU 

(Jimmy Eaton-Terry Shand) 

2. LITTLE SIR ECHO 

(J. $, Fearis-A. G. Beatrice Marsala- 
Joe Marsaia-L. R. Smith) 

3. YOU MA*E ME FEEL SO YOUNG 
(Joseph Myrow-Mack Gordon) 

4. JENNIE LEE 

(Arnie Ginsburg-Jan Berry) 

5. ON THE ROAD TO MANDALAY 
(Oiey Speak-Rudyard Kipling) 

Produced by Ha! Dickinson 



LONS PLAYING 




STEREOPHONIC 


Waltzing Strings: 

THE KNIGHTSBRIDGE STRINGS 


RS SIDE 

97532 1 

1. I LOVE YOU TRULY (2:50) 

2. FASCINATION (2:48) 

3. MEET ME TONIGHT IN 

DREAMLAND (3:05) 

4. IT HAPPENED IN MONTEREY (3:04) 

5. I LL BE WITH YOU IN APPLE 

BLOSSOM TIME (2:46) 

6. LOVELY LADY (3:06) 

(RLP 97532 A) 


BILL GRAUER PRODUCTIONS INC. 

NEW YORK CITY 


MICROGROOVE 






STEREOPHONIC 

Waltzing Strings: 

THE KNIGHTSBRIDGE STRINGS 


1. MISSOURI WALTZ (2:58) 

2. REMEMBER (2:56) 

3. ALWAYS (2:13) 

4. MISTAKES (2:47) 

5. CAROLINA MOON (2:49) 

6. DIANE (2:59) 

CHIP 97532 B) 


BILL GRAUER PRODUCTIONS INC. 

NEW YORK CITY 





THE 

GRAND BLANC 
HIGH 

A CAPPELLA CHOIR 


Long Play Stereo 
27835 ! 


Recorded by 
Sill Lamb Productions 
Grand Blanc 


1. O Clap Your Hands 

2, AUe Psailite 
3. Cantate Domino 

4. Hosanna To The Sen Of David 

5. For He Shall Give His Angels 
6* Revecy Venir le Prinfemps 

7, Vive Le Jeanne 
8, Black It The Color 
9 . Ezekiel Saw De Wheel 




V 


THE 

GRAND BLANC 

HIGH 

A CAPPELLA CHOIR 


Long Play Stereo 
27836 

1. E La Den Don 

2. 9 Sought Me A Cot 

3. Dixlf Seminut 

4, Miserere Mel 

5. Laudato Nome** Domini 

6. Christ Is Born 
7 . Hard % A Fountain 
8. A Joyful JUteuta 

1, 2,3,4 by Chamber Choir 
5,6 by Girls Glee Club 
7,8 by Mixed Chorus 



Recorded by 
Lamb Product Sorts 
Grand Mane 




' IF YOU,^BELIEVE (John MyleS| 

\ 3:12 OurfC hi IdrerCs Music/BIVfl 

COME TO JESUS (P.D. Arr|Ls Johnson, J. Lewis) 
V 5j08 Our Children's Music/BMI J 

HE\ SWEET I KNOW (P.D. Arf- : Li Johnson, J. Lev/: 
\ 5:06 Our Children's Music/BMI 

NWE'RE GOING TO HAVE A GOOD TIME / 
V (Louis Johnson) 

jam >3:24 Our Children's Musi c/BML/ 
PRESSING ON (P.D. Arr: L. Joj>FTson) 
3:i9"Q4 AE^C hi Idrenfs Mu^e^BMI 
TOT TO'TlMC ht^W 






^IF YOU BELIEVE ^ 
fflE SWAN SILVERTONES 

Produced By: John Bowden 
Recorded At: Crescent City Sound 
Studios, Greensboro, N. C. 
Remix Engineer: Josh Pridgen 


TEREO 


\ UNTIL YOU COME (John Myles) 

\ 4:44 Our Children's Music/BMI 

\ YOU OUGHT TO CHANGE (John Myles) 
\ 2:10 Our Chi Idren's Music/BMI I 

HOW G RENAT THOU ART (S. K. Hine Arr., L. Johnson 
\ 5:46 Manna Music/BMI 

\ LIVE TOGETHER (James Chapman) y 
X, 3:05 Our C hi Idren' s Music/BMI S 
TTit FAULTS IN YOU (Jarnfcs Lewjls) 
27o , §kjDur Children's Music/BMI 
L >QX 4L_TIMEM ^ 







5HQT1GLD TRCASUPY 


I'Ve GOT TH€ MUSIC IN M€ 

Thelma Houston & Pressure Cooker 


ST200 

©1975 SHGFFI6LD LAD INC 
PRCSSCD IN U S! A 




SIDC 1 
STCRCOPHONIC 
33-1/3 R.P.M. 


• I'VC GOT THC MUSIC IN M€ (2:32) 

(Dias Boshell) April Music/Yellow Dog Music A5CAP 
Arranged: Michael Omarrian 

• kCGGAC TUNC (3:22) 

(Andy Fairweather Low) Almo Music/Fair Music A5CAP 
Arranged: MikeMelvoin 

• Tp KNOW YOU IS TO LOVC YOU (3:46) 

(Wright, Wonder) Jobere Music/Black Bull Music A5CAP 
Arranged: Mike Melvoin 

• PRCSSURC COOKCR (4:18) 

(Melvoin, Schnee) Double M Music A5CAP 
Arranged: MikeMelvoin 


SH€FFI£LD TREASURY 

l'V€ GOT TH£ MUSIC IN MG 
Thelma Houston 6 Pressure Cooker 

ST200 SID€ 2 

01975 SH€FFI£LD LAD INC 
PDesseD IN U S A. 

• DON'T MISUNDERSTAND (3:15) 

(Gordon Porks) Leo Feist Inc. ASCAP; Arranged: Mike Melvoin 

• ST€PINTIM€(3:19) 

\ (Omorrian, Tulin) April/Blackwood Music ASCAP 

Arranged & conducted: Michael Omorrian 

* 1 • DISH RAG (3:30) 

(Omartian) American Broadcasting Music/ 

Holicanthus Music ASCAP 
Arranged & conducted: Michael Omartian 

• GOT TO GCT YOU INTO MY LIFG (4:13) 

(Lennon, McCartney) Moclen Music BMI 
Arranged: Michael Omartian 

| I'VG GOT TH€ MUSIC IN MG 

x v: (Reprise) 


STGRGOPHONIC 
33-1/3 R.P.M. 



chores t 


Side I 
33» ]/3 rpm 

1. Lonely In The Night (3:12) 

2. You Couldn't Wait For The Morning (2:53) 

3. In The Light Of Everything (2:55) 

4. As Long As I Can Dance For You (3:03) 

5. Sandstone Cities (4:19) 

Words and Music to all songs 
by 

forest 

Cohorts Music, BMI 


R12506A 

’| 

Microgroove 



chores t 


Side 2 RI2506B 

33 1/3 rpm Microgrojove 

1. Optimistic Rain Song (2:29) 

2. You Wore Right All The Time (2:56) 

3. Leaving (2:22) 

4. Old Brick Street (3:06) 

5. Make Room For Me (3:14) 

6. A Man Is What He Answers To His Name (2:22) 


Words and Music to all songs 
by 

FOREST 


Cohorts Music, BMI 


t 



PRAISE THE LORD, HE’S COMING 
DANIEL RI5RRESS 


/ 


SIDE ONE 

Kobie Music BMI 


♦ 


STEREO 
RSR 1105 


1. JESUS GOT A HOLD OF MY LIFE 3:30 

2. I GOT CONFIDENCE 3:50 

3. RISE AGAIN 4:30 

4. PRAISE THE LORD HES COMING 4:30 


Total Time 1 6:38 







PRAISE THE LORD, HE’S COMING 
DANIEL RISPRESS 


SIDE TWO 

Kobie Music BMI 




STEREO 
RSR 1105 


1. I FEEL GOOD 3:51 

2. ALL OF MY SINS ARE FORGIVEN 3:44 

3. LOVED SAVED AND FREEDED 2:36 

4. PRECIOUS LORD 5:38 


Total Time 16:00 












NASHBORO 

RECORDS 


® 1982 Sagittarius 
Recording Co. 
©1982 Nashboro 
Record Company 
Atl Rights Reserved 
Warning: Unauthorized 
Reproduction 
Prohibited by Federal 
Law and Subject To 
Criminal Prosecution 


SIDE ONE 
STEREO 
NA-7265-A 
Exec. Producer: 
Ed Cobb & 

Ray Harris 


Produced by: 
Moses Dillard & 
Jesse Boyce 


“People Don’t Forget To 
DON DEGRATE DELEGi 


1. I JUST WANT TO SING 

(That God Is Really Real) 6:26 

(M. Dillard, P. Rawley, C. Moon) Dillco Music, Inc., Equinox Music, SMI 

^ 2. SOMETHING MOVES 4:00 -fe 

O (D. DeGrate, S. Harper) Dillco Music, Inc., /k a 

7 , Equinox Music, BMI 'V A 


- NASHVHA - 6 






NASHBORO 

RECORDS 


® 1982 Sagittarius 
Recording Co. 
©1982 Nashboro 
Record Company 
Ail Rights Reserved 
Warning: Unauthorized 
Reproduction 
Prohibited by Federal 
Law and Subiect To 
Criminal Prosecution 


papfipt-'s 

STEREO 
NA-7265-B 
Exec. Producer: 
Ed Cobb & 

Ray Harris 


Produced by: 
Motes Dillard A 
Jesse Boyce 


“People Don’t Forget To Pray” 
DON DEGRATE DELEGATION 


1. HE’S SOMEBODY TO ME 5:02 

(D. DeGrate, S. Harper) Dillco Music, Inc., Equinox Music, BMI 

2. I WANT TO BE READY 4:04 
(D. DeGrate, S. Harper) Ditlco Music, Inc., Equinox Music, BMI 

3. PEOPLE DON’T FORGET TO PRAY 3:48 
' i, (J- Boyce, S. Harley) Song Tailors, Stone . 

V' n Diamond Music Co., BMI <£<' 











£161 @ 



THE GRESS - MILES ORGAN 
AT MIDDLEBURY COLLEGE 
Emory Fanning, Organist 


33-1/3 

STEREO 



SIDE A 
104 



^RMONT 



® 1913 


THE GRESS - MILES ORGAN 
AT MIDDLEBURY COLLEGE 
Emory Fanning, Organist 



33-1/3 

STEREO 



SIDEB 

104 



Larmont 











GEORGE C. BAKER 


PLAYS THE SCHUDI ORGAN AT 


ST. THOMAS AQUINAS CHURCH, DALLAS 



Side 1 
Schudi 001 


Stereo 

33% 


* 


Charles Tournemire 


IMPROVISATION SUR LE TE DEUM 5:31 
Nicolas de Grigny 
VENI CREATOR 14:36 
En taille a 5 
Fugue a 5 
Duo 

Recit de Cromorne 
Dialogue sur les Grands Jeux 



GEORGE C. BAKER 

PLAYS THE SCHUDI ORGAN AT 

ST. THOMAS AQUINAS CHURCH, DALLAS 



Cesar Franck 

PRELUDE, FUGUE ET VARIATION 9:56 


Louis Vierne 
IMPROMPTU 3:00 
Fred Coulter 

TWO CONCENTRIC PRELUDES 4:17 





RECORDS 


/ 

.7 

MISS UNIVERSE 
COUNT ROBBIN 


4 All Selections 
Amalie Music BMI 


1. ELSIE - 4:54 

2. KIM QUE & KEY - 4:04 

3. AH SOAKIN’ - 4:33 

4. STARRY NIGHT - 4:55 


All selections written by 
Randolph Hillaire 




NO. 9045 A 
33 V 3 STEREO 












MFB * y 



J. S. Bach 

CANTATA NO. 140, "WACHET AUF, RUFT 
UNS DIE STIMME" 

(Sleepers awake, the voice is calling us) 

BGS-5026-A Side One > 

I j 

K08Y-2976 Vanguard Stereophonic Disc 


Chorus - Recitative - Duet - Tenor Chorale - 
Recitative - Duet - Chorale 

Laurence Dutoit, soprano - Kurt Equiluz, tenor 
Hans Braun, bass 
Vienna Chamber Choir 
Vienna State Opera Orchestra 
FELIX PROHASKA, conductor 
Jlirg Schaeftlein, solo oboe - Anton Heiller, continuo 


>. Recorded in Europe, 1959 < 

'Copyright VRSI 

/V40r ^0«l2ED PU8L' C 


PR OHlB ITED 



f 




f 

€3 


m 

-< 

% 


J. S. Bach 

CANTATA NO. 4 "CHRIST LAG 
TODESBANDEN" 

(Christ lay in the bonds of death) 


IN 


BGS-5026-B 

K08Y-2977 




Side Two 

Vanguard Stereophonic Disc 


Sinfonia 

Chorus 


Chorus - Duet - Tenor Chorale 
- Bass Chorale - Duet - Chorale 


Hans Braun, bass 
Vienna Chamber Choir 
Vienna State Opera Orchestra 
FELIX PROHASKA, conductor 

Jura Schaeftlein, solo oboe - Anton Heiller, continuo 


<•> 


o 

o 


o* 




X. 


Recorded in Europe, 1959 
Copyright VRSI 

* /AUr HOXizi$ PUBU C ^ 


0 * 






03118/HOi/^ 




A CHRISTMAS TREE 
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©1985 CBS Inc. 


FC 40171 
AL 40171 


1. Medley oft I KNOW MY REDEEMER UVEIH/ SILENT 
NIGHT, HOLY NIGHT/ AVE MARIA/ JINGLE BELLS/ O TANNENBAUM/ 
GOOD KING WENCESLAS/ ADSSTE FIDEUS/ CLOISTER BELLS/ 

ON THE CHRISTMAS TREE THE LIGHTS ARE BURNING/ SONG OF THE 
VIRGIN MARY/ CHRISTIANS AWAKE 
(BMI) 14:17 

2. Medley oft AULD LANG SYNE/ MONASTERY BELLS/ NAZARETH, 
THE FIRST NOEL/ CONSOLATION/ O HOLY NIGHT/ CHIMES OF 
NORMANDY/ STAR OF THE SEA/ SWEET SPIRIT HEAR 
MY PRAYER/ SEE THE CONQUERING HERO/ STABAT 
MATER/ SILENT NIGHT WITH BELLS 
\ (BMI) 15:21 
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(Recorded under the auspices of the British Council) 

^ PURCELL 

^ (D—O I’m sick of life (Sandys arr. Goldsbrough & Fortune) 
■^.(2)—I n therblack dismal dungeon (Fuller arr. Lewis& Fortune); 
tr (3>—Since God so tender a regard (Simon Patrick arr. 

^ Goldsbrough & Fortune) 1 ; (4)<—O Lord our Governor ^ 
^ (Simon Patrick arr. Goldsbrough & Fortune) ; (5)r~ ^ 

^ My beloved spake (Verse Anthem) (arr. Dent)> 

^ Wilfred Btrown, Edgar Fleet, Richard Standen, 

^ Richard Lewis, Elsie Morison, Heather ^ 
Harper, John Whitworth, John Carol Case & 
Ambrosian Singers & Goldsbrough 
^ Orchestra cond. by 

' A. A f n n I rl Ort.Mek»*rt.i i 




Arnold Goldsbrough 
Mecolico 
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(Recorded under the auspices of the British Council) 

^ PURCELL 

^ (1)—Saul and' the Witch of Endor (Samuel I, XXVI11,8-20) 

^ (Arr. Goldsbrough & Fortune); (2}‘—Let mine eyes run down ^ 
tr (Verse Anthem) (Jeremiah, XIV, 17-22) (arr. Lewis & ^ 

& Fortune); (3)— Sleep, Adam, sleep (arr. Goldsbrough); § 

^ (4)—o Praise God in His Holiness (Verse Anthem) (ed. 
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Wooldridge & Arkwright) 
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Elsie Morison, John Whitworth, Richard 
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Orchestra cond. by 
fat Arnold Goldsbrough 
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CHRISTMAS MOMENTS 


Produced by Jon Rivers 
Executive Producer: Dan Lynch Jr 


1/3 rpm Stereo 
1-6587-152 


1. : 60 SPOT, Sandi Patti “The Gift Goes On” 

SPOT, Sandi Patti, Evie, Amy Grant Christmas Albums 
3. : 60 SPOT, Evie “Christmas Memories” i 

v (produced by Rick Tarrant) M 

V 4. Dallas Holm' (1:35) M 

V 5. Evie (2:30) f 

Eddie Middleton of “Newsong” (2:30) f 
7. Sandi Patti (2:30) 

Wayne Watson (1:23) 

Terri Gibbs (3:30) 

TWim Murray (1:32^^^^ 
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CHRISTMAS MOMENTS 


Produced by Jon Rivers 
Executive Producer 


Dan Lynch Jr 


r 3 rpm Stereo 

>587-152 


1. First Call (4:27) 

2. Bruce Carroll (1:05) 

3. Shelia Walsh (2:30) 

pavid Huff Of “David & The Giants' 
V 5. Randy Stonehill (2:00) 

6. Steve Taylor (1:30) 

7. Amy Grant (2:20) 
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Christmas Moments 

from the 
Word Family 

Featuring 

Sandi Patti, Amy Grant, Wayne Watson, 
Evie, Newsong, Terri Gibbs, Jim Murray, 
First Call, Bruce Carroll, Sheila Walsh, 
David Huff, Dallas Holm, Randy Stonehill, 
and Steve Taylor. 
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Robert B. King, Organist 
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1) TRUMPET VOLUNTARY (Stanley) 

2) THREE CHORALE PRELUDES 
SING PRAISE TO GOD (Pepping) 
A LOVELY ROSE (Brahms) 
GREENSLEEVES (Wright) 


3) TOCCATA AND FUGUE IN D MINOR (Bach) 
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1) GREATER LOVE HATH NO MAN (Ireland) 

Chancel Choir 

2) PRESTO From CONCERTO NO. 1 (Ernst-Bach) 

3) FINALE IN B-FLAT (Franck) 
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Delos-FY025 

STEREO 33’/a 

(28145) 


CHARLES IVES: Variations sur 
“America”" Et Six Autres Composi¬ 
teurs Americains Pour Orgue 


Charles Ives: Variations on “America” (1891) 
Charles Ives: Adeste Fidelis (1897) [4:37] 

Leo Sowerby: Fantasy for flute stops [6:28] 
George C. Baker: The Far-West 
Toccata, op. 2 [4:20] 

George C. Baker 

aux grandes-orgues Cavaille-Coll 
de Saint-Sernin de Toulouse 
Recorded in France/Manufactured in USA 
Delos Records, Inc. 


[7:45] 






Delos-FY025 
STEREO 33% 
(28145) 


CHARLES IVES: Variations sur 
“America”" Et Six Autres Composi¬ 
teurs Americains Pour Orgue 

Herman Berlinski: The Burning Bush [7:01] 

Vincent Persichetti: Chorale Preude: Drop, 
drop slow tears, op. 104 [6:46] 

Robert Anderson: Canticle of praise. Te Deum [4:32] 
Myron J. Roberts: Prelude and Trumpetings [6:17] 

George C. Baker 

aux grandes-orgues Cavaille-Coll 
de Saint-Sernin de Toulouse 
Recorded in France/Manufactured in USA 
Delos Records, Inc. 
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DEO GRATIAS ^ 

First-Wayne Street United Methodist Church 
SANCTUARY CHOIR 

John Loessi, Organist - Choirmaster 


Rerecorded from client’s Z 
furnished tape 50111 


FOR THE BEAUTY OF THE EARTH 
ICH FREUE MICH IM HERRN (Homilius) 
COME, YE THANKFUL PEOPLE, COME 
ADAM LAY BOUNDEN (Loessi) 

I SING OF A MAIDEN (Arr. Loessi) 
EPIPHANY ALLELUIAS (Weaver) 
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DEO GRATIAS 

First-Wayne Street United Methodist Church 
SANCTUARY CHOIR 

John Loessi, Organist - Choirmaster 


side 2 STEREO 


Rerecorded from client's Z 
furnished tape 50112 


1. LONECY^VOICES (Hanks) 

2. AH, HOLY JESUS fPetrich) 

3. THE APPLE TREE CAROL 

(Lovelace) 

4. HALLELUJAH! DO WE JOYFULLY 

SING (Grimm) 

5. LORD OF THE DANCE (Arr. Loessi) 
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MARCEL DUPRE 

Trois Preludes et Fugues Op. 7 

1. Prelude et Fugue en si majeur 6:27 

2. Prelude et Fugue en fa mineur 9:40 

3. Prelude et Fugue en sol mineur 6:14 

PIERRE COCHEREAU 

Aux Grands Orgues De Notre-Dame De Paris 


Manufactured in USA 
®1975 Delos Records, Inc. 






MARCEL DUPRE 
Evocation Op. 37 


DELOS-FY 020 

(27374) 
STEREO 
L 331/3 


1. 8:26 

2. 9:58 

3. 6:20 


PIERRE COCHEREAU 

Aux Grands Orgues De Notre-Dame De Paris 


Manufactured in USA 
®1975 Delos Records, Inc. 





MARCEL DUPRE 
Symphonie-Passion Op. 23 

1. le Monde dans I’attente du Sauveur 5:48 

2. Nativite 8:09 

3. Crucifixion 10:16 

PIERRE COCHEREAU 

Aux Grands Orgues De Notre-Dame De Paris 


DELOS-FY 021 

(27373) 

STEREO 

331/3 


Manufactured in USA 
©1975 Delos Records, Inc 
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MARCEL DUPRE 
Symphonie-Passion (fin) 

4. Resurrection 5:28 

Variations sur un Noel Op. 20 12 38 
Cortege et Litanie Op. 19/2 510 


PIERRE COCHEREAU 

Aux Grands Orgues De Notre-Dame De Paris 

Manufactured in USA 
®1975 Delos Records, Inc. 
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MUSIC FOR THE FEAST OF CHRISTMAS 

1— REJOICE IN THE LORD ( Thomas Caustun) 

2— THE RECORD OF JOHN ( Orlando Gibbons) 
3—OH YE LITTLE FLOCK (John Amner) 

4—LES ANGES (Oliver Messiaen) 

5—INTROIT: DOMINUS DIXIT—Plainsong Mode II 
6—DIES SANCTIFICATUS (G. P. da Palestrina) 

THE CHORISTERS OF ELY CATHEDRAL 

and 

^ THE RENAISSANCE SINGERS 
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Directed bu Michael Howard— 
Dr. Arthur Wills— Organ 
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MUSIC FOR THE FEAST OF CHRISTMAS 

1—HODIE CHRISTUS NATUS EST (/. P. Sweelinck) 
2—AN EARTHLY TREE (William Byrd) 

3—RESONET IN LAUDIBUS (Jacob Handl) 

4—EYA MARTYR STEPHANE (Anon. Early XV Cent.) 
5—OH QUAM GLORIOSUM (Victoria) 

6—VOX IN RAMA—Plainsong Mode VII 
7—SALVETE FLORES (G. Dufay) 

8—THE COVENTRY CAROL (Anon. Tune of 1591) 

THE CHORISTERS OF ELY CATHEDRAL ^ 

<2"\ and 




% THE RENAISSANCE SINGERS 

'feu Directed, by Michael Howard— Ao' 
0/t </ e( f Dr, Arthur Wills— Organ V 
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VICS-1407 (WVRS-6801) 

Purcell 

Te Deum (in D) 

Honor Sheppard, Sop.; Christina Clarke 
Sop.; Alfred Deller, Counter-ten.; 

Neil Jenkins, Ten.; Maurice Bevan, Bar. 

Philip Jones, Trumpet ; Elgar Howard, Trumpet 
Stour Music Festival Choir and Orchestra 
Alfred Deller, Conductor 

J) 

Purcell 

Jubilate Deo (in D) 

Honor Sheppard, Sop.; Alfred Deller 
Counter-ten.; Maurice Bevan, Bar. 

Philip Jones, Trumpet 
Elgar Howard, Trumpet 
Stour Music Festival Choir and Orchestra 
Alfred Deller, Conductor 
(In English) 


Victrola 




Licensed by Deller Recordings, France 


TMK(s) « REGISTERED • MARCA(s) REGISTRADA(s) 
RADIO CORPORATION OF AMERICA-MADE IN U.S.A. 
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VICS-1407 (WVRS-6802) 

Purcell 

In Guilty Night 

(Saul and the Witch of Endor) 

Honor Sheppard, Sop. 

Alfred Deller, Counter-ten. 
Maurice Bevan, Bar. 

Robert Elliott, Organ 
Anna Shuttleworth, Cello 


Purcell 

Man That Is Born of Woman 

(Funeral Sentences) 

Honor Sheppard, Sop.; Alfred Deller, Counter- 
ten .; Neil Jenkins, Ten.; Maurice Bevan 
Bar.; Robert Elliott, Organ 
Anna Shuttleworth, Cello 
Stour Music Festival Choir 

(In English) 

Licensed by Deller Recordings, France 


TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RADIO CORPORATION OF AMERICA-MADE IN U.S.A. 









































DELOS-FY 024 

(30439) 
STEREO 
33 Vs 


MAX REGER 

Fantasie (et Fugue), op. 52/3 
Introduction et Passacaille, 
op. 63/5.6 [ 11 : 20 ] 

George C. Baker 

aux grandes-orgues Cavaille-Coll 
de Saint-Sernin de Toulouse 

Recorded in France 
Manufactured in USA 


[ 12 : 41 ] 






DELOS-FY 024 

(30439) 
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MAX REGER 


Choral no. 15 
Choral no. 9 
Choral no. 6 
Choral no. 5 
Choral no. 24 
Choral no. 13 


[3:37] 

[1:32] 

[2:04] 

[1:53] 

[1:19] 

[4:56] 


Toccata et Fugue en re, op. 59/5.6 


[ 6 : 02 ] 


George C. Baker 

aux grandes-orgues Cavaille-Coll 
de Saint-Sernin de Toulouse 

Recorded in France 
Manufactured in USA 





(Beginning) 

Music by Sir William Walton 
Poems by Dame Edith Sitwell recited by 

VERA ZORINA 

THE PHILADELPHIA ORCHESTRA 
EUGENE ORMANDY, Conductor 


Side 1 

XSM 59058 


1. Fanfare - Hornpipe - En Famille 

2. Mariner Man - Long Steel Grass 

- Through Gilded Trellises 

3. Tango-Pasodoble - Tarantella 

- A Man from a Far Countree 

4. By the Lake - Country Dance 

- Polka 

5. Valse - Jodelling Song 











(Continued) 

Music by Sir William Walton 
Poems by Dame Edith Sitwell recited by 

VERA ZORINA 

THE PHILADELPHIA ORCHESTRA 
EUGEHE ORMANDY, Conductor 

1. Scotch Rhapsody - Popular Song • Fox-Trot “Old Sir Faulk 
• Sir Beelzebub 


Side 2 

XSM 59059 


THE PHILADELPHIA ORCHESTRA 
EUGEHE ORMANDY, Conductor 

2. I - Introduction 

3. II - Cortege 

4. Ill - Nocturne 

5. IV - Valse 

6. V • Parade 

7. VI - Finale 












SACRED 



ftECORDS 


SERIES 


ORGAN 

CLASSICS 

WAYNE FISHER, Organist 


§§ 


1007 

XCTV 63651 


1. PRELUDE and FUGUE in D MAJOR 
(Bach) 

2. CONCERTO NO. 3 in G MINOR (Handel) 

I Adagio 

II Allegro 

III Adagio 

IV Allegro 
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1 . 

2 . 


4. 

5. 


PRELUDE in G MINOR (Brahms) 

TWO CHORALE-PRELUDES: (Brahms) 

A. Deck Thyself, My Soul, with Gladness 

B. My Faithful Heart Rejoices 
Chorale Improvisation on “IN 
DULCIJUBILO” (Karg-Elert) 

PASTORALE (Tournemire) 

TOCCATA (Mulet) 
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ARGO RECORD CO. LTD. 

STEREOPHONIC 


© 1966 

M.C.P.S. 


Side -!£9£2‘D‘aZl 

1 ZRG.5499 


\ CAROLS OF TODAY 

1. Wassail Carol, Op. 26, No. 1 (William Mathias) 

2. Jesu, As Thou art our Saviour ( Benjamin Britten) 

3. A little Child there is born, Op. 48 ( John Joubert) 

4. The Sorrows of Mary (Richard Rodney Bennett) 

5. What Tidings? Op. 38 ( Alun Hoddinott) 

> 6. In Excelsis Gloria (P. Racine Fricker) 

^ 7. Balulalow (Nicholas Maw; Wedderburn) 

"% Q The Elizabethan Singers $ 

O directed by Louis Halsey \ 

Simon Preston (organ) 
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REGD. ® 

ARGO RECORD CO. LTD. 

STEREOPHONIC 


@1966 

i M.C.P.S 


CAROLS OF TODAY 

1. Alleluya, a New Work is come on Hand ( Peter Wishart) 
2. Coventry Carol ( John McCabe) 

3. The Oxen ( Alan Rawsthorne ) 

4. Laetabundus ( Gordon Crosse) 

5. Ave Plena Gracia (Peter Maxwell Davies) 

6. The Virgin and Child ( Phyllis Tate) 

„ 7. The Shout - An Easter Carol Op. 67 < 

{John Gardner ) ^ 

The Elizabethan Singers <f*' 

■ directed by Louis Halsey 

Simon Preston (organ) 


in engl^° 
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Bahia© M. Smith 9:25 
I Hope and Pray© L. Gray 3:26 
Year of the Monkey© M. Smith 8:07 

^ SHMO RECORDS© 1981 

ALL RIGHTS RESERVED 
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Mephisto© L, Luchowski 6:11 
Luminescence© M. Smith 7:13 
Dear Julian© M. Smith 6:36 

SHMO RECORDS© 1981 
ALL RIGHTS RESERVED 
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WM 50029-1 
SIDE B 



Bndy& 


See jacket for 
courtesy lines 8 credits 


Volume 



1. Ferry Ultra featuring Roy Ayers 
"Dangerous Vibes” 

2 . Nuyorican Soul 
\ "It’s Alright (I Feel It!)” 

ypr ° h 'bit ecl 
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Produced by " 

A. Cameron & A Malvo 
Distributed by: 

V. P. RECORDS 
89-05 138 Street , 
Jamaica , N.Y. 11435 
Tel: 718/291-7058 
Fax: 718/658-3573 
IN FLORIDA 

5893 S.W. 21st. Street, 

W. Hollywood, FI.33023 
TEL: (305)960-4744 


VPRD5275AA 
















Distributed by 


VPRD- 5326 -AA 

Produced & Arranged by 
JOHNNY WONDER & 
KING JAMMYS 
38 St. Lucia Road 
Kingston, JA. W.l. 
[809] 923-8880 
(C)(P)1^94 


IN N.Y.: 89-05 138 STREET, 

JAMAICA, N.Y. 11435 

TELE: (718'291-7058 

FAX: (718) 658-3573 

RETAIL N.Y.: 170-21 JAMAICA AVE., 

JAMAICA, N.Y. 11432 

IN FLORIDA: 5893 S.W. 21st STREET, 

W. HOLLYWOOD, FL. 33023 

TEL: (305) 966-4744 


SOUL TO SOUL 

(Adapted) 

Wayne Passley 
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★ THE JUDAS FACTOR 


01. Beauty Mark 02. That Beautiful Old Victorian Bathtub 03. As I Lie Down To Die 
04. Essay 05. Will You Wait Up For Me? 06. Choose Your Poison 

Rev:78A © & ® 1999 revelation records p.o. box 5252 Huntington beach, ca 92615-5232 wmReyHQ.»itT 














★ THE JUDAS FACTOR 

07. My Favorite Stranger 08. If You Are Going To Kill Then Murder 09. Re-Invent 10. 
Intangibles 11. Stealing Away 12. The Last Song 

Rev:78B © & ® 1999 revelation records p.o. box 5232 Huntington beach, ca 92415-5232 www.RevHQ.com 


































































AMERICAN MUSIC: A JOURNAL 
Honest Tom Pomposello 


1. Buckdancer’s Choice (1:34) 

2. Fishin’ Blues (4:04) 

3. Bonaparte’s Retreat (2:03) 

4. Lonesome Travis Waltz (2:10) 

(T. Pomposello, Pomp Publishing, BMI) 

5. Oak Cliff Shuffle (2:45) 

(T. Pomposello, Pomp Publishing, BMI) 

6. Runnin’ the Walkin’ Blues (5:36) 


all songs traditional, arranged by 
Tom Pomposello except where^note^ 
©1981 Tom Pomposello 



AMERICAN MUSIC: A JOURNAL” 
Honest Tom Pomposello 


SIDE TWO 
FA-101-B 
stereo 


1. Wine Headed Woman (3:22) 

2. Afro-Blue (2:52) 

(Mongo Santamaria, BMI/arr. T. Pomposello) 

3. Red Haired Girl (2:24) 

4. Your Biscuits Are Big Enough For Me (2:23) 

5. House of the Rising Sun (3:05) 

6. Amazing Grace (3:28) 


all songs traditional, arranged by 
Tom Pomposello except where noted 
©1981 Tom Pomposello 
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"NELSON ATE 2.001 

1 DEPOIS DE 2.001 
(Adelino Moreira- 
Nelson Gongalves) 2:35 

2 -MOQA (Wando) 4:30 

3 - VIDA NOTURNA 

(Joao Bosco-Aldir Blanc) 3:30 


1976 


4 - MESTIZO 

(Adelino Moreira-Celso Castro) 2:36 

5 - FIM DE CASO (Dolores Duran) 1:45 

6 - BEIJA-ME, QUERO DORMIR 

(Adelino Moreira) 2:30 
1 - TUDO ACABADO (J. Piedade- 
Oswaldo Martins) 2:50 
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1 - NOSSA ESTORIA 

(Jorge Costa-Paulo Machado) 2:52 

2 - MORRO, PAISAGEM COLOR1DA 

(Adelino Moreira) 2:59 

3 -RUGAS PRECOCES 

(Adelino Moreira) 2:35 




® 1976 


Victor 


4 - CASTIGO (Lupicinio Rodrigues : 

Alcides Gonqalves) 3:15 

5 - POR CAUSA DESTA CABOCA 

(Ary Barroso-Luiz Peixoto) 2:56 

6 - EU E A BRISA (Johnny Alf) 1:53 

7 - E LA VOU EU 

(Celso Castro-Maria Luiza) 2:15 
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JOE TARTO 

TITAN OF THE TUBA 


BR 


108 


@1985 


SIDE ONE 


1. MY BEST GIRL 

2. SOB SISTER SADIE 

3. STEPPIN' IN SOCIETY 

4. ROW, ROW, ROSIE 

5. MARGUREITE 

6. BLACK HORSE STOMP 

7. BASS ALE BLUES 

8. SONG OF THE WANDERER 

9. WHEN YOU SEE THAT AUNT OF MINE 


^ Accords. 











JOE TARTO 

TITAN OF THE TUBA 


BR 
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SIDE TWO 


1. HITTIN THE CEILING 

2. I MUST HAVE THAT MAN 

3. LESS THAN THAT 

4. ONYX CLUB REVUE 

5. JUST AN ECHO IN THE VALLEY 

6. BOY SCOUT-BE PREPARED 

7. MEDLEY-SALTY SAILOR TUNES 

8. THE TRUMPET POLKA 


8^A«ord S .Bolj2-S 







© 1979 The Couriers 






LANDESTINE RECORDS 

THE CLAN 

BEGINNING OF THE WORLD 


SIDE 1 


CROCK) 7 7 


1. ROCKY ROAD TO DUBLIN (trad. arr. The Clan) 3:11 

2. KERRY SLIDES (trad. arr. Lenahan and Scanlon) 4.00 

3. SOLVAY (trad. arr. The Clan) 3:15 

4. POP PLINN (trad. arr. Lenahan) 3:31 

5. NANCY WHISKEY (trad. arr. Lenahan) 2:01 

PRODUCED BY TOM LENAHAN 
® & © CLANDESTINE RECORDS 1987 


Clandestine Records, 

584 8th Avenue, Suite 1105, New York, N.Y. 10021, U.S.A. 
Unauthorized duplication is a violation of applicable laws. 
All rights reserved 
Made in U.S.A, 





Clandestine records 

THE CLAN 
BEGINNING OF THE WORLD 


SIDE 2 C'200077 

1. HEXAMSHIRE LASS (trad. arr. Lenahan) 2:19 

2. JUNE APPLE/FAREWELL TO IRELAND (trad. arr. Lenahan and Scanlon) 2 5 4 

3. THE LONESOME BOATMAN (trad. arr. Lenahan and Scanlon) 3:40 

4. HEY FOR A IASS Wl’ A TOCHER (trad. arr. Lenahan and Scanlon) 3:38 

5. THE BEGINNING OF THE WORLD (trad. arr. Lenahan) 1:42 

PRODUCED BY TOM LENAHAN 
© & © CLANDESTINE RECORDS 1987 


Clandestine Records, 

584 8th Avenue, Suite 1105, New York, N.Y. 10021, U.S.A. 
Unauthorized duplication is a violation of applicable laws. 
All rights reserved 
Made in U.S.A. 





lamiier 

STAN WILSON 


UNIQUE SONG STYUS 


NON-'BREAKKBLE 

MICROGRQPVE 


FRANKIE AND JOHNNY 

(2=55) (Folksong) 

VENEZUELA 

,(2:44) (FolkSong) 

TONGUE TIED BABY 

(2:16) (Calypso) 

JOHN HENRY 

(3 04) (FolkSong) 

CAY 500)-A 

%> . 


i 

|>NG PLAY 

\ 

py 3 r p m 




STAN WILSON 




WIN'af MIL 

RECORDS 


LOWREY PRESENTS THE ARTISTRY OF FRANK RENAUT 



WnMil 21^ 



1. KISMET MEDLEY (4:40) 

STRANGER IN PARADISE (2:20 ASCAP) 

(R. Wright - G. Forrest) 

BAUBLES, BANGLES & BEADS (2:20 ASCAP) 

(R. Wright - G. Forrest) 

2. BON VIVANT (1:40 ASCAP) 

(G. Forrest - E. Grieg - R. C. Wright) 

■- ; : t 

SIDE 1 





3. MISTY (2:57 ASCAP) 

(E, Garner - J. Burke) 

4. THE MOST BEAUTIFUL GIRL IN THE WORLD 

(2:04 ASCAP) (R. Rodgers - L. Hart) 

5. TEA FOR TWO (3:09 ASCAP) 

(I. Caesar - V. Youmans) 

6. RAGTIME MEDLEY (2:16) 

HANDFUL OF KEYS (0:45 ASCAP) 

(T. Waller) 

TIN PAN PARADE (0:45 ASCAP) 

(H. Gillespie - R. A. Whiting) 

LITTLE ROCK GETAWAY (0:46 ASCAP) 

(J. Sullivan) 


^°lLe onard PubVis'o' 0 ^ 

















LOWREY PRESENTS THE ARTISTRY OF FRANK RENAUT 


1. MY OWN TRUE LOVE (2:41 ASCAP) 
(M. David - M. Steiner) 

2. BRASSMAN S HOLIDAY (2:13 SESAC) 



SIDI 


3. THE SONG IS YOU (2:31 ASCAP) 


(0. Hammerstein II - J. Kern) 

4. SMOKE GETS IN YOUR EYES (2 33 ASCAP) 
(0. Harbach - J. Kern) 

5. BYE, BYE, BLACKBIRD (2:15 ASCAP) 

(R. Henderson - M. Dixon) 

6. WHAT KIND OF FOOL AM I (2:25 BMI) 

(L. Bricusse- A. Newley) 

7. THAT’S A PLENTY (1:43 ASCAP) 

Hack - R. Gilbert) 
















44 74314 

XSS 74314A 

©1992 Sony Music 
Entertainment Inc. 


1. LIFT EVERY VOICE (TAKE ME AWAY) (Newborn 7” Edit) 1 + 3:58 

2. LIFT EVERY VOICE (TAKE ME AWAY) (Newborn 12” Version) * 8:00 

3. LIFT EVERY VOICE (TAKE ME AWAY) (Accapella) * 7:54 

-E. Hanes-M. Valentine-L. Hill-G. Hines, Jr.- Produced and mixed by the Basement 
Boys./Written by Shoe Soul Productions and Gary Hines/Arranged by Mass 
Order and Basement Boys./* Remix and Additional production by Tony 
Humphries/-!- Edit by Mike Corbett/Special Versions From The 
Columbia Release: "MAYBE ONE DAY" 48777 
Publishers: Basement Boys Music/Shoe Soul 
Publishing (ASCAP) 



















M £ 


MASS ORDER 


LIFT EVERY VOICE (TAKE ME AWAY) (Zanzibar Mix) 

-E. Hanes-M. Valentine-L. Hill-G. Hines, Jr.- Produced and mixed by the 
Basement Boys./Written by Shoe Soul Productions and Gary Hines 
Arranged by Mass Order and Basement Boys./Remix and 
Additional production by Tony Humphries/Special 
Versions From The Columbia Release: "MAYBE 
ONE DAY" 48777/Publishers: Basement 
* Boys Music/Shoe Soul Publishing 

(ASCAP) 


nit. NU' ca " el3 




9870 - 74314 - 
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1. MELE KALIKIMAKA - 
Kamehameha Alumni Glee Club 
(R. Alex Anderson) 

2. PO LAi E (Silent Night) - 
Nina Kealiiwahamai 
(Franz Gruber) 

3. KANAKA CHRISTMAS - 

(Emery Nemethy, arr. Bowman) 


1 

22 


4. SANTA'Sj HULA^- Hilo Hattie 

5. WHITE CHRISTMAS - 
Nina Kealiiwahamanas 

(Irving Berlin 

6. CHRISTMAS IN HAWAII 
Kamehameha Alumni Glee Club 

(R. Alex Anderson) 

MELE 

KALIKIMAKA 





NANI KE 'LI'I Kl'EKI'E - 
ehameha Alumni Glee Club 


I left) 


Y CHILD 


ana 




Bowman 








249 




5. SPRING SPENDS 
Nina Ke 
Boyce Kai 
(R. Alex Anders 
6. KAN I KANI PELE ( 
Kamehameha Alumni G 

(Pierpont, arr. Gillett) 

KAUKIMAKA 






MaianooiMnasiw#® 
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PHILIPS 



% 


'X 


X 








STEREO 


(?) 1965 



6311 144 

6332 061 1 
Made in France 


"Voyage autour du Monde " 


PEROU 


1 


\ 


1 


a 


1. Region Cuzco: V57 

MUNAHUANQUI - Huayno - 

2. Region Ayacucho 3'08 

SONCCOIMAN (La que me quiera) - Yaravi 

3. Region de Jauja (Del vallo del Mantaro) 2'30 
HUAYLIJIA 

4. CANTARO - triste - 1'47 

5. Region Calahuayo 2'05 

RECUERDOS DE CALAHUAYO Huayno 2 05 

6. CUANDO DOBLEN LAS CAMPANAS triste- 1 '55 

Folklore/arr. El Inca 


LOS INCAS 





^sWPWemiH* 




4 * 




PHILIPS 







V 






STEREOS — ~L33i 


| ® 1965 

SAGEM 

|csd| 

L * A 6311144 

ll pf 1 2 3 4 5 6 hi 6332 0612 

\ J Made in France 

IO 


"Voyage am tout du Monde " 


i 

5 


PEROU 


1. CHUNGUINADA 208 

2. A LAS ORILLAS DEL TITICACA - Huayno - 2'00 

3. WAKRA PUKARA 2'05 

4. DANZA DEL INCA - Yaravi a Huayno - 3'07 

5. TAQUIU - Huayno - 1 '25 

6. JIIACATAS 1'32 


Folklore/arr. El Inca 

LOS INCAS 





Marketed As Distributed Bv 
World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282-7709 (718) 282-7842 
Telex: 4973708WORLDUI 


Marketed & uinnouieo ny: 
World Enterprise Records 
1st Floor, 2 Library Parade 
Craven Park Road, Hariesden 
London NW 10 1SG 
01-965-6497 


n L_%X$\DE A 

r> ' Tech Disc 009 


Produced & Arranged By: 
Winston Riley 


LONELINESS LEAVE ME ALONE 

(Sanchez / W. Riley) 

SANCHEZ 






Marketed & Distributed By 
World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282-7709 (718) 282-7842 
Telex: 4973708WORLDUI 


By: (W^ 


SIDE B 
Tech Disc 009 


Produced & Arranged 
Winston Riley 






Marketed & uisinoutea uy; 
World Enterprise Records 
1st Floor, 2 Library Parade 
Craven Park Road, Harlesden 
London NW 10 1SG 
01-965-6497 









VPRD 324A 


V.P. Records Di«t.is> 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
(718) 291-7058 


SEXY BODY 


FLOURGON 









VPRD 324A A 


V.P. Records Dist. 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 

/"7101 OQ1 


(H. 

HUGO B 






fcxec rroa. 
Mark Pinnock 
/Bobby Clarke/ 
Hughland Pitcan 
Natural Bridge 
Records, 
3823 Boston Rd, 
Bx. Ny (718) 
994-6940 
Pub by Map 


Dist by 
V,P. Records 
89-05 138th Street 
Jamaica N.Y. 11435 
Tel: (718) 291-7058 
Fax: (718) 658-3573 


NB 1001 A 


MU DOME 

PAPA SAI 


YET 


IT 


se 








ock 


3823 Boston Rd 
Bx. Ny (718) 
994-6940 


Dist by 
V. P. Records 
89-05 138 th Street 
Jamaica N,Y. 11435 
Tel: (718) 291-7058 
Fax: (718) 658-3573 


Map 


Pub 


by 


NB 


001 


4 HOME 

LEXUS 







TV'S WONDERFUL KING SISTERS 


DUOPHOMIC 

FOR STEREO 
PHONOGRAPHS ONLY 


DTT-2397 

(DTTl-12397) 


1. MEMORIES OF YOU (ASCAP-2:45) 
(Eubie Black-Andy Razaf) 

2. AUTUMN TIME IN PLEASANT GROVE 
(BMI-2:38) (Bill Driggs) 

3. SPRING IS HERE (ASCAP-2:08) 
(Richard Rodgers-Lorenz Hart) 

4. IMPOSSIBLE (ASCAP-2:38) 

A Ham) 

5. HAWAII IS CALLING ME (BMi-2:55) 
(Marilyn King Lloyd) 

6. GIRLS AND BOYS (ASCAP-2:I6) 
(Richard Lewine-Arnold Horwitt) , 






TV’S WONDERFUL KING SISTERS 


1. IMAGINATION (ASCAP-2:2I| 

(James Van Heusen-Johnny Burke) 

2. DON'T TAKE YOUR LOVE FROM ME 
(ASCA?-2:2I) 

(Henry Nemo) 

3. THAT OLD FEELING (ASCAP-2:2I) 
(Lew Brown-Sammy Fain) 

4. EARLY AUTUMN (ASCAP-2:48) 
(Burns-Herman-Mercer)) 

5. THE THRILL WAS NEW (BMI-2:37) 
(Marilyn Lloyd) 


DUOPHONIC 

FOR STEREI) 
PHONOGRAPHS ONLY 


DTT-2397 ^ 

( DTT2n2397 ) *• 







A Service of CBS Records 


ROCKIN' & ROLLIN’ 



33 1/3 RPM 
Side 1 
AS 15575 


1. TALL OAK TREE 

DORSEY BURNETTE 

2. THE FOOL 

SANFORD CLARK 

3. MY HEART IS AN OPEN BOOK 

CARL DOBKINS JR. 

4. SUGAR SHACK 

JIMMY GILMER 

5. PARTY DOLL 

BUDDY KNOX 




ALL SELECTIONS COURTESY OF 
KEY SEVEN MUSIC 





1. SUSIE DARLIN’ 

ROBIN LUKE 

2. CORINNA, CORINNA 

RAY PETERSON 

3. HONEYCOMB 

JIMMY RODGERS 

4. HULA LOVE 

BUDDY KNOX 

5. QH-OH I’M FALLING IN LOVE AGAIN 

JIMMY RODGERS 

ALL SELECTIONS COURTESY OF 
KEY SEVEN MUSIC 

® 1980 CBS Inc. 





Side One 
LF 1108 


its ill US 50 - 2:57 
;T YOUR HEART - 3:00 
j_ . 3:05 
D E ON-1:38 
HER I'LL BE THERE - 2:24 



MARKTST 



STEREO 

33 1/3 RPM 



Side Two 
LP 1108 


1. PEOPLE GET READY-2:14 

2. MY LORD'S BEEN A WALKIN' - 1:31 

3. MAMA'S WAITING - 3:44 

4. I'LL BE SOMEWHERE LISTENING 2:01 

5. HE WHISPERS SWEET PEACE TO ME - 1:57 




0 




SIDE TWO 



SIDE FOUR 


A °CAST use only • 


’ROUND MIDNIGHT 

CHARLIE COCHRAN 


STEREO 

AS/44 
(H PS-269) 


Side 1 


I’VE GOT YOUR NUMBER—2:40 
(Leigh-Coleman) 

E. H. Morris & Co. (ASCAP) 

I THINK I FELL IN LOVE TODAY—3:23 
(Harreli-Whyte) 

Clara Music (ASCAP) 

3. JUST FRIENDS— 
2:02 

(Lewis-Klenner) 
Robbins Music 
(ASCAP) 

SPRING CAN REALLY HANG YOU UP 
THE MOST—3:04 (Wolf-Landesman) 
Wolf-Mills Music (ASCAP) 

THE LATE, LATE SHOW—2:35 

(Alfred-Berlin) Nom Music (BMI) 

Distributed by AVA RECORD SALES 


AVA AVA AVA . MA AVA. 

* - & * 





’ROUND MIDNIGHT 

CHARLIE COCHRAN 



STEREO 

AS/44 
(H PS-270) 

Side 0 


1. ON GREEN DOLPHIN STREET—1:42 
(Washington-Kaper) 

Leo Feist, Inc, 

2. ’ROUND MIDNIGHT—2:53 
(Han ighan-Mon k-Williams) 

Advanced Music 

3. SUNDAY—1:50 
(Conn-Miller- 
Krueger-Styne) 

Leo Feist, Inc. 

4. ALL THE THINGS 
YOU ARE—2:36 

(Kern-Hammerstein II) 

T. B. Harms Co. 

(I’m Afraid) THE MASQUERADE 
IS OilER—3:46 
(Magidson-Wrubel) 

DeSylva, Brown & Henderson 
(ASCAP) 

Distributed by AVA RECORD SALES 


AVA . MA AV#^ 
AVA AVA 
AWa AVA 4l/Ja 





Distributed By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA, N.Y.11435. 
j718) 291-7058 

VP. OF FLORIDA. 

5893 S. W.21 stSTREET. 
W. HOLLYWOOD, 

FL. 33023. 

(305) 966-4744 


(C)(P)1993 
Produced By: f 
^STONE LOVE 

^ VPRD-5244-A 


WATCH WE FLEX 


YANKEE 


A - 







89-05138 STREET. 
JAMAICA, N.Y.11435. 
m8) 291-7058 

VP. OF FLORIDA. 

5893 S.W.21 *tSTREET. 
W. HOLLYWOOD. 

FL. 33023. 

(305) 966-4744 


(C)(P)1993 
Produced By: 
STONE LOVE 

VPRD-5244-AA 


YU BUGGA YU 

SQUIDLEY 














































CRUISING AND DANCING^ 

WITH \ ' 

SY NEWMAN AND HIS ORCHESTRA \ 


SIDE A 
SN 1385 


It 


33 1/31 
STER 


\1. GYPSY ROSE, YELLOW RIBBON 
2. SAN FRANCISCO, CLEAR DAY 

STRANGERS IN THE NIGHT, ' 

SENTIMENTAL JOURNEY 
3..GLOCCA-MORRA, I'LL REMEMBER APRIL, 
SATIN DOLL / 

4. VENUS 

5. MAME/WELCOME, CABERET, HELLO-bOLLY 


Q-O 


CRUISING AND DANCING 

WITH 

SY NEWMAN AND HIS ORCHESTRA 



\ 


33 1/3 RPM 
STEREO 


/ 

1. OPUS NO. 1, MARIE, SONG OF INDIA 

2. IN THE MOOD 

3. TUXEDO JUNCTION 

4. SERENADE IN BLUE, AT LAST, 

MY IDEAL, MOONLIGHT SERENADE 

5. APRIL IN PARIS 

6. MUSKRAT RAMBLE 



CATCH THAT 


CATCH CAN 


THE NEW YORK CATCH CLUB 


TH^ QUEEN'S HEALTH - POX ON YOU - TOM THE TAYL0R 
COUNS\L FOR MARRIED FOLKS - POOR OWEN - THIS FALLOWS 
POoKpWEN - TINKING TOM - THE AMOROUS PARLEY 
AT THE CLOSE OF THE EVENING 


MICRO 


groove 




2?^. broadcasting C °!^ 


^9 








ATCH THAT CATCH CAI 


THE NEW YORK CATCH CLUB 


YORK, N. Y. Tr 

^ * _ Z ^- s -4. 


JACK THOU'RT A TOPER - A CATCH OF CATCHES 
CHIDING CATCH - DRINK TONIGHT - SEE HOW 
GATHERING - HERE TOM HERE'S A HEALTH - WHEN/tELIA 
^AS LEARNING - THE NUT BROWN LAS 


4 MICROGRO° V ^ ^ 
a>lCe , broadcasting a1l< ^ C ° PJ 









CHAMBER 

MUSIC 
SOCIETY 


BOYD NEEL CHAMBER ORCHESTRA 
WALTER GOEHR, Conductor 

HAMBURG CHAMBER ORCHESTRA 
WALTER GOEHR, Conductor 









DUPRE 

LE CHEM1N DE LA CROIX 

(Part 1) 

\ SIDE 

XWM 18916 1 ! 1 

AW 2344 

Made in USA 

band 1 . First Station: Jesus is condemned to Death 
band 2. Second Station: Jesus receives His Cross 
band 3. Third Station: Jesus falls the first time 
band 4. Fourth Station: Jesus meets His Mother 
band 5. Fifth Station: Simon the Cyrene helps Jesus 
carry the Cross 

band 6. Sixth Station: A Woman wipes the face of Jesus 
baftd 7. Seventh Station: Jesus falls the second time 






iltvut 



XWN 18916 


DUPRE 

LE CHEMIN DE LA CROIX 

(Cond.) 



SIDE 

% 

AW 2345 

Made in USA 


band 1. Eighth Station: Jesus comforts the Women of Jerusalem 
band 2. Ninth Station: Jesus falls the third time 
band 3. Tenth Station: Jesus is stripped of His garments 
band 4. Eleventh Station: Jesus is nailed to the Cross 
band 5. Twelfth Station: Jesus dies upon the Cross 
band 6. Thirteenth Station: The Body of Jesus is taken down 
from the Cross and laid in Mary's bosom 
band 7. Fourteenth Station: The Body of Jesus is laid 
in the Tomb 



MARCEL DUPRE 

Cavaille-Coll Organ of Saint-Sulpice^ Paris 




*»OABCA*TIN« 








FCD Prod 


FELI CUMBE 
FRANCISCO CRUZ 
JUANITA LA CAFETERA 


LADO A 


FLP-003 

Tedas las seiecciones: 
Arr: LUIS PEREZ/ 
Comp.: D.R./ASCAP 


JUANITA LA CAFETERA 
ESTOY BIEN 
EL CHISMpTEO 
LA FLECHA 





FCD Proa. 


FEU CUMBE 
FRANCISCO QRUZ 
JUANITA LA CAFETERA 


FL P-003 

Todas las selecciones. 
Arr: LUIS PEREZ/ 
Comp.: O.R./ASCAP 


LADO B 


ME 


PERTENECE 


NINA 


Ml 


DIMEtO 4H0RA NENA 


YO 


NO 







MASTER'S VOlCf.^,. 


Prokofieff 

SYMPHONY No. 5 



c 
• o 


5 eAL ^fCri>N. T 


% 



Band i—First Movement i Andante 
Band 2—Second Movement: Allegro marcato 

Boston Symphony Orchestra 
■ Serge Koussevitzky, Conductor 


1 SIDE 

1 








[33VT \ V 

'/OK of ****' 




A 




N 


C r 






Wts MASTER'S 


IASTSR $ VO£t 


P'rokofleff 


1 1—Third Movement: Adagio 
ourth Movement: Allegro giocoso 




Boston Symphony Orchestra 
Serge Koussevitzky, Conductor 
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© 1978 GRT 
Record Group 
A Div. of GRT 
Corporation 
SIDE A 


SVL-1022 

(9002A) 




1. "HURTS ME TO MY HEART"—Faye Adams 

(Singleton & McCoy)—3:05 

2. "STAY"—Maurice Williams & The Zodiacs 

(M. Williams)—1:38 

3. "THE JOKER"—Billy Myles 

(B. Myles)—2:36 

4. "VALLEY OF LOVE"—The Turbans 

(D. Jones)—2:44 

5. "WALKIN' WITH MR. LEE"—Lee Allen 

(L. Allen)—2:20 ^ 

c- 

^/ n Sunnyvale Records, Distributed exclusively <p 


x 


'V by Ranwood Records a Division of 


<*7 


GRT Corporation 
OF)p • 7286 N. __ 






94086 





<L>. 


AND THE ROCK LIVES ON-Volume III 


® 1978 GRT 
Record Group 
A Div. of GRT 
Corporation 
SIDE B 


\ 


SVL-1022 

(9002B) 




1. "IN THE STILL OF THE NIGHT-The Five Satins 

(Fred Parris)^-3:07 

2. "TO THE AISLE"—Bill Baker & The Five Satins 

(B. Dawn)—2:41 

3. "TAG ALONG"—Faye Adams 

(C. Jones)—2:17 

4. "TIC TOC"—Lee Allen 

(L. Allen)—2:30 

5. "CRAZY MIXED UP WORLD"—Faye Adams 

(Adams & Calhoun)—2:25 ^ 


-V 


Sunnyvale Records, Distributed exclusively . ^ 
by Ranwood Records a Division of s cr 
GRT Corporation 

* 1286 N 




94086 


1 




Clasicas de la Cancion Paraguaya 


Volumsn Dos 

ALFRtDO IfOLANOO ORTIZ 


1 EL TREN LECHERO (Firs* Cord 
2 Ml PRIMER AMOR (Ksmtlnlo Jiminoz) 
3 VIAJERA (Digno Gcrcfo) 

4 MISIONERA (Fsrnondo Bustamante) 

3 GALOPANDO (Fslleiono Bruns"" 

6 SI QUEDARA SIN Tl (Alfredo Rolando Oi 


Ortiz) 


ELDF-104S 

ELDF-1048-Y 





Volumen Dos 

ALFRFDO ROLANDO ORTIZ 


ILADO 2 

ESTFREO 


1 CASCADA (Digno Garcia) 

2 ISIA SACA (D. R. do A.) 

3 NOCHES DEL PARAGUAY (P. J. Carlos . S. Agu. 
4 REGALO DE AMOR (M. Cardoso Ocampo) 

5 COCORNA (Atfrodo Rolando Ortiz) 

6 TUS LAGRIMAS (Bon Molar - Dometrio OrHz) 





^pRODUCCio/v y ^ 



LADO A 

LQMP 10324 


1. VIVIR BAILANDO. 4:29. BAILANDO SIN SAUR DE CASA. 0:06 (M. MONTESANO). DANCING IN PARIS. (‘QUE PASA’). 0:53 
(L. COBOS/ADAPT. L.G. ESCOIAR). BAILANDO SIN SALIR DE CASA. 1:08 (M. MONTESANO). AMANTE BANDIDO. 0:31 
COSSU/AMELI/ALDRIGHETT1/AVOGADRO/ADAPT. M. BOSE). MAMMA MARIA. 0:32 (D. FARIANO/C. MIGUELONO). MANUE. 
0:31 (A. AGUDO). NO TENGO DiNERO. 0:17 (S. ROTA/C. LA BIONDA). VIVIR SIN DINERO. 0:17 (GUZMAN/RAMIREZ/ 

\ SANCHEZ/JUAN). ESTOY BAILANDO (STO. BAILANDO). 0:39 (G. BIGAZZI/G. SALVIO/ADAPT. L.G. ESCOLAR). 

2. ENTRE DISCOS REVUELT0S. 5:04 PEROIDO EN Ml HA3ITACION. 0:48 (I. CANO). CHAMPU DE HUEVO. 

£ 0:29 (J. C. CASAL). QUE NO ‘Cl STA, Cl STA'. 0:28 (M. GONZALEZ BOSE/C. MINELLONO/G.P. FELISATTI/D. VAONA). 

C> AIRE. 0:26 (L. GOMEZ-ESCOLAR/D. VAONA/J.M. VIDAL). NO CONTROLES. 0:33 (I. CANO). NO TENGO TIEMPO. 

0:28 (RUIZ/MONTOYA). COMO PUDISTE HACERME ESTO A Ml. 0:30 (I. CANUT/C.G. BERLANGA). SIN AMOR 
- "GENGIS KHAN”. 0:29 (R. SiGEL/B. MEINUNGER/ADAPT. L. GOMEZ-ESCOLAR). YO NO TE PID'O LA LUNA 

“NON VOGLIO LA LUNA”. 0:53 (L. ALBERTELLI/V. MALEPASSO/A. FORNAC1ARI). 3. SI, SI MANANA. 3:40 “ 

(M. AGUILAR/J. DE JUAN/M. SANT1ESTEBAN/C. FDEZ. BLANCO). 4. AC ABA RE CON EL. 5:10. EMBRU- 
JADA. 0:08 (CASAL). FOTONOVELA. 0:47 (P. ViDAL/L.G. ESCOLAR). EM8RUJADA. 0:26 (CASAL). UN n? 

HOMBRE DE VERDAD. 0:24 (I. CANUT/G. GARCIA BERLANGA). BAILANDO. 0:56 (I. CANUT/G. 

GARCIA BERLANGA). ARRIQUiTAUN 0:10 (E. NAVARRO). EL PISTOLERO. 0:52 (PEREZ AM3ITE). ^ 

E3CUELA DE CALOR. 0.51 (S. AUSERON). EL PISTOLERO. 0:12 (PEREZ AMBiTE). ES- 
CUELA DE CARLO. 0:15 (S. AUSERON). 


ES UNA PRODUCCION DE HISPAVOX, S.A. DIRIGIDA Y REALIZADA POR LEKIP, 
EXCEPTO ‘SI, SI MANANA' DIRIGIDA Y REALIZADA POR JORGE ALVAREZ 




P GRABACION SONORA ORIGINAL REALIZADA POR HISPA- 
VOX. MADRID (ESPaSA) 1988. 
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© 1990 EMI CAPITOL DE MEXICO, 
S.A. DE C.V. 




POR. 


PMl CAPITOL DE. 




S- 


^RtCHOS DF.L PRODUCT^ 




££PR0DUCCJON y 



LADO B 

LOMP 10324 


1. VAS A ENLOQUECER. 4:29. MAQUILLAJE. 0:15 (I. CANO). FIESTA DE MANIQUIES. 0:34 (CARDALDA/COPPINI). MAQUILLAJE. 
0:26 0- CANO). PANICO EN EL EDEN. 0:43 (J.C. CASAL). BIENVENIDOS. 0:47 (M. RIO&T. GOMEZ). CAPERUCITA FEROZ. 0:26 (J M 
MARTINEZ ST1NUSAJ. GURRUCHAGA/L.A. OE CUENCA). HORROR EN EL HIPERMERCADO. 0:27 (I. CANUT/C.G. BERLANGA). BON 
VOYAGE. 0:18 {J.M. INSAUSTI/J. GURRUCHAGA/E. HARO). BIENVENIDOS. 0:04 (M. RIOS/T. GOMEZ). BON VOYAGE. 0:07 (J M 
INSAUSTI/J. GURRUCHAGA/E. HARO). MAQUILLAJE. 0:03 (I. CANO). BON VOYAGE. 0:07 (J.M. INSAUST1/J. GURRUCHAGA/E HARO). 
BIENVENIDOS. 0:07 (M. RIOS/T. GOMEZ). BON VOYAGE. 0:03 (J.M. INSAUSTI/J. GURRUCHAGA/E. HARO). BIENVENIDOS. 

0:03 (M. RIOS/T. GOMEZV 2. TODA LA NOCHE SIN DORMIR. 5:21 . HOY NO ME PUEDO LEVANTAR. 0:36 (I. CANO/J.M. CANO/ 

ARR. LUIS COBOS). CONSPIRACY. 0:44 (BIZET/L. GOMEZ-ESCOLAR/ARR. LUIS COBOS). VENEZIA. 0:35 (D. SUMMER). 
RUFINO. 0:26 (C. SANTOJA/S. MAILLARO). LA NOCHE NO ES PARA Ml. 0:45 (C. SOLIS GUARDIOLA). ME ESTOY VOLVIENDO 
LOCO. 0:24 (MONTOYA/RUIZ). VOY A MIL. 0:39 (G. MONTESANO/L. GOMEZ-ESCOLAR). LAS CHICAS SON GUERRERAS. 

) 1 :42 (JUAN LOPEZ MARQUEZ). 3. HAWAII NO ESTA LEJOS DE SEVILLA. 4:36. TU. 0:54 (G. BIGAZZI/U. TOZZI/ADAPT. ESP ^ 

£ O. GOMEZ). SANTA LUCIA. 0:39 (R. NARVAJA). HAWAI1-BOMBAY. 0:58 (J.M. CANO). SEVILLA (SIVIGLIA). 0:37 

O- (COSSU/ALDRIGHETTI/AVOGAORO/ADAPT. M. BOSE). BRAVO POR LA MUSICA. 1:27 (J. PARDO SUAREZ). 

4. CUELATE EN Ml MUSICA. 4:29. CUELATE EN Ml MUSICA. 0:13 (M. AGUILAR/J. DE JUAN/M. SANTIESTEBAN). 

NO MIRES A LOS OJOS DE LA GENTE. 0:19 (T. CARDALA/C. COPPINI). ME COLE EN UNA FIESTA. 0:40 
(1. CANO). LOBO HOMBRE EN PARIS. 0:33 (ZABALA). LA PUERTA DE ALCALA. 0:30 (MENDO/FUSTER/ 
CAMPOS/VILLAR). ENAMORADO DE LA MODA JUVENIL. 0:27 (D. AUSERON/S. AUSERON/J. PEREZ- 
GAMESO). LA PUERTA DE ALCALA. 0:21 (MENDO/FUSTER/CAMPOS/VILLAR). Nl TU Nl NADIE. 

. 0:29 (I. CANUT/C. GARCIA'BERLANGA). ROCK AND ROLL EN LA PLAZA DEL PUEBLO. 

0:56 (STIVELBERG/ROTEMBERG). 






ES UNA PRODUCCION DE HISPAVOX, S.A. DIRIGIDA Y REALIZADA 
POR LEKIP 

P GRABACION SONORA ORIGINAL REALIZADA POR C> 

HlSPAvOX MADRID (ESPANA) 1988. ^ 
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, SA. DE C.V. 
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V* ° P Sy) 


DEE JAY SAMPLER 

1. AROUND THE WORLD 

Around The World In 80 Days — 

Lew Raymond and His Orchestra 

2. I GOT PLENTY O’ NUTTIN’ 

Johnny Desmond Swings — Johnny 
Desmond with John T. William’s Orch. 

3. ESPANI CANI 

* Flamenco — Raoul Martinez & His Orch. 


o 


* 


DJ-1001-A 


VOCALS 
& ORCH. 


<A 

$ 




7. 

8 . 


4? 


LET’S GET AWAY FROM IT ALL 

A Tribute to Tommy Dorsey—Pied Pipers 
YOU ALWAYS HURT THE ONE YOU LOVE 
Ink Spots In Hi-Fi — Ink Spots 
THE LADY IS A TRAMP 
Pal Joey — Martha Tilton with 
Lew Raymond’s Orchestra 
PEANUT VENDOR Tribute To The Big Bands 
Russ Williams and His Orchestra 
BILLY VENERO - Western Songs For 
Little Buckeroos — Champ Butler 


iON 0 PLAYING ' k ' c ' 


$ 

£ 


Ain3Q x * 



FULL f/te 




-C ° P -Sy> 


/ 


DEE JAY SAMPLER 

CREW CUT - Glenn Miller Greats - 
Jerry Gray and His Orchestra 
I’M GETTING SENTIMENTAL OVER YOU 
Preiude To A Kiss — Mel Torme 
with Marty Paich’s Orchestra 
ON A LITTLE STREET IN SINGAPORE 
Harmonics Favorites — George Fields 
SIDE BY SIB* 

The Gieat Kate - Kato Smith 




DJ-1001-B 


VOCALS 
& ORCH. 


% 


AT SUNDOWN 

Red Nichols and His Five Pennies 
AT LAST - Tribute To Glenn Miller - 
Ray Eberle and His Orchestra 

I CAN’T BELIEVE THAT YOU’RE IN L 
WITH ME 

Hey There! Here’s Fran Warren! — 

Fran Warren with Marty Paich's Orch. 
DAY BY DAY - Songs Of World War II - 
Russ Williams and His Orchestra 


f 

PLAYING 




A1I13Q V * 




FULL ft?* 


/ 

Cv 


vfi ° p $o 


DEE JAY SAMPLER 

1. HOW DEEP IS THE OCEAN 

Showtime! — The Kirby Stone Four 

2. THE PERRY MASON THEME—T.V. Themes- 

Richard Gleason and His Orchestra 

3. THE BAND PLAYED ON 

Beatrice Kay Sings Gay 90’s — 

Beatrice Kay 




DJ-1001-C 


VOCALS 
& ORCH. 




4. SUMMERTIME-James Melton Sings - 

James Melton with Hugo Montenegro Orch. 

5. FIVE FOOT TWO - The Roaring 20’s - 

Paul Martin ai;d His Old-Timers 

6. GOODY GOODY - The Flirty Thirties - 

Willow Sisters with Lew Raymond’s Orch. 

7. THEY CAN’T TAKE THAT AWAY FROM ME 

Modern Jazz-Ronnie Lang & His All-Stars 

8. DREAM 

Let’s Fail In Love - June Hutton ^ 

PLAYING 







nnj 




< o P$ 


0 


c$ 


DEE JAY SAMPLER 


1. HONEYSUCKLE ROSE 

Andre Previn Plays Fats Waller — 

Andre Previn 

2. JUST SQUFEZE ME 

Lena Horne 

3. ALMOST LIKE BEING IN LOVE 

Earl “Fatha” Hines Sings and Plays — 
Earl “Fatha’ Hines 




DJ-1C01D 


VOCALS 
& ORCH. 


# 

IF 


4. THIRD MAN THEME 

Movie Themes, Vol. II — James Verity 
and the 110 Strings Orchestra 

5. TAVERN IN THE TOWN 

Let’s All Sing - The Fireside Gang 

6. FASCINATION 

Waltz Favorites — 110 Strings Orch. 

7. PENNIES FROM HEAVEN 

Big Hits From Columbia Pictures — 
Doris Drew with John T. Williams Orch. 
3. AS I ASI Cha Cha Cha - Perez Prado 

PLAYING 







>/r OL RECORDS, INC-’ 


/ 

8 

Ql 

X 

s 

'O 





REG. U.S. PAT. OFF. 


SYLVA Y GUERRA 
SYLVA Y GUERRA 


\ 


% 

a 


i 

o 


i 


! 


t 


v. 


HI F- 42010 

(HI F-1-42010) 



1. NO TE OLVIDARE • 4:53 

(Gloria Estefan) 

2. TU DECIDES • 4:32 
(Phelo lire) EMI Rodven Editora 

3. QUIERO • 4:27 
(Mauricio Silva) EMI Rodven Editora 

4. AMIGOS • 4:17 
(Juan Luis Guerra) DAR 


© ® 1989 Capitol Records, Inc. 
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MARCA 










/ 

y/ 


'4TIOH is A VIOLATION 


i,r OL RECORDS, \NC-. 


/ 

/ 

/ 

# 

to 

x 

s 

TJ 





REG. U.S. PAT. OFF. 


SYLVA Y GUERRA 

SYLVA Y GUERRA 


\ 


V 

V 

\ 

% 


I 1 if.'; 


2 


\ 

m 


H1F-42010 

(HI F-2-42010) 


\ 

% 

\ 


% 


\ 

°< 




% 


% 


% 


1. VIVAMOS EL AMOR • 4:17 

(Manuel Guerra) EMI Rodven Editora 
2. ELIXIR DE AMOR * 3:40 
(Rafael Osunc) EM! Rodven Editora 

3. VALIENTE • 5:03 
(Ricardo Gabriel) Firstper Music 

4. AMARNOS * 3:42 
(Mauricio Silva) EMI Rodven Editora 


© ® 1989 Capitol Records, Inc, 
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/ 

/ 




' /A/q 


U -S. 


A. 


marca 



t/C ^r/OM IS A VIOLATION 



Soca 33 r.p.m. 

St raker's Rebles Orch. 

NUF HEAT 

STEREO 
SIDE ONE 

GS 2:409 A 
Rec. at Asinto Music Studio 

(1) HAUNTED BY YOUR MELODY (Spice and Company) 

(2) COME ON OVER (W. Soso, Trevour Lockhart) 

(3) AH LIKE IT (Stedson Wiltshire) 

(4) STICK FIGHT-(Bois) (Ans)em Douglas) 

(5) BLUE (Wendell-Manwarren & Stanton Kewley) 

(6) CARNIVAL TIME AGAIN (Brother Marvin) , 

Music Arranged & Conducted by Carol Hodge ^ 

Mfg. & Dist. by Straker's Records World 
242 Utica Avenue, Brooklyn, N.Y. 11213 ^^k 

Telephone & Fax (718) 756-0040 — 773-9506 


Produced by: 

Granville Straker and 
Carol Hodge for 
Straker s Records World 



Soca 33 r.p.m. 

Straker's R 2 bles Orch. 

NUF HEAT 

STEREO 

• SIDE TWO 

GS 2409 B 

Rec. at Asinto Music Studio 

(1) BOIS WANDE (C. Stephen)—Blue Wave Music 

(2) IN THE MEANTIME (Alison Hinds) 

(3) ROAD BLOCK (Edwin Yearwood) Pub Rhadika—Pub 

(4) SOCA TRAIN (Cherry Ince)—BMI 

(5) TUN IT AROUND (Square One) Pub—Pennyhole Pub, Inc.) 

(6) WUK YU WAIST (J. King Solrsop Music—BMI 
l Music Arranged & Conducted by Carol Hodge A 

BL. Mfg. & Dist. by Straker's Records World 

242 Utica Avenue, Brooklyn, N.Y. 11213 
Telephone & Fax (718) 756-0040 — 773-9506 


Produced by: 

Granville Straker and 
Caro' Hodge for 
Straker’s Records World 











ART. 79 


PABLO CASALS 

INTERPBETE 

SUAL 12590 A 


ANGEL RECORDS 


0/ Scus ANOV> 


ETIQUETA DE EMERGENCIA 

Froduetor Fonografico R. y R. Gioscia S. A. 


Ind. Uruguaya 


SUITES PARA VIOLONCELLO SOLO 
J S BACH 

N? 2 en Re Menor BWV 1008 


#£SC»'MD0S TOPOS LOS DERECHOS D£L PROOUtTGR fONOCRIFICO V 
OE LOS AUI©»ES 0£ LAS OBJ1AS REGISTrADAS EH ESTE DISCO PRO- 
MI8IOA su REPRODUCCION. EJECUCION PUBLIC* Y/C RAOIO - TOEOt 
. PUSIOM INDUSTRY URUGUAYA (MADE IN URUGUAY) 


Disco es Cuttura 
AGADu (B\ „„ 
BIEM i97r 

Made in Uruguay 
2XLA 10124 

STEREO 


ler. Mov.: PRAELUDIUM 
2do. Mov.: ALLEMANDE 
3er. Mov.: COURANTE 
4to. Mov.: SARABANDE 
5tO. Mov : MENUETTO I Y II 
6to. Mov.: GIGUE 
Grabado en Noviembre de 1936 






*es..~.*UOS TOCOS LQS 0 Eft ECHOS OEl PftODUCTOR FONOGftAFlCO T 
0£ LOS AUTORES OE LAS 08RAS REG'S* RADAS EN ESTE DISCO PRO- 
HtBIC* SU (}E?AOOUCCIO\..EjECUC'Of« °U8UCA T(0 RACK) n. L £f 
P**“-INOUS.TBIA ORUUUAT* (MADE Ut URUGUAY) 


Art. 79 


Disco es Cultura 
AGADU (ft . 977 
B1EM ^ ly// 
Made in Uruguay 
2XLA 334 

STEREO 


Ter. Mov.: PRELUDE (ADAGIO-ALLEGRO MODERATO) 
2do. Mov.: ALLEMANDE (MOLTO MODERATO) 

3er. Mov.: COURANTE (ALLEGRO NON TROPPO) 
4to. Mov : SARABANDE (LENTO) 

5to. Mov.: GAVOTTA I Y II 
6to. Mov.: GIGUE (ALLEGRETTO) 

PABLO CASALS 

INTERPRETE 


SUAL 12590 B 




EXITOS DE ORO 
AGUSTIN MAGALDI 


LDD-50123 

iDD 50123-Y ( WM 

LADO 1 

ESTEREO 

1 NO CANTES VICTORIA (Tango) J. Espumer - J. B. Fulginiti) 

2 LA QUE NUNC A TUVO NOVIO (Tango) 

A. Magaldi - P. Noda - C. Pesce 

* ■ 

3 NIEBLAS (Tango) D. Platerotti - L. Rubinstein 

4 YO TAN SOLO 20 ANOS TENIA (Vais) 
i. C. Sanders - E. D. Cadicamo 

5 YUYITO (Vais) A. Magaldi - P. Noda - E. Magaldi 




















LDD-50123 — 

LDD 50T23-Z 

IADO 2 

ESTEREO 

I EL PENADO 14 (Tango) A. Magaidc - P. Noda - C. Pcsce 

2 9 DE JULIO (Tango) 

J. L. Padula - E. Cardenas - L. Bayardo 

3 IHSPIRACION (Tango) P. Paulos - L. Rubinstein 

4 ROSiiTA (Vais) J. de Caro - L. Bayardo 


5 HUERFANITA (Tango) C. Centeno - Zapata 

















LA REIN A DEL GUAGUANCO 

CELESTE MENDOZA 


y OF ms AUTORES 


102-35162/A 

33 RPM(P)1990 


l.DESAPARECIO EL MONTERO (A BENY MORE) (Juan 
Arrondo) 2. NUESTRAS VIDAS (Orlando de la Rosa) 

3. P’A QUE ME SIRVE LA VIDA (Chucho Monje) 

4. COMPRENSION (Crist6bal Doval) 5. BEMBA 
COLORA (Jos6 Claro F.) 6. ANSIAS (Eusebio 
Delfi'n). Bajo Licencia: EGREM/La Habana- 
Cuba. Dep. Legal: nb 90-0524 








LA REINA DEL GUAGUANCO 

CELESTE MENDOZA 


102-35162/B 

33 RPM(P)1990 


1. SANTA CECILIA (Manuel Corona) 2. VEINTE ANOS (Maria 
Teresa Vera) 3. MANISF.RO—SIBONEY (Simons/Leeuona) 

4. QUIEN PERO QUIEN (Jus>3 Arrondo) 5. CANCION 
DE MI HABANA (Tania Castellanos) 6. SOBRE UNA 
TUMBA UNA RUMBA (Ignacio Pineiro) 

Bajo Licencia: EGREM/La Habana— 

Cuba. Dep. Legal: nb 90-0524 































THANKS TO CALVARY 
LARRY MUSGROVE 


55**i % 


Harrisburg^Penjia. 


CS 7619 

SIDE 1 


1. THANKS TO CALVARY 

2 . HAB>T NOT BEEN 

3. I'VE BTO P CAL VARY 

4. WASTED YEARS 

5. I'VE BEEN BORN AGAIN 







CS 7619 
SIDE 2 


1. I mOW A MAN WHO CAN 2:48 

2. LORD 8U1LDME ACABIN 1:59 

3. I KNOW VTOO HOLDS TOMORROW 4:15 

4. WHAT A DAY THAT WILL BE 2:04 

5. WHERE WILL YOU BE? 2:30 


ST'EREO 







SHAKESPEARE SONNETS 

read by 

ANTHONY QUAYLE 



Side One 
SA 729 









ELIZABETHAN LYRICS 

read by 

ANTHONY QUAYLE 


SA 729 

Made in U.S.A. 


Side Two 
SA 729 


John Donne - Sir Philip Sidney - Christopher Marlowe 
Edmund Spenser, Michael Drayton, George Peele, 

Sir Walter Raleigh, Thomas Nashe 

Directed by Arthur Luce Klein 
33 1/3 RPM 






Warner Bros Be&° rdS 



ecoflo 


RUMOURS 

FLEETWOOD MAC 

PRODUCED BY FLEETWOOD MAC 
with Richard Dashut & Ken Caillat 
Engineered by Ken Caillat & Richard Dashut 
Assisted by Cris Morris 


SECOND HAND NEWS 2 

(Lindsey Buckingham) Gentoo Music, Inc./Now 
Sound Music-BMI 


2. DREAMS 4 

(Stevie Nicks) Gentoo Music, Inc./Welsh Witch 
Music-BMI 

3. NEVER GOING BACK AGAIN 2 

(Lindsey Buckingham) Gentoo Music, Inc./Now 
Sound Music-BMi 

4. DON’T STOP 2 

(Christine McVie) Gentoo Music, Inc.-BMI 

5. GO YOUR OWN WAY 2 

(Lindsey Buckingham) Gentoo Music, Inc./Now 
Sound Music-BMI 

6. SONGBIRD 2 

(Christine McVie) Gentoo Music, Inc.-BMI 

AH musical compositions administered 
cv by Screen Gems-EMI Music !nc.- 

V BMI for U.S. & Canada ^ 

°0 A -■■■■• A 

01977 Warner Bros. 
s tn c Records Inc. c ,&\t * 

33 °0 VVar ner B1V d . 




VVarner Bros Record 



RUMOURS 

FLEETWOOD MAC 

PRODUCED BY FLEETWOOD MAC 
with Richard Dashut & Ken Cailiat 
Engineered by Ken Cailiat & Richard Dashut f 
Assisted by Cris Morris 

1. THE CHAIN 4:21 

(Buck ingham/McVie/Nicks/Fleetwood/Mc Vie) 
Gentoo Music, Inc./Now Sound Music/Welsh Witch 
Music-BMI \ 


2. YOU MAKE LOVING FUN 
(Christine McVie) Gentoo Music, Inc.-BMI 

3. I DON’T WANT TO KNOW 

(Stevie Nicks) Gentoo Music, Inc./Welsh Witch 
Music-BMI 

4. OH DADDY 

(Christine McVie) Gentoo Music, Inc.-BMI 

5. GOLD DUST WOMAN 

(Stevie Nicks) Gentoo Music, Inc./Welsh Witch 
Music-BMI 


AH musical compositions administered 
by Screen Gems-EMI Music Inc.- 
BMI for U.S. & Canada 


01977 Warner Bros. 
Records Inc. 

°° Warner Blvd . Burt> a ' 






Dub from 
Tape 


Mary Hamilton 

RUTH DIMMER 
Autoharp w/ voeal 


LAKEHU RST 3-9321 




1- Cherry Tree Caro 

2- Three Ravens 


Ruth Limmer 
Autoharp vocal 


Records 

THE SOUND OF MY CALL 

FR. BLAISE, C.P. 


FB 


1. THE SHADOW OF YOUR SMILE 

2. YESTERDAY 

3. MAME 

4. SCARLET RIBBONS 

5. I BAWLED 

Long Playing 

High Fidelity 



STEREO 

11767A 



J A Y - M A R 

Records 


THE SOUND OF MY CALL 

FR. BLAISE, C.P. 


STEREO 

Side 2 ( v ) FB 11767B 


1. MORE 

2. HEAR O LORD 

3. FLY ME TO THE MOON 

4. TRY TO REMEMBER 

5. TOMMY LAD 

Long Ploying 

High Fidelity 





MIKE COYLE 
Tenor and French Horn 
with 

DICK ANTHONY 
conducting the 
LONDON STRINGS 



SIDE ONE 
33 1/3 RPM 


STEREO 

(NR4459-1) 





MIKE COYLE 
Tenor and French Horn 

with 

DICK ANTHONY 
conducting the 
LONDON STRINGS 


SIDE TWO STEREO 

33 1/3 RPM (N R4459-2) 

MORE LOVE TO THEE 
HYMN MEDLEY 
HE GIVETH MORE GRACE 
OPEN MY EYES 
IF WE COULD SEE 
I HAVE DECIDED 
THE LORD’S PRAYER * 





% * *f> u 



B C C 


5] i i m + 

& jfc il + ^ £>] 


»r # * # 
St •& ^P $30 


STEREO 

%'JH % % Sz- 
£ 
it 


*f & ' W #' JL ^ 

*f A. £ 

#J M- i& 

^ >W ® # ®J Jfc T' 

* il- # # 4t 

St $t 3) 4>S •& jfr fl! t 

aH| 2. 



ng 


The Great Hits of 
Western Movies 


:$km • mmm gss- 7 o i 2-4-a 


:aa. 

*ss »7oo%« 


1. THE GOOD, THE BAD AND THE UGLY 

2. HANG ’EA HIGH 

3. I GIORNI CELL’IRA 

4. SUL FI'JME 

5. RINGO CAME TO FIGHT #1^1* 

6. BALLATA PER L PISTOLERO 






The Great Hits of 
Western Movies 




GSS-7 012-4-B 


1. ARIZONA COLT 
THERE WILL COME A MORNING 

3. SEVEN DOLLARS TO KILL 

4. THE BIG GUN DOWN 

5. SUGAR COLT 

6. DAY'S OF VENGANCE ffi 

SM59^ 1 TUlliS 






AS|IA 

RECORD 


CD Arirang 
*g) Chun An Sam * uri 
(D Back Du San Ta Kyung 
(J) Yarn Bool Hwan Souk UofcL 
(§) N* Lul Kang Byua 
(g) Q Bone »*» Ta Kylang / 


Holidiv in Korea 

[ Koiean Folk Songs V«l. 1 j 


aL 


i 












AS|IA 

RECORD 


Foliday in Korea 

l hereon Folk s«i<gs Voi 


© ^ *>a Ji 
© Mil \ang *rir*ng 
© T<*i ryung ha 
© Sa hi Kyu g 
© -*•' g S»" Do 
© Kyung Bok Rung Ta Rjuig 









^'CHrs Of THt 




fHI $ RfC ORC PROHI&'^‘ 




MGHTS Of THE 



rHli KfCORC PROHI*'^ 




LA VOZ ROMANTICA 
de CALDERON 


HI-FI ... LADO A 

FLP-558 \ 33Vi RPMi 

” MONAURAL 


1. HIMNO AL AMOR 

2. CIRCA DEL MAR 

3. TU OLVIDO 

4. MY DEAR OLD SAN JUAN 

5. HAN PASADO LOS ANOS 

6. FLOR SIN RETONO 


(Derechos Reservados Para el Aufor) 




8y 



C ^SA FRAGO^ 



LA VOZ ROMANTICA 
de CALDERON 


HI-FI / LADO Bi 

FLP-558 v / 331/3 RPM 

MONAURAL 

/ 


1. PEARLY SHELLS 

2. CINDY OH CINDY 

r 3. CUANDO EL AMOR 

% 4. CUANDO VUELVAS 

^ 5. DIME 

^ 6. AYER 


^P> (Derechos Reservados Para el Aufor) 


^0 


By 


C *SA FRAGO^ 


O' 


<k" 

A' 





SIMCHATONE! 


MENORAH 705 
SIDE 1 


33 1/3 RPM 
STEREO 


1. SHIRA CHADOSHOH 

2. V'YIVTICHU 

3. V'HAREINU 

4. RANINU 

5. Ml Y'MALLEL 

6. ATA ECHOD 


RECORDS 


MENORAH 











SIMCHATONE! 


MENORAH 705 
SIDE 2 


33 1/3 RPM 
STEREO 


1. B'FI YESHARIM 

2. KEEPING WATCH - KAYLI 

3. EZRI 

4. BONEH YERUSHALAYIM 

5. YISMACH 


MENORAH 


RECORDS 










PRODUCED 
& BY 
DIRECTED 

DANIEL E. FORTUNATO 
NSP 1026 


ARRANGEMENTS 

& BY 

CONDUCTED 
LOUIS FOR ESTIERI 

SIDE 1 


1. THE HAPPIEST TIME OF THE YEAR-2:35 

(Bob Marcus) 

2. LET IT SNOW! LET IT SNOW! 

LET IT SNOW!-1:52 

(Sammy Cahn-Jule Styne) 

3. CHRISTMAS CHRISTMAS-1:41 

(Eileen Fulton) 

4. IF IT DOESN'T SNOW ON CHRISTMAS-1:37 

5. SANTA MAN-2:18 

(Eileen Fulton) 





PRODUCED 
& BY 
DIRECTED 

DANIEL E, FORTUNATO 
NSP 1026 



ARRANGEMENTS 

& BY 

CONDUCTED 
LOUIS FORESTIERI 

SIDE 2 


O COME; ALL YE FAITHFUL-2:46 
IN BETHLEHEM NEATH STARLIT SKIES-1:57 
WHAT CHILD IS THIS-1:40 

BRING A TORCH JEANNETTE, 

ISABELLA-1:42 

ANGELS WE HAVE HEARD ON HIGH-2:46 
I WONDER AS I WANDER—2:06 


AND BROADCAsr//v G 



ALEJANDRO JAEN 


876 501-1 
SIDE 1 
33V3 RPM 

Pegasus Music Pub. 
(BM1) 

. 89-1346 
% 76 


PROMOTIONAL COPY 
NOT FOR SALE 


1. BANDOLERA (7” MIX) (4:23) 

2. BANDOLERA (DANCE VERSION) (5:12) 

(A. Jaen) 

Produced by; A. Jaen - Margouleff 
Engineers: Biles - Margouleff 
Estudios: Amigo (Los Angeles) 

From the Mercury Latino album 
422 842 212-V‘EL AMANTE” 
f % 1989 PolyGram Records, Inc. 

^ ^Udoo ojziaomn'i/Nft 


pY p0LYGRAM 



AND BR0A °c«r % 



jmercimj 


ALEJANDRO JAEN 
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1. CUE MALA SUERTE (7” MIX) (3:16) 

2. QUE MALA SUERTE (5:21) 
(DANCE VERSION) 

(A. Jaen) 

Produced by: A. Jaen - Margouleff 
Engineers: Biles - Margouleff 
Estudios: Amigo (Los Angeles) 

From the Mercury Latino album 
422 842 212-1~"BL AMANTE” 

. 1989 PolyGram Records, inc- o? 
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LA MUSICA DE RAFAEL HERNANDEZ 
Los Diplomdticos \ 


©M 973 Sooth 
Eaiwn Records 
Mfg. 


1. - BUCHE Y PLUM A N A, MA 

2. - QUE TE IMPORTA 

3. ~ MENEALO 

4. * MALDITOS CELOS > 

AH! QUE BONITA ERES 

^rr.-MucHos aesos 


Mfg 


cords 


Co rp 









LA MUSICA DE RAFAEL HERNANDEZ 


Los Diplomatics 


1973 South 
Eastern Records 
Mfg.\|orp. 


1.. JUGANDO ... MAMA... JUG AN DO 

2.. NO ME QU1ERAS TANTO / 

3. - LOS CARRETEROS .V : 

4. ESAS SI SON DE ALLI (CUCH1FLITOS) 

5. - LO SIENTO POR Tl / 

6. - CANTA....CANTA S 


Mfg 


cords 


Co rp 









HABLA CORAZON 

CON DAVILITA 


LADO A 
TRLP-5054 


SON TRES 
CANTA PAJARITO 
EL DIVINO PLAN 
EL BORRACHO 
POR TU AUSEIJCIA-^ 





TROPICAL 

ALTA FIDELIDAO 

“HABLA CORAZON” 

CON DAVILITA 


LADO B (®) 

TRLP-5054 

33 l /z RPM 
High Fidelity 

: - V" 

NO PUEDE SER 

v 

HABLA CORAZON 

EL SOMBRERO 

YA ES MUY TARDE 

k POR FIN TE ENCONTRE 

/ 

/ 




UP - 1001 






C. V. C. TV. RECORDS 


CUARTETO MANUEL JIMENEZ 

con CHIQUITIN, NITO, JULITO Y TONY 

B B 

LP- 1001 

GUILLAO - TURULATO - guarachon 
AMOR DE MIS AMORES - bolero 
APRENDIENDO - guaracha - tipica 
LINDA - HUSTLE - RUMBA 

^MENSAUE DE AMOR_IL—^ 

-G U A R A CHA^-TTBAR A 







DOVCO 

RECORDS 

DOVELLS GREATEST HITS 
and DANCE PARTY 


DM-84711A 
SIDE 1 


STEREO 


BRISTOL STOMP - Kalmann Music 

IN THE STILL OF THE NIGHT - Cheerio Music 
YOU CAN'T SIT DOWN - Gene Goodman 
STOMPIN EVERYWHERE - Kalmann Music 
RUNAROUND SUE - Marimba Music 
LET'S TWIST AGAIN - Kalmann Music 


©& ©1976 Dovco Records 



DOVCO 

RECORDS 

DOVELLS GREATEST HITS 
and DANCE PARTY 


DM-8471 IB 
SIDE 2 


STEREO 


THE JITTERBUG - Cameo Parkway Pub 
PONY TIME - Harvard Music 

STOP MONKEY'IN AROUND Kalmann Music 
STAY AWHILE - Alpane Music 
SOUTH STREET - Kalmann Music 
THE STROLL - Vogue Music 


® & © 1976 Dovco Records 
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SPECIAL EDITION 
2 LP CLUB EXCLUSIVE 



922804W 
A DIGITAL RECORDING 



JAY McSHANN 

PARIS ALL-STAR BLUES 














JAY McSHANN 

ft Paris All-Star Blues ft 

The Jay McShann Kansas City Band 
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SIDE A 

1. SWEEPIN’ THROUGH THE GATES 

2. WHERE [^POSSESSIONS BE 

3. LONESOME VALLEY 

4. IN HIS ARMS 

5. THE DROWNING SAILOR 


SIDE B 

1. HOME OF LIGHT AND LOVE 

(P.D., Arr; B. Paisley - 2:58) 

2. WHERE WILL I SHELTER MY SHEEP 

3. WHEN THE ROLE IS CALLED UP YONDER 

4. LET US TRAVEL ON 

5. JESUS WILL LOOK FOR ME 

6. HONEY IN THE ROCK 


Gospel music is, and always will be, an important part of traditional bluegrass music. In bringing us this album, Bob Paisley and 
the Southern Grass again deliver their own solid style that you’ll want to tap your foot to, sing along with, and maybe even try a 
harmony or two! I don’t believe that there is any gospel music as alive and joyful as “Stained-Grass,” traditional bluegrass gospel! 
“Make a joyful sound unto the Lord," is what the Bible teaches, and this record certainly does that. We’re proud to release it, and 
hope you enjoy the music. 

“East Side” Dave Kline, 
Mountain Laurel Records 


Bob Paisley and the Southern Grass 
For Bookings Contact: 

Bob or Dan Paisley 
Box 262, RD 2 
Landenburg, PA 19350 
(215) 268-8166 



THE MUSICIANS 

Bob Paisley - Guitar/Vocals 

Dan Paisley - Guitar/Vocals 

Mike Paisley - Bass Fiddle 

Steve Huber - 5 String Ban)o/Vocals 

Jack Leiderman - Fiddle/Mandolin/Vocals 


PRODUCTION 

Produced By: Mountain Laurel Records/David L. Kline 

Engineered By: James K., “The Wizard,” Hodgkins 
Front Photo By: James K., “The Wizard," Hodgkins 
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(2) Susan Jin Trouble 

(3) How Come 

Side Two 

(1) Release Meh 

(2) Education 1 A Must 

(3) Calypso Pledge 


Musical Arranger: Dr. leston Paul 
Engineers: Kevin Griffith Chic, 

Courtesy Platinum factory & Errol Sookradje 
Horns: 1st Trumpet — Enrique Moore 
2nd Trumpet — Ricky Clarke 
Pannist: Selwyn “Mini Eyes” Springer 
Background Vocals: Dianne & Shirlane Hendrickson 
Executive Producers: Theodore Guerra 
(Attorney-at-I.aw) 

Granville Straker (Straker ftecorks) 

Anthony Hendrickson (All Rounder) 

Lady Wonder 

Sung By: All Rounder & Lady Wonder 
Photography: Maurice Brown 
Recorded at: Sunset Studio 
39, 1st Avenue 

Mt. Lambert, Trinidad _ 


The Almighty God, for giving me the added 
strength, health and courage to produce yet 
another unique and “skugar-filled” album for 
1990; Mr. Theodore Guerra (Attorney-at-Law), 
Mr. Granville Straker and Lady Wonder, 
(Dianne Hendrickson), my first daughter, 
without whom I would not have been able to pen 
this album: — 

“A FAMILY CONCERN” 

Dr. Leston Paul, for his ingeniousity portrayed 
on every sound track; the composers of the lyrics 
and melodies: my second daughter, Shirlane and 
my ever-loving wife, Wilma; my brother-in-law 
“Toy”; my driver “indio”; my other two 
daughters, Son Jason; my sons-in-law and grand 
children. 

Having such fine folks guiding me on this 
musical journey .... as Lady Wonder Sings — 

“I WOULD NEVER STOP SINGING 
CALYPSO! ! ! 

MAY GOD BLESS YOU ALL! ! 


STAG 



Manufactured & Distributed In The U.S.A. By 
STRAKER’S RECORD WORLD LTD. 

242 Utica Ave.. Brooklyn. NY 11213 
Tel. 718-756-0040- 773-9506 

ST. VINCENT LTD./TEL. 61549 

OTHER CARIBBEAN ISLANDS 

WEST INDIAN RECORDS. BARBADOS LTD 
45-50222-1-0 
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- bide A 

7. AW / SLEEP IN 
YOUR BARN 
TONIGHT 

2. THE DYING SOLDIER 

3. MY HEART'S 
TONIGHT IN TEXAS 

4. LOVER'S FAREWELL 

5. I NEVER LOVED BUT 
ONE 

6. GRAVE ON THE 
GREEN HILLSIDE 

7. SHALL WE GATHER 
AT THE RIVER 

8. LILY OF THE VALLEY 

9. ARKANSAS M 

TRAVELER MOU 

10. BLUE RAILROAD 
TRAIN 

11. SHORTENIN' 

BREAD 

Side B 

7. MY OLD PAL OF 
YESTERDAY 

2. INDIAN RIVER 
HOEDOWN 

3. LETTER EDGED IN BLACK 

4. GOODBYE MAGGIE 

5. LEFT ALL ALONE 

6. I WANT A GOOD CO' 

WOMAN R 

7. NOBODY'S DARLING 

8. BLUE YODEL No. 10 

9. TRAIL OF THE 


BORDER RADIO 


■ outside world, to country m 


ur tenant farm in East Texas. It linked 


in border stations. 


to the notorious Mexi- 


amr^enctals^js^to I__ ,--- 

^ '* lM nnr k . ^ e P Sunny Side.' 

‘DsTthe other gospel f ^ $ 

a-heard on the '. 4 . 0L 
Back to the ^ 

...... _ w _ . es brought a 

and diversion to our lives, and espe- 
like myself. The border broadcasts, like 
the late thirties and early forties, 
directly in touch with cowboys, mou/i- 
country churches and cabins, dying 



Carter Family. We patiently endured the lent,,.., , 

. 1- u -1 ~*- 1 reassuring voices of the PdmTily as fhey sang 

' C - J -" lA/ --also great fans of Cowboy 

and hillbilly acts, such as Mainer's 
*1 border stations. The words of Rine- 
3 Lone Prairie," and the little guitar run 
^ mood which still endures in my memory 
wonderful world of romance, fantasy, 
dally kindled the imagination of a young boy 
the other hillbilly shows which we heard durina 
expanded our circle of relationships^ 
taineers, hoboes, railrog — 1 
orphans, and Sainted m 



■ uriously, this world of enchantment came to us through the intriguing, and sometimes sordid,*^^ ^ _ 

1 der radio. The linking of border radio and hillbilly programming began in 1931 when Dr. J.KT^Brinkley builrstation 
N XERA in Villa Acuna, jjfst across the border from Del Rio, Texas. With its transmitters aimed northward, and employing 
B wattage fai^in excess If the |0,0004fmit permitted in the United States, XERA blanketed the United States and much of 
Canad^Brilkleylisea the station to advertise his hospital and his goat gland transplants, a form of surgery which promised 
sexual re|bvenation^ n - m en i iH at tCe^AP^that followed other promoters followed Brinkley's lead and pursued their own pet 
schemes qj^icl^fations as XEG,.X€jRT XEAW, an XENT. Through live broadcasts and transcriptions listeners received a steady 
barrage and commercial spiels for products ranging from baby chicks and harmonica lessons to 

Faulkner and old-time fiddler Unde Bob Larkin, for example, followed Dr. Brinkley down from KFRB in Kansas when the "goat gland 
man" moved his business to Texas. The heyday of country programming, however, began in 1937 when the Consolidated Royal Chemical 
Corporation, the producer of Peruna cold tonic and Kolorbak hair dye, sent the first of its sponsored acts—the Pickard Family—to the 

1 1 Tl — 11 - r - /-.— si- j rx_i n;. __j began a border career that lasted until 1942 and 

music and border radio profited mutually from 
profits; and performers won wide exposure. To 
unregulated, border bro^4 cc ^s easily over- 
‘- 1 - - cJTanyone else 


, , 3 r of Peruna cold tonic and Kc 

border. The next year the famous Carter Family moved to Del Rio and 































FoiAssim JoaoeMaria Eu Sonhei QueTu EstavasTao Linda®Panorama Ecologico 
Os Amantes Pertinho de Voce QueFim LevaramTodas As Flores? VaiOu Nao Vai 
Verde Vinho Sufoco AssobiarOu Chupar Cana Olho For Olho Convite A Roberto 
Carlos Olhos Verdes O Patrao Mandou Banco do Bole Bole IlhadeMare 
Lundu da Rapariga Oi,Cumpadre Mulher A Brasileira Gotasde Veneno 
DosCarroceirosdo Imperador Ao PalaciodoSamba OAmanhd Criacao do 
Mundo Na Tradicao Nago Ai Que Vontade Tenho Meu Fogo Vai 
Queimar Voce Dancin’ Days Perigosa Nao Existe Pecado Ao Sul 
do Equador Jeitinho Carinhoso (Meld da Bochecha) Sandra Rosa 
Madalena, A Cigana PraSer So Minha Mulher e Contei? 

A Banda do Ze Pretinho O Seu Gato Deu (D.Maria) 
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CENTRAL AVENUE BREAKDOWN; VOLUME 2 
TEDDY EDWARDS/BARNEY KESSEL/SLIM GAILLARD 
BENNY BAILEY, HERBIE STEWARD, DODO MARMAROSA, ZUTTY SINGLETON 


0RIGINAL194 5-47 RE CORDINGS 
ONYX RECORDS, INC. 
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CENTRAL AVENUE BREAKDOWN; VOLUME 2 
TEDDY EDWARDS/BARNEY KESSEL/SLIM GAILLARD 
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Side One: 

1. LOOK AROUND.3:27 

Soloist: Paul Peters 

2. HE’LL MAKE IT ALL WORTH 

YOUR WHILE.2:15 

Soloist: Huey Williams , 

3. YOU MAY FIND YOUR BEST 

FRIEND GONE.5.5:28 

Soloist: Franklin Williams 

4. OLD MAN TIME GONNA BRING 

YOU DOWN..1:44 

Soloist: Huey Williams 

5.1 FOUND JUST WHAT I NEED. . . 3:12 
Soloist: Huey Williams 
Side Two: 

1. WHY ME LORD.4:15 

Soloist: Franklin Williams 

2. STEAL AWAY.:-2:20 

Soloist: Huey Williams 

3. JUST CAN'T MAKE IT BY 

MYSELF.3:18 

Soloist: Huey Williams 

4. JOY, PEACE, HAPPINESS 

& LOVE.2:15 

Soloist: Frank Williams 

5. I CAN’T LOSE WITH THE STUFF 

I USE..3:34 

Soloist: Franklin Williams 
Produced by Lee Young & The 
Jackson Southemaires 
Lettering Design by Richard.Kriegler 
Photography by Ron Slenzak 

Directly after the Civil War, it became 
the custom for gospel groups to gather on 
the veranda of the plantation house and 
sing for the pleasure of the folk who lived 
in the “big house:’ 


gospel group would eve 


outhemcity. 


m of the South, and 
le of the last bastions of 
southern aristocracy. But last year, the 
Jackson Southemaires were named as the 
goodwill ambassadors for that city. They 
also host their own television show in 
Jackson. 

The group is made Up of Huey Williams, 
Franklin Williams, Paul Peters, James 
Burkes, Luther Jennings and Nathaniel 
Baldwin. 

These are truly dyed-in-the-wool gospel 
singers, who have the strength and the 
faith of their convictions to the point 
where they have refused to make the 
transition from gospel music to the other 
side of the fence. Their faith is so strong 

vants in their field. 

There is another interesting aspect of 
the group and that is two of the members, 
Franklin and Huey Williams are brothers 


(The Sensational Williams Brother: 
they have maintained the tradition 
family gospel through the years. 

The Jackson Southemaires have b 
come history-makers in their own li) 
times. The nation and indeed the woi 
is the recipient of this gospel musi 
Enjoy the Jackson Southemaires. It 
not likely you will hear anything bett 
in your lifetime. 


os Angeles, California 90048, New 
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And Sensational Gast of Hundreds, Including: 

GEORGE MURPHY • BINNIE BARNES 
SOPHIE TUCKER • JUDY GARLAND 
BUDDY EBSEN • CHARLES IGOR GORIN 
RAYMOND WALBURN • ROBERT 
BENCHLEY • CHARLEY GRAPEWIN 
WILLIE HOWARD • ROBERT WILDHACK 


THE PLAYERS 


ROBERT TAYLOR 
ELEANOR POWELL 
GEORGE MURPHY 

.BUDDY EBSEN 

.JUDY GARLAND 

RAYMOND WALBURN 
BY HIMSELF 
ROBERT WILDHACK 
BARNETT PARKER 
BINNIE BARNES 
SOPHIE TUCKER 
CHARLES IGOR GORIN 
ROBERT BENCHLEY 
CHARLES GRAPEWIN 
BILLY GILBERT 
.HELEN TROY 


STEVE RALEIGH. 

SALLY LEE. 

SONNY LEDFORD 

PETER TROT. 

BETTY CLAYTON 
HERMAN WHIPPLE . 

WILLIE HOWARD. 

THE SNEEZER 
JERRY JASON 
CAROLINE WHIPPLE 

ALICE CLAYTON . 

NICKI PAPALOOPAS 
HAMILTON BROWN 
JAMES K. BLAKELEY 
GEORGE PAPALOOPAS 
EMMA SNIPE 


SYNOPSIS 


.'it Vt;|iPL c .'t' : Jj 11 

music. Steve wanders hack in the train to see the t 


er. He is falling in love with her but finds tha 
put up for sale Sally loses her head and bii 


PRODUCTION CREDITS 


5. Everybody Sing. .11. 

6. Some of These Day .//. 

7. I'm Feeling Like A Million 

(Seng hoi pot 


Judy Garland 
Sophie Tucker 
. Judy Garland 


SIDE 2 

8. I'm Feeling Like A Million . Eleanor Powell, George Murphy 

9. (Dear Mr. Gable) You Nla\le Me Love You... .Judy Garland 

10. Finale.#1 Eleanor Powell, George Murphy - Dancing 

#2 Buddy Ebsert\ Judy Garland - Dancing 
#3 Your Broadway and My Broadway - Sophie 
Tucker, Charles Igor Gorin 


All Sing 


MOTION PICTURE TRACKS INTERNATIONAL - 1983 COVER DESIGN • DENNIS PREATO 

































I Tlie Colvi.rn.t>ia, J^ SPE f c i !* L f SERVI ^ c R < EC ° R ° s |^| J 

WORLD LIBRARY OF 
FOLK and IPIRIIUEITI'VEJ MUSIC 






VESUVIUS LP NO. 1301 /ST 













RECORDED IN ITALY 

by ASTRAPHON, Milan. 


NOSTALGIA 


VESUVIUS 

LP 1301 
HIGH FIDELITY 


canta . . . . NILO OSSANI 

ORCHESTRE: L. GUERRINI — G. FALLABRINO — CIRCOLO 


Italian Text: 

Questo disco microsolco, intitolato "Nostalgia", e stato 
inciso col proposito di rinverdire, nel cuore degli amanti le belle 
e care canzoni del passato, il patetico sentimento. 

I motivi su di esso incisi rappresentano una diligente ed 
accurata selezione delle canzoni capaci di generare grazia 
e musicalita'. 

Per questo I'incisione puo' entrare a far parte preziosa 
della discoteca. 

Nilo Ossani interpreta detti motivi dando ad essi quel 
calore e quell'effetto che solo la sua melodica voce e' capace di 
creare. Egli conosce cos'e' la nostalgia avendone sofferto at- 
traverso il suo lungo peregrinare tra le lontane terre dell'America 
Latina, di quelle del Nord America e dell 'Europa. 

Percio egli e' tomato a cospetto del pubblico italiano a 
cantare le piu' belle canzoni di tutti i tempi. 

Nostalgia e' una confessione di uno stato d'animo: 
nostalgia per la bella musica, per la bella voce, per il bel canto, 
nostalgia per il canto autentico. 

Bentornato Mr. Ossani, e grazie per avere riproposto al 
nostro cuore tanta vera musica. 


English Text: 

This Vesuvius High Fidelity Recording has rightly been 
entitled "Nostalgia", because it has been specifically recorded 
for the purpose of rejuvenating the hearts of those of you who 
love the beautiful songs of the past. Our prime motive has been 
to give to you a most diligent and accurate selection of songs 
that are truly capable of representing the reminiscent grace and 
loveliness of music itself. 

Nilo Ossani interprets these melodies; giving to them the 
color and warmth that only his voice, with its amazing clarity 
and sweetness, could effectively create. Mr. Ossani is no stranger 
to nostalgia; perhaps because of his peregrinations away from 
home; not only in Europe, but throughout North America and 
Latin America as well. 

Therefore, at this point may we, as host to the vast listen¬ 
ing audience all over America, say "Welcome back, Mr. Ossani, 
to sing again the most beautiful songs of all times." 

"Nostalgia" is a true confession, indeed, of a nostalgic 
soul: Nostalgia for incomparable music and song, portrayed in the 
magnificent style of Nilo Ossani. 

Bentornato, Mr. Ossani, and thanks for bringing into our 
hearts the truly great Italian music which for centuries has been 
dearest to the young at heart. 


Side 1 

1. APPASSIONATAMENTE 

2. NANNI' 

3. ADDIO SOGNI DI GLORIA 

4. SIGNORINELLA 

5. ETERNAMENTE 

6. COME LE ROSE 


Side 2 

1. LA SPAGNOLA 

2. RAMONA 

3. TANGO DELLE ROSE 

4. RONDINE AL NIDO 

5. LA CANZONE DELL'AMORE 

6. CORE 'NGRATO 


ASK FOR: "GIRANDO PER L'lTALIA (JOURNEY THRU ITALY) — VESUVIUS LP 1302 

A delightful musical trip thru Italy with the following Artists: AURELIO FIERRO, RUGGERO CORI, MARINO MARINI, NELLA COLOMBO, 
BRUNO ROSETTANI, A. UNGARELLI, GIANNI ARNONE, ENZA DORIAN. 

THIS HIGH FIDELITY VESUVIUS RECORDING IS PLAYABLE ON MONOPHONIC OR STEREOPHONIC PHONOGRAPHS. 


Send for complete catalogue VESUVIUS RECORDS, 4416 Bergenline Ave., Union City, New Jersey 
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CARA A: 

CUANDO YO NACI 3’4 

Guaracha-Alejandro Garcia (Virulo) 
ROSA DENNIS 4’0 

Minue-Alejandro Garcia (Virulo) 

AMOR A PRIMER ANEJO 4’I 

Guaracha-texto: H.Zumbado y Virulo 
Musica: Alejandro Garcia (Virulo) 
i POR QUE SIEMPRE A MI ME PAS A? 
Guaracha-Alejandro Garcia (Virulo) 

UN EXCELENTE AMIGO 
Balada-texto: Jorge Guerra y Virulo 











20 GREATEST HITS 


DEAD MAN’S CURVE DRAG CITY FUN, FUN, FUN SIDE WALK SURFIN • RIDE THE WILD SURF 
HELP ME RHONDA • LITTLE QUEENIE RHYTHM OF THE RAIN > MAGIC OF MAKING LOVE 
JENNY LEE • LITTLE DEUCE COUPE* I GET AROUND LITTLE OLD LADY FROM PASADENA 
SURF CITY • EASY AS ME • MOTHER EARTH * STUART IN THE DURT BLOW UP MUSIC 
COME ON BABY HIDE YOUR LOVE AWAY 












STEREO 
MA 002285 

Cass. Nr. MAMC 92285 



1. DEAD MAN'S CURVE 2:49 
2. DRAG CITY 2:17 
3. FUN, FUN, FUN 2:15 
4. SIDEWALK SURFIN'2:11 
5. RIDE THE WILD SURF 2:20 
6. HELP ME RHONDA 2:56 
7. LITTLE QUEENIE 3:11 
8. RHYTHM OF THE RAIN 2:21 
9. MAGIC OF MAKING LOVE 2:41 
■ 10. JENNY LEE 2:01 


1. LITTLE DEUCE COUPE 1:58 

2. I GET AROUND 2:07 

3. LITTLE OLD LADY FROM PASADENA 2:41 

4. SURF CITY 2:28 

5. EASY AS ONE 2:25 

6. MOTHER EARTH 3:00 

7. STUART IN THE DIRT 3:00 

8. BLOW UP MUSIC 2:41 

9. COME ON BABY 2:01 

10. HIDE YOUR LOVE AWAY 2:10 


MASTERS 

Konstruktleweg 3 
6074 NJ Roermond 
Holland 
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SIDE ONE 

1. I WANT TO BE LOVED 

(Bailes) 

2. THINKING TONIGHT OF MY BLUE EYES 

(A. P. Carter) 

3. IF THAT’S THE WAY YOU FEEL 

(Stanley) 

4. OH, THE PAIN OF LOVING YOU-Owepar Pub. Inc. 

(Porter Wagoner, Dolly Parton) 

5. NO LETTER IN THE MAIL 

(Bill Carlisle) 

6. WILL YOU MEET ME OVER YONDER-Silverhill 

Music—BMI 

(M. Sowards) 

SIDE TWO 

1. LEAVIN’S HEAVY ON MY MIND-Sawgrass Music, 

Inc. -BMI 
(J. Rister, S. Rister) 

2. SITTING ON TOP OF THE WORLD-Silverhill 

Music—BMI 

(M. Christian) 

3. AT THE FIRST FALL OF SNOW 

(Rose) 

4. FOGGY MOUNTAIN TOP-Peer International Corp. 

(A. P. Carter) 

5. SOMEBODY LOVES YOU DARLING-Peer Inter¬ 

national—BMI 
(W. Morris, Z. Morris) 

6. SINGING WATERFALLS-Fred Rose Music 

(H. Williams) 


Steve Common, Engineer 


Audrey Barger was born at Bear Branch, Kentucky, just 
a short distance from Hyden in Leslie County. She and her 
ten brothers and sisters grew up listening to the Blue Grass 
music of the Stanley Brothers, Wilma Lee and Stoney 
Cooper, and the late Lester Flatt. This early and continual 
exposure to the old songs and her natural ability are reflected 
in her style of singing. She sings country Blue Grass with a 
traditional flavoring developed while living in the mount¬ 
ains of Kentucky. Blended with this traditional flavoring is 
a contemporary Blue Grass sound, which has resulted from 
playing with some of the finest Blue Grass musicians in 
Southwestern Ohio. 

Audrey Barger is one of the few women in Blue Grass 
music to devote full time to her music. This album is the 
first of several she plans. 

Audrey Barger and The Audrey Barger Band play in and 
around the Greater Cincinnati area, with Oxford, Ohio, as 
home base. I am sure you will enjoy this album. 

Red Allen 


FOR BOOKINGS OR RECORDS CONTACT: 
Audrey Barger 
7413 Fairfield Road 
Oxford, OH 45056 
513-523-1534 

RECORDED AT SYLVERS STUDIOS 
Dayton, Ohio 


800436 
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At The 
Casa Manana 
in 

Culver City 
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SIDE A 

QUIERO ESTAR EN TU CUERPO 
PARA AMARTE 
EL GATO EN LA OSCURIDAD 
CUANDO LAS HOJAS CAEN 
VEN A Ml SI HAS PERDIDO UN CARINO 
ASI ESMI AMOR 


SIDE B 
SIN DESTINO 

COMO FUE BUENO HABERTE CONOCIDO 

YO ME EQUIVOQUE 

YA VES, CO MO UN RECUERDO 

ROSAS ROJAS 

POEMA DE TU AMOR 


PRODUCED & ARRANGED BY: HECTOR GARRIDO 


ALBUM DESIGN: IZZY SANABRIA / WE-2-GRAPHIC DESIGNS, INC. 





ALSO AVAILABLE ON STEREO 8 TRACK CARTRIDGES & CASSETTES 
VAYA RECORDS, INC., 888 Seventh Avenue, New York, N.Y. 10019 
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TRACES and MEMORIES 


the McKeesport choralters 


BALE SMITH 

Director 


Stereo 






STEREO 

TRACES AND MEMORIES 

with 

the McKeesport choraliers 

Director: DALE SMITH 

Accompaniment: RUTH FALK, piano - JIM ELBERT, siring bass - LEE VUCKOVICH, drams 


The McKeesport Choraliers are pleased to entertain you in this album of popular songs 
titled "Traces and Memories." The songs were selected for the most part simply because 
they have become sentimental favorites of ours. 


We've sung them so many times for so many different audiences that they r 
for us that exciting period in our lives. From "Step to the Rear," which is our 
opening theme song after we slightly modified the words to "let the Chorus lead 
through the fun medley "Wizard of Oz" and the frankly sentimental "Traces, e 
thoughtful "Imagine" — all are now like old friends, near and dear to us. 


So let 


We hope you enjoy hearing 


Side 1 
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In a spirit of gratitude the Sisters of St. Joseph of 
Nazareth in Kalamazoo observe the year 1964-65 as a 
DIAMOND JUBILEE YEAR, marking their 75 years 
in the state of Michigan. 

By way of joyful music, the Sisters’ Concert Chorus 
gave expression of appreciation in a series of special 
programs. This is the souvenir record of the Jubilee. 
Coming to Kalamazoo on July 6,1889 from Watertown, 
New York, only 11 Sisters opened Borgess Hospital 
here, and a home for orphan boys in Monroe, Michigan. 
But during these 75 years approximately 1,100 Sisters 
have featured in 'the works of the Congregation, serv¬ 
ing in assignments which cover 6 hospitals, 65 ele¬ 
mentary schools, 17 high schools, 3 homes for depend¬ 
ent children, a mission in Nasca, Peru, and Nazareth 
College, a liberal arts college for women, and 2 schools 
of nursing. 


SPONSORED BY 

SISTERS OF ST. JOSEPH GUILD 

Central Office — Kalamazoo, Michigan 

Address: Nazareth, Michigan 49074 


PROGRAM 

Side One 

1. Magnificat in the Fourth Mode.Palestrina 

Soloist — Sister M. Lisette 

2. My Heart Ever Faithful from the Cantata No. 68 . . Bach-Bampton 

3. Five New England Folk Songs.Arr. Lyle R. Ring 

Sailor in the Boat 
A-jogging Along 
A Paper of Pins 


A Yankee Ship Came Down the River 
The Sun Has Sunk Behind the Hill 

4. Three French Choruses.Poulenc 

La Petite Fille Sage 
Le Chien Perdu 
Le Herisson 


Side Two 

1. Bell Chorus.Mahler 

2. Te Deum Laudamus.Wilson 

Soloist — Sister M. Lorena 

3. Kyrie in D Minor, K. 341.Mozart-Herrmann 

4. Holiday Song.Schuman 

5. Anthem for Spring 

from Cavalleria Rusticana.Mascagni-Spaeth-Simeone 


This Album Produced by: 
RacBct’s Productions 


1609 Miles. 


























CUANDO EL AMOR LLEGUE (Love can make you happy) POR SIEMPRE 



MI CARINOSA 


foNE 

I PTINO 


NUNCA MI AMOR 



























CUANDO EL AMOR LLEGUE 

LOS BUCANEROS 

iEl destino es inevitable! . . . Nadie mbs capaeitado para lograr que esta 
aseveracidn sea oierta, que el grupo “Los Bucaneros” ... La vida separb 
esta excelente agrupaci6n vocal y tras deambular cada uno por caminos dis- 
tintos, coincidieron sus destlnos en Miami, Florida. 

Volver a olr a Los Bucaneros . . . y oirlos en “Aquarius’ , Cuando el 
amor llegue”, “Por siempre” y “Nunca mi amor” es casi producto de un 
milagro de la vida. Y como todos los milagros, accidente feliz y maravuloso. 

Para los miles de admiradores de Los Bucaneros, el hecho de sentarse 
a asimilar la belleza de esta grabacibn, Serb un disfrute amplio. El poder 
produoir nosotros esta grabacibn ha sido fdcil, porque trabajar con Los Buca- 
3 fbeil y agradable. Para ellos, 1 


, -a sido diflcil . . . porque antes de 
efectuarla hubo un largo intervalo de tristezas, de agonfas, de penunas y frus- 
traciones. Hoy, que sus voces han vuelto a acoplarse, vuelve el futuro de estos 
talentosos artistas a brillar con la claridad de siempre. Por que tambibn 
para Los Bucaneros hay un “Aquarius”, “Cuando el amor llegue ..y 
llegd el amor de reunirse de nuevo . . . con ustedes . . . iLOS BUCANEKUb. 

Tomas Fundora. 


CARA A 

CUANDO EL AMOR LLEGUE 
(Love can make you happy) 
POR SIEMPRE 
MI CARINOSA 
Y QUIERO AMOR 
PROVOCANDO MI PIROPO 
VEN PACA 


CARAB 
AQUARIUS 
NUNCA MI AMOR 
MI GUAJIRITA 
Y TRISTE ESTOY 
BOSSA NOVA 
TE NECESITO 


‘ONE 

PTIND 








































ARWIN 2002 
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HIS VOICE 
* AND * 
FOURTEEN FLYING FINGERS 


( 5 ^ 3 > 
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Waltzing Strings... f l 

The Knightsbridge Str: 




JValtzing Strings: 

THE KNIGHTSBRIDGE STRINGS 












GRAND BLANC HIGH SCHOOL 


STEREO 


ACAPELLA CHOIR 



■ THE MIXED CHORUS 


•THE CHAMBER CHOIR 


■ GIRLS GLEE CLUB 


Directed by CAROLYN M. MAWBY 
















GRAND BLANC HIGH SCHOOL 

When 200 voices sing out, there's music everywhere! 

At Grand Blanc High the quality of the music sings its own praise thanks 
to much hard work by each of the singers and to the expert direction of their 
dynamic conductor. Miss Carolyn Mawby. 

Miss Mawby is quick to direct all applause to her singing groups "because 
they make the beautiful sounds," but it is clear that her sincere dedication, 
through knowledge and sparkling leadership helped to bring these singing 
groups to their present state of excellence. 

It takes many, many hours of hard work on the part of each member of 
these groups. Hours of vocal exercising, memorizing and practice. When they 
begin to sound polished, then comes the extra curricular time performing in 
concert, at school, and around the community. 

Good music doesn't "just happen." The students of Grand Blanc High 
made it happen with diligent effort and apparent skill. 

We think you'll enjoy these 40 minutes as . 


GRAND BLANC HIGH sings I 



GIRLS GLEE CLUB 



CHAMBER CHOIR 


SIDE I 

1. 0 CLAP YOUR HANDS 

2. ALLE PSALLITE 

3. CANTATE DOMINO 

4. HOSANNA TO THE SON OF DAVID 

5. FOR HE SHALL GIVE HIS ANGELS 

6. REVECY VENIR LE PRINTEMPS 

7. VIVE LE JEANNE 

8. BLACK IS THE COLOR 

9. EZEKIEL SAW DE WHEEL 



SIDE II 

1. E LA DON DON 

2. I BOUGHT ME A CAT 

3. DIXIT DOMMUS 

4. MISERERE MEI 

5. LAUDATE NOMEN DOMINI 

6. CHRIST IS BORN 

7. HARD BY A FOUNTAIN 

8. A JOYFUL ALLEUIA 


Cover Photo by Bob Lamb 



Recorded by BILL LAMB 
1579 Apple Creek Trail 
Flint, Michigan 48507 
Phone: 694-1420 


PRODUCTIONS 

Stereo 
























SIDE ONE 

IF YO0 BELIEVE (JOHN MYLES). 

COME TO JESUS (PD ARR: L. JOHNSON, J. LEWIS) . 

HE'S SWEET I KNOW (PD ARR: L. JOHNSON, J. LEWIS) .... 
WE’RE GOING TO HAVE A GOOD TIME (LOUIS JOHNSON) 
PRESSING ON (PD ARR: L. JOHNSON) ._. 


MEMBERS Of, 

LOUIS JOHNS 
BILL'ELLIOT.J 
JAMES LEWIS 
MARVINLATJ 


)RM MANAGE)? 
f LEAp GU1TARIS 


SIDE TWO 

UNTIL YOU COME (JOHN MYLES) .... 
YOU OUGHT TO CHANGE (JOHN MYLfS) 
HOW GREAT THOU ART (S. K. HINE ARR: 
LIVE TOGETHElftJAMES CHAPMAN) 

THE FAULTS IN YOU (AAMES LEWIS) 

, V-. v 

HOB RECORDS-A DIVISION OF SCEPTER RECORDS. INC . i 


|R4H, n N ns: i \ -\Ni \ 
1USIC INC f SMI 


PRODUCED BY: JOHN BOWC 

«gCORDTO ATSORESCENT I 
TJEMIX ENGINEER: JOSH RR 
ART DIRECTION & PHOTOS 


JllND STUDIES, GREENSBORO, N.C. 
**|f(JCK SMITH . 


■.Out of Pittsburgh, Pennsylvania comes another riia?terpiec&-in -gospel music. It is done by'tfie 
one arid only Swan Silvertone Singer?. For many years*we have listened to their melody in Gospel 
singing. However, we feel this atom brings out the very best. These songs console thfe^frwho 
need consolation, stir up the soul, enliven the spiritfand awaken all Christianda.m to the fact: 
that God is yet alive and there is no limit to hi? love, mercy and understanding. List^i as,t»e men 
in their own inimitable style declare thegfftcy pf Gop^fcamisure you will be pleasgd with Hpb 
Record Company for bringing ybu this beautiful alburn^ 


everend S. L. Barrett 
tO.P.A. and-W.T.A.O. Radio 
licago, Illinois . io 
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SIDE ONE 

1. COME WITH ME (RADIO MIX) 4:00 

2. COME WITH ME (THE BIG HOUSE BREAK MIX) 3:50 

3. COME WITH ME (BLOOMINGTON BROKE STUDENT REMIX) 4:02 

SIDE TWO 

4. SISTA MAY I 4:03 

5. SISTA MAY I (INSTRUMENTAL) 4:03 

6. COME WITH ME (RUDY POOT DISTORTION MIX) 3:59 

7. COME WITH ME (RADIO MIX INSTRUMENTAL) 4:04 


' Executive Producer: Jorge Felipe Herndndez 

Digital Master 
VRV-1613 

©© 1995 Vivi Record* 816 Auto Mull Roud Suite 215 Bloomington, IN, 47401. All rights reserved, Unauthorized duplication is n violation of upplicnble laws. 
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This special audiophile record is produced from the live stereo tape recorded during the original direct disc session 


SHEFFIELD TREASURY 


l'V€ GOT TH€ MUSIC IN Me 
Thelma Houston & Pressure Cooker 





THE SHEFFIELD TREASURY 











SUNSHOWER, 


. SUNSHOWER. 


Recorde 


PRODUCER’S WORKSHOP 

Assistant Engineers: RICK RUGGIERI & 
GALEN SENOGLES 
Studio Assistant: JOE BELLAMY 
Design Engineer: BUD WYATT 


s: RON HITCHCOCK, GEORGE 
GRAVES & PAUL KAMINSKV 
SHERWOOD SAX 
























THESE ARE THE ALBUM NOTES WHICH WERE INCLUDED WITH THE ORIGINAL DIRECT-DISC VERSION OF THIS SHEFFIELD TREASURY ALBUM. 















THE FIRST AND LAST WORD 
IN DIRECT DISC RECORDING 

SHEFFIELD LAB INC, POST OFFICE BOX5332, SANTA BARBARA CALIFORNIA 93108 
Toll Free Telephone (800) 235-5737 Except California, Alaska & Hawaii (805) 969-4744 

Effective 
February, 1982 

LAB 1 LINCOLN MAYORGA AND DISTINGUISHED COLLEAGUES VOLUME 3 

Instrumental arrangements of pop tunes by Paul McCartney, Stevie Wonder, George Gershwin, and other jazz and pop greats. GRAMMY NOMINATION for 
Engineering Excellence. The sound obtained on Ibis record is the best I've heard. " FANFARE (Singapore) 

LAB 3 THE KING JAMES VERSION Harry James and His Big Band 

This ‘on location' recording features swing standards and contemporary tunes. GRAMMY NOMINATION for Engineering Excellence. "A stunning 
recreation of a 'live' performance." TFIE ABSOLUTE SOUND 
LAB 4 BRAHMS Variations and Fugue on a theme by Handel; CHOPIN Mazurka In A Minor. 

Lincoln Mayorga, pianist "/ regard this recording as producingjust about the most realistic piano sound I have heard on a record." GRAMOPHONE 
LAB 6 COMIN’FROM A GOOD PLACE Harry James and His Big Band 

Winner of Audio Technical FIRST PLACE AWARD FOR EXCELLENCE. "The presence on this recording is astonishing. " HIGH FIDELITY 
LAB 7 WAGNER: Excerpts from Die Walkure, Tristan und Isolde, Gotterdammerung, and Siegfried. 

The Los Angeles Philharmonic, Erich Leinsdorf conducting. GRAMMY NOMINATION for Engineering Excellence. "(Deep breath!) The mostconuincing 
representation of orchestral sound I have ever heard on a record." THE ABSOLUTE SOUND 
LAB 8 PROKOFIEV: Excerpts from the ballet, ROMEO AND JULIET 

The Los Angeles Philharmonic, Erich Leinsdorf conducting. "Simply stupendous, with staggering dynamic range. This is an absolute must addition 
to every record collector’s library ." STEREOPHILE 
LAB 9 CONFEDERATION Larry McNeely, Geoff Levin, Jack Skinner 

A collection of bluegrass instrumentals and vocals in an outstanding showcase of acoustic stringed instruments. "It will be a long time before you hear 
another bluegrass album that sounds as good as this one ." BLUEGRASS UNLIMITED 
LAB 10 MICHAEL NEWMAN Classical Guitarist 

Bach, Albeniz, Turina, Sainz de la Maza. The debut album of an extraordinary young guitarist "This is simply gorgeous. The most perfect guitar 
recording to date. BUY IT!!!!" STEREOPHILE 

LAB 11 STILL HARRY AFTER ALL THESE YEARS Harry James and His Big Band 

"The sonics are superb and the music is Harry James at his best. Harry and his band render a stunning performance and make this record as 
pleasurable musically as it is sonically. " CRITICAL RECORD REVIEW. Winner of Audio Technical FIRST PLACE AWARD FOR EXCELLENCE. 

LAB 12 NEW BABY Don Randl and Quest 

A jazz sextet with a collection of contemporary and upbeat instrumentals. "Three words about C)on Randi: IMPRESSIVE, VERSATILE, and COMPEL 
LING. You rarely hear such clarity, such unity and yet such awareness of individual instruments." STEREO REPORTER. GRAMMY NOMINATION 
for Engineering. 

LAB 13 GROWING UP IN HOLLYWOOD TOWN Lincoln Mayorga and Amanda McBroom 

Lincoln Mayorga is featured in this pop oriented album which introduces vocalist-composer Amanda McBroom singing five songs including her own 
GOLDEN GLOBE winning composition THE ROSE. "This direct disc production offers stunning technical merits at the same time that it is a striking 
and complete artistic success. " BILLBOARD. GRAMMY NOMINATION for Engineering Excellence. 

LAB 14 THE SHEFFIELD DRUM RECORD Jim Keltner and Ron Tutt 

An extraordinary demonstration and test record. Each side features a drummer in a 7 minute improvisation of remarkable sonic and musical impact 
" The sonic fidelity of (he Sheffield Drum Record is enthralling and its value for learning about your system makes it a must. " INTERNATIONAL 
AUDIO REVIEW 

LAB 15 WEST OF OZ Amanda McBroom and Lincoln Mayorga 

"McBroom s singing is ajoy for listeners... The scoring, arranging, playing, microphoning and mixing are some of the finest heard anywhere... For 
talent that sparkles and production to match—this is definitely the place ." BILLBOARD 

LAB 16 ITAUAN PLEASURES Michael Newman 

This album features classical guitarist Michael Newman performing early Italian music, and Includes a guest appearance by the Sequoia String Quartet on 
one side. The tonal accuracy of this album makes it a reference standard... and few recordings can be found with as much true musical nuance. 
BILLBOARD 

LAB 17 TOWER OF POWER DIRECT 

This exciting rock/R&Bgroup makes Its direct disc debut with this album. "Tower of Power's strength is their great playing... the sound on this album is 
exceptional." AUDIO 

LAB 18 STRAUSS AND DVORAK Arnold Steinhardt, violinist; Lincoln Mayorga, pianist 

Richard Strauss' Sonata In E-Flat Major (Opus 18) and Dvofak’s Romantic Pieces (Opus 75) are featured on this single stereo microphone recording. 
(Available May 1982) 

LAB 19 SCHUBERT: A Minor Sonata for Plano, Jerome Rose Pianist 

This performance of Schubert's 'Posthumous' Sonata was recorded using a single stereo tube microphone designed and built by Sheffield Lab. (Available 
September 1982) 



By Popular Demand... 

THE SHEFFIELD TREASURY 

Because we do not use a tape recorder to manufacture our direct discs, each direct disc Is a limited edition. Once we use all of our record stampers, our direct discs 
go out of print Four of our direct discs are now prized collector's Items. Because there has been a tremendous demand for two of these records, we are making 
special versions of them available as Sheffield Treasury albums. These albums are made from our own live two-track reference tapes recorded during the original 
direct disc performance and have all of the benefits of the custom electronics and live performance excitement of the original sessions. 

The records in the Sheffield Treasury are true audiophile albums which are the next closest source to a direct disc, and are superior to any other type of record except 
direct discs. The Sheffield Treasury albums are cut on the same all-tube cutting chain used for our direct discs. Furthermore, these albums are processed and 
pressed with the same meticulous care. 

ST 200 I’VE GOT THE MUSIC IN ME Thelma Houston und Pressure Cooker 

(Available March 1982) 

ST 500 DISCOVERED AGAIN Dave Gmsln 

(Available March 1982) 







SHEFFIELD LAB DIRECT DISC RECORDING 

In 1968 Sheffield Lab made the first modem direct disc record in order to demonstrate the potential of the pure disc medium. In the 
direct disc process each side of the record is recorded live and without interruption as a “master lacquer disc” is cut No tape 
recorder is used, thus creating a dramatic reduction in distortion as well as an equally dramatic increase in dynamic range, phase 
linearity and transparency. In the direct disc method the production of each album is limited to a finite number, and for this reason 
four previous Sheffield Lab albums are now extremely valuable collectors’ items. In direct disc recording no editing or remixing is 
possible which places extraordinary demands on musicians and engineers who normally spend months in a studio polishing and 
“layering" a multi-track tape recording. However, a direct disc is the shortest distance between two points in a recording chain and 
we remain committed to direct disc recording in order to produce records of exceptional musical and sonic merit To further our 
commitment to this goal we have spent years designing our own recording chain: from cutting amplifiers to mixing consoles to the 
microphones themselves. We are honored that over half of our albums have received Grammy Nominations for Best Engineered 
Album. The purchaser of a Sheffield Lab record can feel confident that he or she has selected the finest source of musical and sonic 
fidelity available today in a record album. 

RECORD CARE RECOMMENDATIONS 

Over the years many of our customers have asked us for recommendations for proper record care. Because of the tremendous 
number of record care products now available, it is not possible for us to evaluate each one extensively. However, there are certain 
basic guidelines which we do recommend to our customers. 

SPRAY-ON RECORD PRODUCTS. Products designed to preserve, lubricate, or reduce static on a record might seem to be 
beneficial. However, widely varying results are encountered due to inconsistencies in application, chemical incompatibilities, and 
other variables. We suggest that any customer interested in such products experiment with them with great care. We have never 
tried a product of this type which we did not feel produced some degree of deleterious effect on SHEFFIELD LAB records. Use of 
any of these products will void the SHEFFIELD LAB guarantee. 

RECORD CLEANERS. There are a variety of record cleaning systems which use brushes that appear to do a reasonable job of 
removing foreign material from a record's surfaces and grooves. Audiophiles generally have their own favorite record cleaning 
method, and with many systems to select from we do not make any specific recommendations. 

STYLUS CLEANERS. While there are many stylus cleaners available, the one we have used with excellent results for years is the 
DISCWASHER SC Stylus Cleaning Brush. Microscopic examination has shown even the most delicate stylus assemblies are in no 
way damaged by the use of this stylus brush when used in accordance with the DISCWASHER instructions. The presence of foreign 
material on the stylus is the number one cause of record wear and distortion. The use of the DISCWASHER stylus cleaning brush is 
recommended before the playing of every record. 

CARTRIDGE ALIGNMENT. The DENNESEN GEOMETRIC SOUNDTRACKTOR is an alignment protractor that allows you to 
easily and precisely set your cartridge’s overhang and angle. You have probably never heard your records at their optimum. Few 
tonearms, when set up to the manufacturer’s specifications, agree with the SOUNDTRACKTOR. Our tests have shown that the 
SOUNDTRACKTOR is correct and the difference can be startling. 

SHEFFIELD LAB GUARANTEE 

Applicable Only In The United States 

We have made every effort to insure that this record was manufactured to the highest standards. However, it is not possible to test each record individually and 
many types of defects may be caused accidently during shipment. 

Any SHEFFIELD LAB record which you feel is defective can be returned to SHEFFIELD to be exchanged for a new record. Many SHEFFIELD LAB dealers, as a 
customer service and at their own discretion, will make an "over the counter" exchange for a defective record. 

Before returning a record, please check to see if your phonograph stylus is clean and not heavily worn. In addition, verify that your cartridge is properly aligned 
and mounted, and that your tonearm is set for the correct tracking force and anti-skate requirements. 

This guarantee does not cover damage due to the mishandling of the record or due to the application of any aerosol or spray-on type products. 

Please return defective records in their jackets to: 

SHEFFIELD LAB INC. 

1253 Coast Village Road, Santa Barbara CA 93108 (RO. Box 5332, Santa Barbara CA 93108) 

(Please allow a month for records shipped by 4th Class Parcel Post to reach us.) 


NAME . 

ADDRESS _ 

CITY _ _ _ _STATE_ZIP 

ALBUM TITLE _ 

MODEL OF TURNTABLE & CARTRIDGE _ 

DESCRIPTION AND LOCATION OF DEFECT 


MAILING LIST 

Applicable Only In The United States 

SHEFFIELD LAB mails announcement letters for each new album to audiophiles on our mailing list. To have your name added to our mailing list, please send 
your name and address to SHEFFIELD LAB (address above). 


















SIDE TWO 











DANIEL RISPRESS 



PRAISE 


THE 

LORD 

HE’S 


KOBIE RECORD COMPANY 


COMING!! 



















































SIDE ONE SIDE TWO 


1. JESUS GOT A HOLD ON MY LIFE 3:30 

Dallas Holmes 

2. I’VE GOT CONFIDENCE 3:50 

Andrey Crouch 

3. RISE AGAIN 4:30 

Dallas Holmes 

4. PRAISE THE LORD HE’S COMING 4:30 

Daniel Rispress 


1. I FEEL GOOD 3:51 

Lanny Wolfe 

2. ALL OF MY SINS ARE FORGIVEN 3:44 

Cereda Rispress 

3. LOVED, SAVED AND FREED 2:36 

Cereda Rispress 

4. PRECIOUS LORD 5:38 

Public Domain 


We would like to thank the following musicians for their contributions: 

Buddy Davis - Guitar, Bass, Flute and Arranging 

Joe Lloyd - Drums and Arranging 

Ronnie Pollard - All Keyboards and Arranging 

Jim Beane - Trumpet 

Al Perry - Trombone 

Floyd Johnson - Alto Sax 

Dot Price, Ollie Watts, Ronnie Pollard - Vocals 



Dear Neui life Team Members: 

This album, (recorded by one of West Virginia’s foremost ministers and 
my favorite singer, Daniel Rispress), has been prepared especially for you 


Produced for Kobie Productions by Buddy Davis. For information on our other Gospel albums 
write for complete list: Kobie Productions/1708 Mountain Rood, Chos. Ul. Vo. 25303. 




Our Church praises the Lord for He's coming, for our Pastor Daniel 
Rispress, and for the anointing of the Holy Ghost in his life. Ule knoui that 
there wll be great blessings and rejoicing for all as they listen to these songs 


Tabernacle of God 


I highly recommend this album for your petsoncl collection. I believe God 
has anointed Bro. Daniel Rispress because of his obedience and his 
faithfulness. Rs these songs minister unto you and your's you will become 
aware they are such as unto the lord. Colossians 3:17 


•Do not duplicate this album - Buy One* 
All Songs Copyright 
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PEOPLE DON'T FORGET TO PRAY 


SIDE A: 

I Just Want To Sing (That God Is Really Real) 
Something Moves 


SIDE B: 

He's Somebody To Me 
I Want To Be Ready 
People Don't Forget To-Pray 


PRODUCED BY: Moses Dillard & Jesse Boyce 

MUSICIANS: 

Bass: lesse Boyce 

Keyboards: Stan Harper and Thomas Cain 
Guitar: Moses Dillard 
Drums: Roger Clark & Duane Riley 
Trumpets: Harrison Calloway & Lloyd Barry 
Tenor Sax: Harvey Thompson 
Baritone Sax: Ronald Lades 
Syndrum: Clyde Brooks 
Synthesizer: Jim Boling & Lloyd Barry 
Trombone: Daniel Dillard 
Strings: Sheldon Kurland Strings 


EXECUTIVE PRODUCERS: Ed Cobb & Ray Harris 
ASSOCIATE PRODUCER: Prof-lt-Enterprises 

ENGINEERED & MIXED BV: Randy Best, Brent King & Warren Peterson 
COVER DESIGN: L. J.McBee 
PHOTOGRAPH: L. I McBee 

RECORDED AND MIXED AT PETE'S PLACE AND SOUNDSTACE; NASHVILLE, T N. 
MASTERED AT WOODLAND SOUND STUDIOS; NASHVILLE, TENNESSEE 


I NASHBORO I 
RECORDS 

® 1982 SAGITTARIUS RECORDING COMPANY - ALL RIGHTS^RESERVED. 

© 1982 Nashboro Record Company - ALL RIGHTS RESERVED. 

1011 Woodland Street 


SINGERS: 

Don DeGrate 
Stan Harper 
Steve Moody 
Joe Ramer 
Iesse Boyce 
Jeremiah Lydia 


"WARNING: UNAUTHORIZED REPRODUCTION OF THIS RECORDING IS PROHIBITED BY 
FEDERAL LAW AND SUBJECT TO CRIMINAL PROSECUTION." 












THE GRESS-MILES ORGAN 
AT MIDDLEBURY COLLEGE 



EMORY FANNING, ORGANIST 


3 3 ^3 — STEREO 





















THE GRESS-MILES ORGAN AT MIDDLEBURY COLLEGE 
EMORY FANNING, ORGANIST 



RECORDED BY EARTH AUDIO TECHNIQUES | NORTH FERRISBURG, VERMONT 05473 | 33W —STEREO 
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CAMILLE RECORDS 
LP 9045 


AUTHENTIC CALYPSO 
STEREO LP 


Playable on Modern 
Monaural Equipment 


COUNT ROBBIN "MISS UNIVERSE” 


Side I 

1. MISS UNIVERSE 5:00 

(R. Hilaire) Amalie Music (BMI) 

2. PAN YARD 4:02 

(R. Hilaire) Amalie Music (BMI) 

3. BAPTISTE 3:37 

(R. Hilaire) Amalie Music (BMI) 

4. LAVIER (MARY-ANN) 4:00 

(R. Hilaire) Amalie Music (BMI) 

5. STEEL BAND AND CALYPSO 2=15 

(R. Hilaire) Amalie Music (BMI) 


Side II 


1. ELSIE 

(R. Hilaire) Amalie Music (BMI) 

4:54 

2. KIM QUE AND KEY 

(R. Hilaire) Amalie Music (BMI) 

4:34 

3. AH SOAKING 

(R. Hilaire) Amalie Music (BMI) 

4:33 

4. STARRY NIGHT 

4:45 


(R. Hilaire) Amalie Music (BMI) 


N. Y. 10473 


Produced by: Camille E. Hodge & Desmond Worell 
Music & Arrangement by: Art DeCouteau 
Recorded in Trinidad at Caribbean Sound Studios 
Engineer in Trinidad: Charles Nicol, Jr. 

Mixing Engineer in New York: Pat Jacques, C. I. Recording 
Distributed by: "Burland Records" 1640 Bruckner Blvd., Bronx, 

When Count Robin won the United States Calypso King title in 
1973, many said that a new era in calypso had emerged. He 
erupted like a volcano spreading a lava of love over everyone 
and everything within ear shot, young and old, black and white, 
male and female, they coalesced to the Count. 

In the 1976 Trinidad & Tobago carnival, "the eight wonder 
of the world," Count Robin again twinkled and won accolades 
from all. 

After recapturing the United States Calypso King title in 
1977 his fans demanded more from him. They said to the Count, 
"no more teasing, no more fooling, give us more tunes." 

So to appease his mushrooming mob of believers, the Count 
has come up with this blockbuster, "Count Robin/Miss Universe". 
It is a heady concotion of horns, strings, electronic keyboards, 
bottles, fruit cans, steelpans and "cooking" kaiso music. Some 
may say that the calypsoes are in poor English — bad grammar. 
No! They are not. The Count expresses himself in dialect and 
in the language of the common man. 

The variety of calypsoes in this album is simply a reflection 
of Count Robin's talents. The lyrics, the humour, the arrange¬ 
ment and the mellow voice of the Count may not make calypso 
legends such as the Duke of Iron, Atilla the Hun, the Growler, 
Spoiler and others turp in their graves but rise from the graves. 

Miss Universe is a sincere tribute to Miss Universe of 1977, 
Janelle Commissiong, a Trinidadian who became the first Black 
to achieve this famous title. The Count states that her victory is 
not only for Trinidod & Tobago and the rest of the Caribbean, 
but to the Black race. 


Pan Yard brings out the musical talent in the Count. Steel- 
band orchestras will be certainly playing this classical arrange- 

Baptists brings out the Richard Pryor, Redd Foxx, Bill Cosby 
or Flip Wilson in the Count. 

Lavior Mary-Ann has a touch of "old-time calypso". 

Starry Night is dedicated to lovers yet it brings back ecstasy 
to lovers of another generation. 

Ah Soaking Wet can be summarized in only one word, DY- 
NOO-MITE. 

Kim Que and Key the Count reveals the sexual dishes of 
his fellow calypsonians — Sparrow, Shorty, Shadow, Duke, Brigo, 
Kitchner, Stalin, Squibby and the rest. 

Steelband & Calypso is a serious tribute to two of the world's 
best art forms Steelband and Calypso. 

Elsie is "evil". 

Count Robin is a walking, breathing arts convention. He is 
a human dynamo, a piston engine — not rotary. A man of many 
moving parts. As this six-foot hunk of controlled Black energy 
eases down the road of success, he carries with him the legiti¬ 
mate titles of steelband musician — arranger and designer, and 
leader of one of the largest steelband orchestras in the United 
States, Sonates — costume designer and calypso entertainer. 

HERMAN HALL 

Publisher, Everybody's Magazine 

& WLIB Radio Commentator 











































Lean On Me 

Here Am 1 So Unworthy 
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Jesus Christ Is The Way 

Jesus 1 Love You Still 
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mkmPA New Heart 
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Wachet auf, ruft ms die Stimme 

(SLEEPERS AWAKE) 


Christ lag in Todeshanden 

(CHRIST LAY IN THE BONDS OF DEAT! 


VANGUARD 

Stereolab 


Vienna State Opera Orchestra 
Vienna Chamber Choir 


FELIX PROHASKA 


CANTATA NO. 140 


CANTATA NO. 4 


BGS-5026 


Johann Sebastian Bach 



J. S. BACH 


CANTATA NO. 140 


CANTATA NO. 4 
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An Adventure in Stereophonic Sound 

I -J VANGUARD | 
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1. Medley of: I KNOW MY REDEEMER 
LIVETH/SILENT NIGHT, HOLY 
NIGHT/AVE MARIA/JINGLE BELLS/ 

'OTANNENBAUM/GOOD KING 
WENCESLAS/ADESTE FIDELES/ 
CLOISTER B&CfcS/PN THE 
CHRISTMAS TREE THE-LIGHTS ARE 
BURNING/SONG OF THE VIRGIN. 

>HS8i^CHRISTIANS AWAKE: 14:18 ■ 


_L_Medley of: MOONLlGpETSERENAC 
WITH BELLS/ANGELS SERENADE 
WITH BELLS/PARADE OF THE 
WOODEN SOLDIERS/MONASTERY 
BELLS: 13:ti | V, 

2. Medley of: AVE MARIA/UNTITLEE 
EUROPEAN FOLK MELODY/ 
MONASTERY BELLS/SOME SWEET 
'©AX/CORONATION HYMN: 14:07 












PURCELL* ANTHEMS & CHURCH MUSIC mono 



ANTHEMS a CHURCH MUSIC 


RECORDED UNDER THE AUSPICES OF THE BRITISH COUNCIL 









ELSIE MORISON 
HEATHER HARPER 
WILFRED BROWN 

Tenor 

EDGAR FLEET 
RICHARD LEWIS 

Tenor 

JOHN WHITWORTH 
JOHN CAROL CASE 
RICHARD STANDEN 


•S 
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1766 
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Band 4 — ° Praise Godwin H is Holiness 



Purcell 

Anthems and Church Music 
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bdng a paraphrase 

pomp were as appropriate to the glorification of God as to the Here the genius for interpret^ character winch strikes us 



contrast between the religious fervour of these pieces and the Elizabethans. Like so muc 


E.M.I. RECORDS LIMITED 

HAYES . MIDDLESEX • ENGLAND 
























ORGAN DEDICATORY 
RECITAL 
































First Presbyterian Church 
Burlington, N. C. 

Registrations used on recording of Organ Dedicatory Recital: 


Side I 

Trumpet Voluntary . Stanley 
Solo: Military Trumpet 

Accompaniment: Great Principals 8', 4', 2' 

Pedal Principals 16', 8', 4', 2' (+32') 

Alternating with full Swell and Swell to Pedal 

Mit freuden zart . Pepping 

Great: Bourdon 8' 

Choir: Krummhorn 8' 

Pedal: Choir to Pedal 8' 

A Lovely Rose Is Blooming . Brahms 

Swell: Flutes 8' 4', Tremulant 
Positiv: Nasonflote 8', Tremulant 
Choir: Gedeckt 8' 

Great: Swell to Great 8', Choir to Great 8' 4', Positiv to Great 8' 

Pedal: Bourdon 8', Swell to Pedal, Positiv to Pedal, Choir to Pedal 8' 4' 

Carol-Prelude on "Greensleeves ". Wright 

Great: Principal 8' 

Positiv: 8', 1 1/3' 

Pedal: Bourdon 16', 8' 

Swell: Viole 8', Flute 2' 

Pedal: Basson 8' 

Cymbelstern 

Toccata and Fugue in D Minor . Bach 


Toccata: 

All Principals and Mixtures, Pedal + Posaune 16', Swell + Basson 16' 
Fugue: 

Great: Principals 8', 4', 2' 

Pedal: Principals 16', 8', 4', 2' 

Positiv: 8', 4', 1 1/3' 

Swell: Viole 8', Flute 2' 

+Great Mixture, + full Pedal, less 4' Klarine, + full Positiv to Great, + 
Swell Flues and Mixtures to Great, + Swell Basson 16' 

Side II 

Presto from First Concerto . Ernst-Bach 

Positiv: 8', 4', 1 1/3' 

Cymbelstern 

Pedal: Bourdon 16', 8', 4', Swell 2' to Pedal 
Finale in B-flat . Franck 

At end, full organ without super or sub couplers. 


Schantz Organ 












FIRST PRESBYTERIAN CHURCH 
BURLINGTON, N. C. 


SCHANTZ ORGAN 

(1967) 


GREAT ORGAN 


54. (Blank) 63, 

55. Quintaton 16' 64, 

56. Principal 8' 65, 

57. Bordun 8' 66, 

58. Octave 4' 67. 

59. Hohlflote 4' 68, 

60. Super Octave 2' 69, 

61. Mixture IV 70, 

62. Great Unison Off 71, 


POSITIV ORGAN 


Nason Flote 8' 19, 
Koppel Flote 4' 20, 
Nasat 22/3' 21, 
Principal 2 1 22, 
Terz 1 3/5' 23, 
Quinte 1 1/3' 24, 
Zymbel III 25, 
Tremulant 26, 
Positiv Unison Off 27, 


28, 

29, 

30, 

31, 

32, 

33, 

34, 

35, 


SMELL ORGAN 

Flute a Cheminee 16' 

Viole Celeste 8' 

Viqle de Gambe 8' 

Flute Harmonique 8' (prep.) 
Flute a Cheminee 8* 

Prestant 4' 

Flute a Cheminee 4' 

Flute a Bee 2' 

Plein Jeu IV 
Basson 16' 

Trompette 8' 

Basson 8' 

Clairon 4' 

Tremblant 
Swell 16' 

Swell Unison Off 
Swell 4' 


CHOIR ORGAN 

72. Cymbelstern 

73. Flauto Dolce 8' (prep.) 

74. Flauto Celeste 8' (prep.) 

75. Gedackt 8' 

76. Gemshorn 4' 

77. Gemshorn 2' 

7 8. Krummhorn 8' 

79. Trumpet 8' 

80. Tremulant 

81. Choir 16' 

82. Choir Unison Off 

83. Choir 4' 


PEDAL ORGAN 

1. Resultant 32' 36. 

2. Principal 16' 37. 

3. Bordun 15' 38. 

4. Flute a Cheminee 16' 39. 

5. Quintaton 16' 40. 

6. Principal 8' 41. 

7. Bordun 8' 

8. Flute a Cheminee 8' 42. 

9. Octave 4' 43. 

10. Flote 4' 44. 

11. Super Octave 2' 45. 

12. Mixture III 46. 

13. Posaune 16* 47. 

14. Basson 16' 

15. Trompete 8' 48. 

16. Basson 8' 49. 

17. Klarine 4' 50. 

18. Basson 4' 51. 

52. 

53. 


COUPLERS 


Great to Pedal 8' 
Swell to Pedal 8' 
Swell to Pedal 4' 
Positiv to Pedal 8' 
Choir to Pedal 8' 
Choir to Pedal 4' 

Swell to Great 16' 
Swell to Great 8' 
Swell to Great 4' 
Positiv to Great 8' 
Choir to Great 8' 
Choir to Great 4' 

Great to Positiv 8' 
Swell to Positiv 16' 
Swell to Positiv 8' 
Swell to Positiv 4' 

Positiv to Swell 8' 
Choir to Swe11 8' 


Combinations: 

Five for Great, Swell, Positiv, and Pedal 

Three for Choir 

Six for entire organ. 

Full Organ Reversibles One and Two, duplicated by manual piston. 

Great to Pedal Reversible, duplicated by manual piston. 

Swell to Pedal Reversible, duplicated by manual piston. 

Positiv to Pedal Reversible, duplicated by manual piston. 

Choir to Pedal Reversible, duplicated by manual piston. 

Cymbelstern Reversible. 

Swell and Choir Reversibles are to cancel (only) 8' and 4' couplers to Pedal. 

Toe studs 1-2-3-4-5 duplicating manual Pedal combinations of same number. 

Toe studs 1-2-3-4-5-6 duplicating manual General combinations of same number. 

Moveable drawknob console with tracker touch. 

Tilting tablet control in key cheeks controlling Swell and Great manual pistons 
effecting Pedal Pistons of same number. 
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FIRST PRESBYTERIAN CHURCH 

BURLINGTON, NORTH CAROLINA 































CHARLES IVES 
(Variations sur "America") 

ET SIX AUTRES COMPOSITEURS 

AMERICANS POUR ORGUE 

A BICENTENNIAL COLLECTION OF AMERICAN ORGAN COMPOSITIONS 


GEORGE C. BAKER 

aux grandes orgues Cavaille-Coll 
de Saint-Sernin de TOULOUSE 




CHARLES IVES 
(Variations sur "America") 

ET SIX AUTRES COMPOSITEURS 

AMERICANS POUR ORGUE 

A BICENTENNIAL COLLECTION OE AMERICAN ORGAN COMPOSITIONS 

par George C. BAKER 

aux grandes-orgues Cavaille-Coll 
de Saint-Sernin de Toulouse 

FACE A . 


Charles IVES: Variations on "America" (1891) 7'45 

Charles IVES: Adeste Fidelis (1897) 4'37 

Leo SOWERBY: Fantasy for flute stops 6'28 

George C. BAKER: The Far-West Toccata, op. 2 4'20 


FACE B 


Flerman BERLINSKI: The Burning Bush 7'01 

Vincent PERSICHETTI: 

Chorale Prelude: Drop, drop slow tears, op. 104 6'46 

Robert ANDERSON : Canticle of praise. Te Deum 4'32 

Myron J. ROBERTS: Prelude and Trumpetings 6'17 


Direction musicale: Jean-Marc COCHEREAU 
Prise de son et montage: Francois CARBOU 

| Microphones "AKG" C 451 E | 

Recto: Composition originale de 
Georges RAIMONDO 


Notes in English and French are enclosed. 

DELOS-FY recordings are sold in The United States 
and Canada exclusively by DELOS RECORDS, INC. 



PAUL HINDEMITH 

















DEO GRATIA S 


First-Wayne Street United 
Methodist Church 

Sanctuary Choir 

John Loessi, Organist-Choirmaster 

[STEREO] 












DEO GRATIAS 


Sanctuary Choir 

FIRST-WAYNE STREET UNITED METHODIST CHURCH 
Fort Wayne, Indiana 

John Loessi Organist Choirmaster 


SIDE ONE 


SIDE TWO 


1 F OR TH E BEAUTY OF THE EARTH 

2 I :H FRI UE MICH IM HERRN.Gottfried Homilius 

2 JIdMI:, "ETHANKFUL PEOPLE, COME 

4. ADAI/I LAY BOUNDEN .John Loessi 

5. I SIN 3 OF A MAIDEN .Arr. John Loessi 

6. EPIPHA VIY ALLELUIAS.John Weaver 


1. LONELY VOICES.Billy Hanks, Jr. 

2. AH, HOLY JESUS.Roge- Petrich 

3. THE APPLE TREE CAROL.Austin Lovelace 

4. HALLELUJAH! DO WE JOYFULLY SING .Heinrich Grimm 

5. LORD OF THE DANCE.Arr. John Loessi 


The Sanctuary Choir of First-Wayne Street United Methodist Church is an all 
volunteer choir of approximately fifty voices, whose chief responsibility is to lead the 
Sunday Morning Celebrations of Praise to Almighty God. 

The choirs repetoire ranges from Gregorian Chant to the latest in Avant Garde, 
from Renaissance to Rock, Folk to Baroque, with an especial emphasis on the various 
facets of contemporary music. 

The present recording, engineered by Robert Nickerson, is an aural memento of 
the old worship facilities at Wayne and Broadway Streets in Fort Wayne. The organ 
is an eighteen rank Hillgreen-Lane, while the harpsichord is a two manual instrument 
built by Sabathil and Son. 

Future recordings in this series will be made in the excellent acoustical environs 
of First-Wayne Streets new sanctuary located at Wayne and LaFayette Streets in the 


















Marcel DUPRE 


TROIS PRELUDES ET FUGUES EVOCATION 


SYMPHONIE - PASSION 

VARIATIONS SUR UN NOEL CORTEGE ET LITANIE 



Pierre 

COCHEREAU 

aux grandes orgues de 

NOTRE-CAME de PARIS 







DEL-FY020/021 


H fit Pierre COCHEREAU 

DELOS rj joue aux grandes-orgues de Notre-Dame de Paris 

Marcel DUPRE 


FY 020. Face A 


TROIS PRELUDES ET FUGUES OP 7 (Leduc, edit.) 

1. Prelude et Fugue en si majeur 

(2'43) - 6'27 

II. Prelude et Fugue en fa majeur 

(4'28) - 9'40 

III. Prelude et Fugue en sol majeur 

(3'18)~6'14 

Face B 


EVOCATION OP. 37 (Bornemann, edit.) 

1 . 

8'26 

II. 

9'58 

III. 

6'20 

FY 021. Face A 


SYMPHON IE-PASS ION OP. 23 (Leduc, edit.) 

1. Le Monde dans I'attente du Sauveur 5'48 

II. Nativite 

8'09 

III. Crucifixion 

10'16 

Face B 

SYMPHON IE-PASS ION (fin) 

IV. Resurrection 

VARIATIONS SUR UN NOEL OP. 20 

5'28 

(Leduc, 6dit.) 

CORTEGE ET LITANIE OP. 19/2 

12'38 

(Leduc, edit.) 

5'10 


Direction mu'sicale : Jean-Marc COCHEREAU 
Prise de son et montage : Franpois CARBOU 

Assistance technique : Jean-Noel KENDIRGI Notes in English and French are enclosed. 

| Microphones «AKG»C 451 EB | DELOS-FY recordings are sold in The United States 

Photographie : Robert CHATEAU and Canada exclusively by DELOS RECORDS, INC. 








































MUSIC 


CHRISTMAS 


The Choristers of Ely Cathedral 
The Renaissance Singers 


Directed hy 
Michael Howard 






5524 

MUSIC FOR 
THE FEAST OF 
CHRISTMAS 
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5524 

MUSIC FOR 
THE FEAST OF 
CHRISTMAS 


MUSIC FOR THE FEAST OF CHRISTMAS 



The Choristers of Ely Cathedral, The Renaissance Singers 
William Jeremiah and Richard Swabey (solo trebles); John Whitworth (counter-tenor) 
Arthur Wills (organ) 

Director: MICHAEL HOWARD 













ItCil 


VICTROLA 

STEREO 


PURCELL 

TE DEUM-JUBILATE DEO 

IN GUILTY NIGHT (Saul and the Witch of Endor) 

MAN THAT IS BORN OF WOMAN (Funeral Sentences) 


DELLER CONSORT 

Stour Music Festival Choir and Orchestra 






























MAX REGER 1 


CEUVRES POUR ORGUE 


GEORGE C. BAKER 


aux grandes-orgues Cavaille-Coll 
de Saint-Sernin de TOULOUSE 







MAX REGER 

CEUVRES POUR ORGUE 

par George C. BAKER 

aux grandes-orgues Cavaille-Coll de St-Sernin de Toulouse 


FACE A 

Fantaisie (et Fugue) 

sur "Hallelujah! Gottzu loben" op. §2/3 (7'20) 12'41 
Introduction etPassacaille op. 63/5,6 (2'51) 11'20 


Chorals "Jauchz, Erd' und Himmel, juble I" (n° 15) 3'37 
"Flerr Jesu-Christ, dieh zu uns wend" (n° 9) T32 
"Ein' feste Burg ist unser Gott" (n° 6) 2'04 

"Christus, der ist mein Leben" (n° 5) 1'53 

"Lobe den Herren, den machtigen 
KonigderEhren" (n°24) 1’19 

"Herr, wie der willst, 

so schick's mit mir" (n° 13) 4’56 

(Bote Et Bock, Berlin) 

Toccata et Fugue en re op. 59/5, 6 (2'33) 6'02 


Direction Musicale : Jean-Marc COCHEREAU 
Prise de son et montage: Francois CARBOU 

| Microphones «AKG» C 451 E I No,es in English and French are enclosed. 

1 -—-* DELOS-FY recordings are sold in The United States 

Recto : Composition originals de anc i Canada exclusively by DELOS RECORDS, INC. 

Georges RAIMONDO 855 Via de la Paz, Pacific Palisades, Ca 90272 
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Two of the 20th century's wittiest musical entertainments! 

FACADE 


Music by Sir William Walton 
Poems by Dame Edith Sitwell /Recited by Vera Zorina 

IBERT: DIVERTISSEMENT 


The Philadelphia Orchestra 
Eugene Ormandy 
























FAQADE 

Music by Sir William Walton 
Poems by Dame Edith Sitwell 
Recited by Vera Zorina 





DIVERTISSEMENT 

Jacques lbert 

j The Philadelphia Orchestra, Eugene Ormandy, Conductor 





Will 






















WAYNE FISHER, Organist 
at the Aeolian-Skinner Organ 

Or$n 

Classics 

Prelude and Fugue in D major 

Concerto No. 3 

Prelude in G minor 

Two Choral Preludes 

Improvisation on "In Dulci Jubilo" 

Pastorale 


Toccata 
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CAROLS OF TODAY j 

Fourteen Original Settings for Mixed Voices 

The Elizabethan Singers 

Simon Preston organ Louis Halsey conductor 
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LADO A 

1.- EL PLEBEYO Vais 

(Felipe Pinglo Alva) APDAYC 

JESUS VASQUEZ 
Con la Guitarra de Oscar Aviles 
2- YO LA QUERIA PATITA Vais 

(Mario Cavagnaro) APDAYC-CONEDISA 

LOS TROVERCS CRIOLLOS 

3. - HISTORIA DEMI VIDA Vais 

(Mario Cavagr.aro) APDAYC-CONEDISA 

ROBERTO TELLO 

Con Manolo Avalos y su Conjunto 

4. — LA FLOR DE LA CANELA - Vais 

(Chabuca Granda) APDAYC 

TRIO "LOS CHAMAS" 

5. - JUANITA Vais 

(Pablo Casas Padilla) APDAYC 

OSCAR AVILES Y SU CONJUNTO "FIESTA CRIOLLA" 

6. - NUNCA PODRAN Vais 

(Adalberto Ore Lara) APDAYC 

LUIS ABANTO MORALES 
y sus Guitarras Paco Maceda y Modesto Pastor 
7- LIMENA Vais 

(Augusto Polo Campos) APDAYC 

EDITH BARR 

Con Manolo Avalos y su Orquesta 
8.- IMAGINACION Vais 

(Luis Abelardo Nunez) APDAYC 

DUO "IRMA Y OSWALDO" 

Con la Guitarra de Paco Maceda 


1 _ TRISTE DESPEDIDA Vais 

(Emilio Pelaez Montero) 

MARITZA RODRIGUEZ 
Con Enrique Lynch y su Orquesta 

2. - iVIVAELPERU YSERENO! Vais 

(Alicia Maguina) APDAYC 

ALICIA MAGUINA 
Acomp. Rafael Amaranto, Alvaro Perez 
Federico Davila y Carlos Hayre 

3. - MELGAR Vais 

(Benigno Ballon Farfan) APDAYC 

TRIO "LOS DAVALOS" 

4. - Ml PERU Vais 

(Manuel Raygada) APDAYC 

LOS TROVADORES DEL PERU 
Con Alberto Haro y su Conjunto 

5. - LA ROSA DEL PANTANO Vais 

(Fausto Florian) EUSA 

DUO"LOS CHOLOS" 

6. -. DEJALO QUE SE VAYA Vais 

(Leonor Garcia) APDAYC-EUSA 

JESUS VASQUEZ 

Con el Arpa de Gonzalo Castro 


V ESA Vais 

to Polo Campos) APDAYC 

EDITH BARR * 

Acomp. Rafael Amaranto y su Conjunto 
- YA NO ME QUIERES „ Vais 

(Mario Cavagnaro) APDAYC-CONEDISA 




al compas de mis rccucrdos 









































laricB^iaft eautifat Old Victorian Bathtub 03. As I Lie Down To DteOi Es^^^ tjou Wait Up For Me? 06. Choose Your Poison 
To Kill Then Murder 09. Rn-lnwin 10. Intangibles 11. Stmling^Away 12. The Last Song 



IhonestTom PomposeUo 

AMERICAN MUSIC 
















AMERICAN MUSIC: A JOURNAL HONEST TOM POMPOSELLO 
















































































































































ascneaiLTURA 

TAMBEMEMFITAS 

ESTEREO 



DEPOIS DE 2.001 

Adelino Moreira-Nelson Gongalves 

XMOCAX 

Wando 

VIDA NOTURNA 

Joao Bosco-Aldir Blanc 

MESTIZO 

Adelino Moreira-Celso Castro 

X FIM DE CASOX 

Dolores Duran 

BEIJA-ME, QUERO DORMIR 

Adelino Moreira 

, XTUDO ACABADOX 

J. Piedade-Oswaldo Martins 


_ XNOSSA ESTORIA 

Jorge Costa-Paulo Machado 

MORRO, PAISAGEM COLORIDA 

Adelino Moreira 

_RUGAS PRECOCES* 

Adelino Moreira 

x CASTIGOx 

Lupicinio Rodrigues-Alcides Goncalves 

XPOR CAUSA DESTA CABOCAX 

Ary Barroso-Luiz Peixoto 

EUEABRISA 

Johnny Alf 

X E LA VOU EUX 

Celso Castro-Maria Luiza 





























SIDE TWO 

1. HITTIN' THE CEILING iGotller-Mitchell ConradINatShilkiel 2:36 

feat. Mike Mosiello, Mannie Klein-tpts: Chuck Campbell-tbn; Larry Abbott-as: Andy Sannella-clt. as: 

Jack Pierce-clt.ts; Jack Shilkret-p: Lour Raderman. Benny Posner-vln: Carl Kress-g; 

JOE TARTO-tuba: Joe Green-d: Burt Lorin-v. 

2. * I MUST HAVE THAT MAN (McHugh-Fields) Joe Tart o-arr) Joe Venuti group 3:11 

Feat. Leo McConville, Mannie Klein-tpts: Tommy Dorsey-tbn; Jimmy Dorsey-clt. as. bar; Arnold 

Brilhart-clt, as; Max Farley-clt, ts; Frank Signorelli-p: Joe Venuti-vln, Idr; Eddie Lang-g; JOE 
TARTO-tuba, arr; Chauncey Morehouse-d.v. 

3. LESS THAN THAT (Robison) Carson Robison Orch. 2:57 

feat, Mike Mosiello-tpt: Tommy Dorsey-tbn; 3 unknown reeds; unknown-p: Carson Robison-g; JOE 

TARTO-stb: Stan King-d. 

4. ONYX CLUB REVUE The New Yorkers' 3:04 

feat. Mike Moslello-tpt; Tommy Dorsey-tbn; Jimmy Dorsey-reeds; Carl Kress-g; JOE TARTO-bas r " 

Will Osborne-v. FROM A PRIVATE TEST PRESSING 

5. JUST AN ECHO IN THE VALLEY (Woods-Campbell-Connelly) The New Yorkers 3:13 
feat. Bunny Berigan, Mannie Klein-tpts: Charlie Butterfield-tbn; Jimmy Dorsey-reeds- Carl Kress-g: 

Joe Venuti-vln; JOE TARTO-bass; Vic Berton-d: Carl Kress-narrator; Joe Venuti-v. FROM A 
PRIVATE TEST PRESSING 

6. BOY SCOUT-BE PREPARED (Tarto-Lavelle)(Tarto-arr) City Service Band of 2:32 } 

from broadcast 1950's feat. Joe Tarto-tuba. 

7. *MEDLEY SALTY SAILOR TUNES (arr JoeTarto)CityServlceBandof 4:04 

America from broadcast 1950's feat. Joe Tarto-tuba. 

8. THE TRUMPET POLKA (JoeTarto-Paul Lavelle)(arr. JoeTarto) City service Band of 
America from broadcast 1950's, featuring Joe Tarto-tuba. 


SIDEONE 

1. MY BEST GIRL (Donaldson) Cliff Edwards (Ukelele Ike) Ukelele & Voice 2:57 

Cliff Edwards-uk & v; Joe Tarto-tuba 

2. SOB SISTER SADIE (Bigelow-Bates) Sam Lanin group 2:30 

feat. RedNichols-c; Joe Tarto-tuba 

3. STEPPIN’IN SOCIETY (Akst)Sam Lanin group 2:46 

feat'Red Nichols-c; Joe Tarto-tuba 

4. ROW, ROW, ROSIE (Bryan-Mayer) Sam Lanin group 2:48 

feat. Red Nichols-c; Joe Tarto-tuba 

5. MARGUREITE (Sherman-Bernie) Sam Lanin group 2:37 

feat! Red Nichols-c; Joe Tarto-tuba 

6. BLACK HORSE STOMP (Joe Tarto)(arr. Tarto/Redman) Fletcher Henderson 3:01 

7. * BASS ALE BLUES (Napoleon & Signorelli) The Hottentots 3:07 

feat. Red NIchols-c; Miff Mole-tbn; Alfie Evans-clt; Frank Signorelli-p; JOE TARTO-tu; Ray Bauduc-d. 

8. *SONG OF THE WANDERER (Moret) Vincent Lopez & HisCasa Lopez Orch. 
feat. Joe Tarto-tuba 

9. WHEN YOU SEETHAT AUNT OF MIN ElNelson) Harry Raderman 2:37 

feat. JoeTarto-tuba 


2:34 































































Side One 

JOY TO THE WORLD/HARK THE HERALD ANGELS SING 2:37 
SILENT NIGHT 2:47 
O HOLY NIGHT 3:02 

GOD REST YE MERRY GENTLEMEN/GO TELL IT ON 
THE MOUNTAIN 2:03 
IT CAME UPON A MIDNIGHT CLEAR 2:41 


Side Two 

COME ON RING THOSE BELLS (Culverwell/Manna) 2:15 
DO YOU HEAR WHAT I HEAR? 2:57 
ANGELS WE HAVE HEARD ON HIGH/ANGELS FROM THE 
REALMS OF GLORY 2:25 
WHAT CHILD IS THIS? 2:51 
O LITTLE TOWN OF BETHLEHEM 2:40 


THE COURIERS /3S0 SPORTING HILL ROAD /MECHANICSBURG, PENNSYLVANIA 17055 /(717) 763-1 
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1. ROCKY ROAD TO DUBLIN 

2. KERRY SLIDES 

3. SOLVAY 

4. POP PLINN 

5. NANCY WHISKEY 


SIDE 2 


1. HEXAMSHIRE LASS 

2. JUNE APPLE/FAREWELL TO IRELAND 

3. THE LONESOME BOATMAN 

4. HEY FOR A LASS Wl' A TOCHER 

5. THE BEGINNING OF THE WORLD 

PRODUCED BY TOM LENAHAN 
















Cavalier ^redentd 


THE 

STAN WILSON 
STORY 




THE SETTING: 

San Francisco's colorful North Beach. 

THE STAGE: 

A dim, candle-lit cellar cafe, artistically dubbed 
the “HUNGRY I” by its suave Italian owner 
‘“Enrico." 

THE PLAY: 



Unique and individualistic song stylist "STAN WILSON" and his rhythmic 
guitar, billed as “one of America’s greatest contributions to music from 
around the world." 

(Truly stated, but mildly ratedl) For here is no ordinary performer, here 
is indeed an interpreter endowed with fathomless musical ability and 
emotion, one whose music is fresh and exciting and captures the audi¬ 
ence from the onset and holds them spellbound to an enchanting end. 
He will take you to Trinidad with his authentic Calypso version of "Tongue 
Tied Baby," "King Edward VIII," and “Bing Crosby," make you sigh 
forlornly as the sailor leaves his girl in "Venezuela," hold you breathless 
as he laments the traditional folk song "John Henry," and torture you 
as you follow him step by step as John Henry drills his bit deep in your 
heart and dies iri your arms, send chills down your spine as you face, 


with him, the dangers and suspense of “High Noon," excite you and 
make you fall in love with poor old "Uncle Rubin,” delight you with 
his fiery delivery of that early American folk song "Frankie and Johnny” 
and leave you wistful and blue as Frankie pulls out her long forty-four 
and shoots Johnny through the transom door! 

We now invite you to BEND AN EAR TO THIS CAVALIER album of eight 
terrific songs, which shows to the best advantage the versatile, appeal¬ 
ing voice of this outstanding artist "STAN WILSON.” 

CAVALIER RECORDS, INC. 

Z)o m Spinoia, 

PRESIDENT 


Cavalier LONG PLAY (33 Vs RPM) MICROGROOVE Unbreakable Record. For best results 
use a Sapphire or Diamond tip needle designed especially for quality microgroove recordings. 
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K Showpiece 


WIUIAM K*P( l i pianist 










PIANIST 


The youthful artistry of twenty-two year old William Kapell has made 
more than one music lover hark back to the days when Yehudi Menuhin 
was dazzling the world with his precocious genius to find a parallel for 
such a meteoric and well-established career. In his years of concertizing 
in the major cities of America, Kapell has disconcerted the critics to the 
point of frenzy by what seem to them two highly incontrovertible 
facts: his chronological youth and his artistic maturity. As one man 
they have raved about "this pianistic genius of the age,” "this pianist 
with steel-like fingers and poetic art,” "this intensely musical personality” 
and at the same time, they have freely admitted their bewilderment at 
the genius that is Kapell’s. A casual glance at the facts of his life only 
adds to one’s bewilderment. No one else in his family has been par¬ 
ticularly musical, ^s a child in New York, he showed his first signs of 
musical interest by climbing on chairs to hear the battered family 
phonograph and later to imitate the singing of great artists. 

His childhood was that of any normal American boy. He attended 
Columbia Grammar School, was an excellent student and a better than 
average football and baseball player. He began taking piano lessons at 
the age of ten, just as thousands of American youngsters do at the in¬ 
sistence of their parents. 

But with Kapell, piano playing proved more than scale-practicing 
and drudgery. Within six weeks’ time, he had progressed so rapidly that 
he entered a contest open to children of all settlement schools in New 
York. Young Willy, whose piano teacher taught at the Yorkville Settle¬ 
ment, calmly walked off with first prize, a turkey dinner with Josd 
Iturbi at his hotel. After the "banquet” (that’s how he remembers it) 
he played a movement of a Haydn sonata for Iturbi, was congratulated 
and taken home. Quite a feat for a ten-year old boy, but still nothing to 
get overly excited about. Youthful prodigies sprout up each year with 
alarming rapidity and ninety percent of them disappear overnight after 
one brief moment of publicity. 

William Kapell was different. He had won one contest, so he decided 
to go on and win others. The Columbia Grammar School gave him a 
full tuition scholarship for four years and he graduated on the honor 
list. During his. senior year he competed for and won a scholarship at 
the Philadelphia Conservatory to study under Olga Samaroff. In 1940 
he entered the Juilliard Graduate School on a fellowship, continued 
his Btudies with Mme Samaroff, and in March of that year won 
the Naumburg Contest which brought him the award of a New York 
recital. Then in 1942 he was chosen for the Town Hall Endowment 
Series Award, an honor reserved each year for an artist not over thirty 
who, in the opinion of the critics and Town Hall Music Committee, 
has given the most notable recital of the previous year in Town Hall. 



Late in 1942 his first formal concert season began to the accompani- i 
ment of critical hosannahs and genuine appreciation from the .public. - 
Whether he appeared in solo recital or with orchestra, the Kapell musical 
personality dominated the scene. Succeeding tours have only confirmed , 
his position in the hearts of music lovers who recognized at once his 
great talent and sensitive musicianship. 

Back of all this critical furor is an exceptionally modest young man, 
an intense person with a shock of rebellious black hair and the determined 
air of the born student. He lives with his parents in New York and works - 
and practices in his own small room, made still smaller by the presence of 
two pianos. He is naturally pleased with his success, but he isn’t content 
to rest on his reputation. That isn’t the Kapell method, lie practices an 
average of four hours a day, loves particularly the works of Chopin, ,. 
Liszt, Brahes and all modern composers. The Kapell artistry finds ex¬ 
ceptionally grateful expression in the present tone poem by Liszt. All the 
sensuous abandon and driving passion of the music emerge from his 
flying fingers with breath-taking realism and power. Although a virtuoso 
piece for piano, the Mefisto Waltz still offers excellent opportunities for 
fine musical expression. As Kapell’s first release on Victor Records, the 
recording offers stunning proof of his tremendous pianistic prowess. In 
totally different vein, the fourth side of the present Victor Showpiece 
offers the lovely and provocative Evocacion by Isaac Albeniz. One of 
twelve pieces for piano collected under the general title of Iberia, 
Evocacidn is filled with the harmonic richness of an idealized Spanish 
atmosphere, qualities which Kapell captures in sheer poetic perfection. 
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THE ARTIST 


THE INSTRUMENT 
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SIDE ONE • Lift Every Voice (Take Me 
Away) • 1. Bumped Up Mix** 9:00 • 2. 
Pianopella 7:02 • SIDE TWO • Lift Every 
Voice (Take Me Away) • 1. Classic Boot 
Mix* 7:24*2. Classic Hump Mix* 4:45* 

Written by Eugene Hanes, Marc Valentine, Loren Hill and Gary Hines • 
Published by Basement Boys Music (ASCAP)/Shoe Soul Publishing (ASCAP) • 
Produced and mixed by the Basement Boys • Arranged by Eugene Hanes, Marc 
Valentine and Loren Hill for Shoe Soul Prod. Inc. and the Basement Boys • 
Recorded and mixed at Basement Boys Studios, Baltimore, MD • Female Vocal 
Performance: “Precious” Oladipupo • ^Additional Keyboards: Gary “Hudge” 
Hudgins • Bass: Gary Ernesto Hines, Jr. • ‘‘Additional Keyboards and 
Drum Programming: Marc Valentine, Loren Hill, and Basement Boys • Guitar 
by Kevin Veney • Executive Producers: Larry Yasgar and Carol Cooper • 

MASS ORDER is Eugene Hanes and Marc Valentine 

From the forthcoming Columbia release: Mavbe One Day48777 

COLUMBIA 

DEM ON ST RAT I ON - N 0 T FOR S A L E • 













IT1ELE KnUKimnKD 

A Hawaiian Christmas Party 


SIDE I 

Title Artist 

1. MELE KALIKIMAKA Kamehameha Alumni Glee Club 

(R. Alex Anderson) 

2. PO LA'I E (Silent Night) Nina Kealiiwahamana 

(Franz Gruber) 

3. KANAKA CHRISTMAS Kent Bowman 

(Emery Nemethy, arr. Bowman) 

4. SANTA'S HULA Hilo Hattie 

(R. Alex Anderson) 

5. WHITE CHRISTMAS . Nina Kealiiwahamana 

(Irving Berlin) 

6. CHRISTMAS IN HAWAII Kamehameha Alumni Glee Club 

(R. Alex Anderson) 


SIDE II 

Title Artist 

1. NANI KE 'LIT KI'EKI'E.Kamehameha Alumni Glee Club 

(arr. Freeman-Gillett) 

2. MARY’S BOY CHILD Nina Kealiiwahamana 

(Traditional) 

3. CHRISTMAS HUMBUG? Kent Bowman 

(Charles Dickens, arr. Bowman) 

4. HOLIDAY HULA Maile Serenaders 

(R. Alex Anderson) 

5. SPRING SPENDS THE WINTER Nina Kealiiwahamana & 

IN HAWAII Boyce Kaihiihikapuokalani 

(R. Alex Anderson & Don McDiarmid) 

6. KANI KANI PELE (Jingle Bells) Kamehameha Alumni Glee Club 
(Pierpont, arr. Gillett) 


Christmas in Hawaii is like Christmas everywhere... and then again, it isn’t. 

Here, Santa travels by canoe. Here, the tree bright with lights in the front yard is apt to be a coco palm. Here, fish and poi is often 
served along with the turkey and trimmings at Christmas dinner. And most certainly, you would hardly expect to dance hula to a 
Christmas song anywhere else. 

But the main thing, here as everywhere, is the true spirit of Christmas. In Hawaii, it is found not only at Christmas, but all year long. 
We call it aloha. 

Share the special aloha of this special season, in this gathering, in these songs and stories... of Christmas, in Hawaii. 


Producer: Don McDiarmid, Jr. — Engineers: Boh Lang, Donn Tyler, Don McDiarmid, Jr. — Liner Notes: Jean 
Harry Lyons 

Recorded in Hawaii for Hula Records, Inc. P.O. Box 2135, Honolulu, Hawaii 96805 - H-522 


Sullivan — Cover 


Art: 
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Oceanar 

Central Reservation Offices 

Juan: {809) 728-6340/U.S. Virgin Islands 
>lx (809) 778-0666/New York (21 ? 2) 697 9 7 


SIDE A 


SIDE B 


Arranged by S. Feliciano, D. 


iMIJJJ 


op re. 


Engineering, Office & Sch< 


19) 775-5510 ARTHUR S. NEWTON 


Third World Electronics 


Electronjc Sales & Repair 


MANAGER POSSE: 

Willis (Wings) Pinney (Exec. Pro¬ 
ducer) 

HORNS POSSE: 

Oliver (Sexy Donkey), Christopher 
(sax), Gerry (Garry Hart), Schmidt 
(1st. trumpet), Max (Lil Max), Har- 
rigan Jr. (2nd. trumpet), Duniell 
(deno de bone man from hell), 
Farrell (trombone and vocals), 
Michael (Kumba), Chichester 
(trombone) 

RHYTHM POSSE: 

Connell (Baker Cross), Richardson 
(guitar), Max (Funta), Harrigan Sr. 
(bass), Michael (Col. Spade Blade), 
Petty (keyboards), Edwardo (Indio), 
Faulkner (drums) 

VOCALS & PERCUSSION POSSE: 
St. Clair (Whadablee), DeSilva 


(vocals & steel), Arthur (Tony Ash), 
Newton (vocals & cowbell), Peter 
Sheridan (congas), Mongolo 
(Slurpy), Frazer (timbales) 
ROADIES POSSE: 

Bernard (Whadat), Creque (head 
roadie), Enrique (Ricky), Alvarez 
(asst, roadie) 

SOME OF OUR FANS POSSE: 

Mr. Wall, Doris King, D. Elskoe, etc. 


Recorded by Jack Sherdel, Hilton 
Colbn, Jos6 Zayas at Ochoa 
Recording Studios, San Juan, 
Puerto Rico. 

Front photo by Bernard Thomas. 


Liquors Store, Inc. 


Located at 

Market Square, St. Thomas, U.S.V.I. 
Tel. 776-9691 


Produced by Mandingo Brass © 1984 
All rights reserved B.M.I. Mandingo 
Bookings 

St. Thomas: (809) 776-2677, 775-5331, 
775-5510 Puerto Rico: (809) 751-3148 


OPEN 7 DAYS A'WEEK 
7:00 A.M.-4:00 A.M. 
Breakfast, Lunch & Dinner 


ALBURN S CARIBBEAN 

KITCHEN & BAR 

"specializing in native'food" 


w \ 


Caribbean 
Sporlswearjnc. 


f Caribbi 

Jyporfsv 


ear in the Caribb. 
printing and emb 
s, and boys T-shi 


Browne’s Const. Co. 

Spencer L. Browne 

Licensed Contrator 

Phone: 776-0117 
P.O. Box 3885 
St. Thomas, U.S.V.I. 008&1 


Happy Carnival 1984 

From those at 

Kora & Williams Corporation 
Builders/Engineers 


For your best sandwiches on St. Thomas visit 
DORIS KING MOBILE KITCHEN 
Located: at the airport 

I First thing as you arrive, last thing before you leave. 










































KING SISTERS 


TVs Wonderful 


Memories Of You 
Autumn Time In Pleas 
Spring Is Here 
Impossible 

Hawaii Is Calling Me 
Girls And Boys 


Stars of the Famous 
King Family Show 
with Alvino Rey’s 
Orchestra 









TV’S WONDERFUL 

KING SISTERS 

a treasury of their greatest hits 
conducted by ALVINO REY 

To those hoping for the return of beautiful music 

than the great success of the King Family 

Side One 

SPRING IS HERE 2:osascap 

b The nucleusonhe family hasfl^^enJheS jj 
qjartet BuT most fans are aware by now^t ” * 
Marine,Tu^s^^nd Alyce^tarted'theTn^tiaV^ 

— 



and Marilyn"CdThatTsYhe group heard In this 6 ’ 

_!i : i 

. 

a ii 

of the selections, Hawaii Is Calling Me and 

ssSSSSs? 

m 

this album, like the King Family TV show, is very 




























TALL OAK TREE THE FOOL MY HEART IS AN OPEN BOOK SUGAR SHACK 

DORSEY BURNETTE SANFORD CLARK < ARL DOBKINS, JR. JIMMY GILMER 

PARTY DOLL SUSIE DAR _IN’ CORINNA, CORIMNA 

BU >DY KNOX ROBIN LUKE RAY PETERSON 

HULA LOVE OH, OH, I’M FALUN IN LOVE AGAIN HON EYCOMB 

BUDDY KNOX JIMMY RODG :RS JIMM Y RODGERS 
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2. HOW ABOUT YOUR HEART . 3:00 

3. TELL IT ALL. 3:05 

4. LORD, LEAD ME ON . 1:38 

5. TELL MOTHER I’LL BE THERE . 2:24 

Side Two 

1. PEOPLE GET READY . 2:14 

2. MY LORD'S BEEN A WALKIN’ . 1:31 

3. MAMA’S WAITING . 3:44 

4. I’LL BE SOMEWHERE LISTENING . 2:01 

5. HE WHISPERS SWEET PEACE TO ME. 1:57 


A word about The Marlen Steel Guitar and appreciation to Larry Ore 
and The Blue Ridge Quartet. 

The Marlen Steel Guitar was bom in 1955, when Leonard Stadler 
of Reidsville, N. C. decided to build his own pedal steel. He and Marvin 
Hudson of Greensboro, N.C., who is the very finest steel guitar player in 
North Carolina, got their heads together and came up with the very first 
Marlen Steel. The names Len and Mar were put together to form the name 
Marlen. 

Since that time The Marlen Steel Guitar has become one of the most 
widely known names in the steel guitar world. 

The Marlen is built and manufactured by The Stadler Music Co., 
924 S. Scales Street, Reidsville, N. C. 27320. 

The Marlen Pedal Steel Guitar is used today by more gospel singing 
groups than any other steel guitar made. It has been sold coast to coast in 
the U. S. A. and in five foreign countries. In 1972 , Marlen built and sold 
more steel guitars than in any other year previous. We hope 1973 brings 
still more sales. Larry Ore with The Blue Ridge Quartet is a Marlen 
representative. He invites you to try a Marlen. 

Sincerely, 

Len Stadler 



A phonograph record is a miracle ol modem ingenuity With a minimum of care and 
treatment it will give you many hours of listening enjoyment. Keep it in its cover when 
not in use; avoid handling playing surface; clean with a soft, slightly damp cloth; and 
take care to use the proper needle at the correct turntable speed. 


PERSONAL MANAGEMENT 
Burl Strevel 

P. 0. Box 441, Spartanburg, S. C. 29301 
Phone (803) 582 -8715 
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STEREO SN 1385 


'0iui4i*ty and 'Dancivty' 


Sy Ttetmtcut and OicAeafoa 



'peaturiny 7&e Sty Sand Sounds 











STEREO SN 1385 


'0iui4itty Met ‘DattCiftty’ 


ouitfa 


Sty Ttecowt'M Met 0%cAe&foa 


7&eit'& Oun, 'Kind Tttcuic 


Literally more than a million cruise pas¬ 
sengers have danced to Sy's Music. 

Sy and His Orchestra have entertained on 
many of the great ships - Olympia, Queen 
Anna Maria, Statendam, Veendam, Monarch 
Star, Odessa, Maxim Gorky and Vera Cruz. 

The flexibility of Sy’s Orchestra, their 
exposure to all types of music, their knowledge 
of innumerable songs, rhythms and dances, 
have enabled them to present a program which 
appeals to listeners of all ages. 

So now, for the next hour, relax. Allow 
yourself to be caught up in this Era of Nostal¬ 
gia, close your eyes and relive the Fabulous 
Sounds of The Big Bands thru Sy’s tribute to 
the Dorseys, Glenn Miller, Count Basie, Duke 
Ellington and a salute to Dixieland. 



SIDE 

1. Gypsy Rose, Yellow Ribbon 

2. San Francisco, Clear Day, Strangers in 
The Night, Sentimental Journey 

3. Glocca Morra, I'll Remember April, 
Satin Doll 

4. Venus (Hustle) 

5. Marne, Welcome, Cabaret, Hello Dolly 


SIDE B 

1. Opus No. 1, Marie, Song of India 

2. In The Mood 

3. Tuxedo Junction 

4. Serenade in Blue, At Last, My Ideal, 
Moonlight Serenade 

5. April in Paris 

6. Muskrat Ramble 













CATCH THAT CATCH CAN 

(17th and 18th Centuries) 

THE NEW YORK CATCH CLUB 

“A catch is a piece for three or more voices, one of which leads, and the 
others follow in the same notes. It must be so contrived, that rests (which 
are made for that purpose) in the music of one line, be filled up with a 
word or two from another line; these form a cross-purpose or catch, 
whence the name. Now, this piece of wit is not judged perfect, if the re¬ 
sult be not the rankest of indecency.”—William Jackson of Exeter, 1795 



MUSIC OF THE MIDDLE AGES 

MUSIC OF THE XVITH, WIITH AND WIIITH 

CENTURIES 

READINGS FROM THE OLD TESTAMENT IN 
HEBREW AND ENGLISH 






EXPERIENCES ANONYMES 


EA-0312 


• E A 

CATCH THAT CATCH CAN 

The New York Catch Club 

Side 1, Band 1 THE QUEEN'S HEALTH Dr. Blow 

(for four tenor voices) 

God preserve her Majesty and forever send her Victory, 

And confound all her enemies. Take off your Hock,* Sir. Amen. 

( *Drink down your wine) 


Side 1, Band 2 A CATCH Mr. H. Purcell 

(for three tenor voices) 

(Belch) Pox on you, (Belch) pox on you, (Belch) pox on you for a fop, 
your stomach too queazy. 

Cannot I belch, cannot I belch and fart, you Coxcomb, to ease me? 

What if I let fly in your face, and shall please ye. 

Fogh, fogh, fogh, fogh, how sow’r he smells, now he’s at it again. 

Out ye beast, out ye beast, I never met so nasty a man. 

I’m not able to bear it, what the devil d’ye mean? 

No less than a Caesar, no less than a Caesar, no, no, no les$ than a Caesar, 
decree’d with great reason, 

No restraint, no restraint should be laid on the bum or the weason,* 

For belching and farting were always in season. 

( *the backsides or the throat) 

Side 1, Band 3 TOM THE TAYLOR Mi. H. Purcell 

(for three tenor voices) 

Tom, making a manteau* for a lass of Pleasure, 

Pull’d out, pull’d out, pull’d out his long, his long and lawfull measure, 

But quickly found, tho’ woundily streight lac’d Sir, 

Nine Inches, nine Inches, nine Inches, nine Inches would not half surround 
her wast, Sir. 

Three Inches more at length brisk Tom advances, 

Yet all, yet all too short, yet all too short, all too short, all too short, yet all 
too short, all too short to reach her swinging hances.** 

(•shawl **haunches) 


Side 1, Band 4 COUNSEL FOR MARRIED FOLKS 

Mr. Mich. Wise (for four tenor voices) 

From twenty to thirty, good night and good morrow; 

From thirty to forty, good night or good morrow; 

From forty to fifty, as oft as ye shift ye; 

From thence to three score, one a Month, and no more. 
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Volume III: LAS CANTIGAS DE SANTA MARIA (EA-0023) 

Volume IV: ENGLISH POLYPHONY OF THE XIIITH AND EARLY XIVTH CENTURIES 
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ENGLISH KEYBOARD MUSIC (EA-0013) 
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JOHN DOWLAND: LUTE SONGS (EA-0034) 
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MOZART 

Three Divertimenti, K.136, K.137, K.138 

Boyd Neel Chamber Orchestra • Walter Goehr, conductor 

Serenata Notturna , K.239 

Hamburg Chamber Orchestra • Walter Goehr, conductor 
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1.1.f.11.1.II.i. m .-!v, ii 
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DUPRE: LE CHEMIN DE LA CROIX 



MARCEL DUPRE 

Cavaille-Coll Organ of Saint-Sulpice, Paris 
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PROKOFIEFF — SYMPHONY No. 5, Op. 100 
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Prokofieff SYMPHONY No. 5, Op. 100 






PROKOFIEFF — SYMPHONY No. 5, Op. 100 
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GEORGE WRIGHT 








George 

do 


THE NEW GEORGE WRIGHT...THE NEW RECORDING ORGAN 


GEORGE WRIGHT: It 

introducing George Wright 
George through the medium 

Wright should intr 
permits this gifted 
plete justice to his unusual talents, 
work under completely ideal conditi 

THE ORGAN: “Let George Do It” is 
recording. Rather, it is George 
recording pipe organ. For 
senting the very finest effort 
the art of building fine pipe 
semble these carefully selected components for optimum effect. The whole 
is combined with three complete Wurlitzer pipe organs in an incomparably 
ideal acoustical setting - a properly “live” hall of correct proportion. We 

presence of the many percussions — Finger Cymbals, Bongo Drums, Per¬ 
sian Cymbals, Vibraharp, Piano, Glockenspiel plus many others. 

THE COMBINATION: These are actual live performances captured for 



SOLO RECORDS, 267 SO. FAIR OAKS AVENUE, PASADENA, CALIFORNIA 
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VOLUME III 


ABOUT THE SONGS: 


This album, like the other two in this series, features the many faces ARTIST 
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YEAR LABEL 


FAYE ADAMS 

"HURTS ME TO MY 
HEART" 

1954 

Herald 

UHEMD™' 


1960-1 

Herald 

BILLY MYLES 

& 

1957-8 

Ember 

THE TURBANS 

"VALLEY OF LOVE” 

Angd Music, Inc. (BM1) 

1957 

Herald 

LEE ALLEN 

“WALKIN’ WITH MR. LEE” 

AngeW4usic, inc. (BM1) 

1958 

Ember 

Side 2 

THE FIVE SATINS 

“IN THE STILL 

IS 

1956 

Ember 

SKSKs*™ 

“TO THE AISLE" 

1957 

Ember 

FAYE ADAMS 

&Stbm„ 

1954 

Herald 

LEE ALLEN 

Arigel^tusic, Inc. (BMi) 

1958 

Ember 

FAYE ADAMS 

“CRAZY MIXED UP 

HSbl 

1954 

““ 
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CASCAOA 
Ml PRIMER AMOR 
NOCHES DEL PARAGUAY 


, SIN II 
EE IREN LECHERO 
VIAJERA 
TUS LAGRIMAS 
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BAILANDO SIN SALIR DE CASA/AMANTE BANDIDO/ VENEZIA/ ,4k 
NO CONTROLES/ FOTONOVELA/MAQUILLAJE/BIENVENIDOS/ (\M) 
LOBO HOMBRE EN PARIS/LA PUERTA DE ALCALA/NI TU Nl NADIE W 

















I. VIVIR BAILANDO: BAILANDO SIN SALIR DE CASA/DANCING IN PARIS. (.'QUE PASA')/BAILANDO 
SIN SAUR DE CASA/AMANTE BANDIDO/MAMMA MARIA/MANUE/NO TENGO DINERO/VIVIR SIN 
DINERO/ESTOY BAILANDO (STO. BAILANDO). 2. ENTRE DISCOS REVUELTOS: PERDIDO EN Ml 
HABITACION/CHAMPU DE HUEVO/QUE NO 'Cl STA, Cl STA'/AIRE/NO CONTROLES/NO TENGO TIEMPO/ 
COMO PUDISTE HACERME ESTO A MI/SIN AMOR "GENGIS KHAN"/YO NO TE PIDO LA LUNA. "NON 
VOGLIO LA LUNA". 3. SI, SI MANANA. 4. ACABARE CON EL: EMBRUJADA/FOTONOVELA/EMBRU- 
JADA/UN HOMBRE DE VERDAD/BAILANDO/ARRIQUITAUN/EL PISTOLERO/ES.CUELA DE CALOR/EL PIS- 
TOLERO/ESCUELA DE CALOR. 


jECMlg 



Ver 


■'Mb 


1. VAS A ENLOQUECER: MAQUILLAJE/FIESTA DE MANIQUIES/MAQUILLAJE/PANICO EN EL EDEN/BIEN- 
VENIDOS/CAPERUCITA FEROZ/HORROR EN EL HIPERMERCADO/BON VOYAGE/BIENVENIDOS/BON 
VOYAGE/MAQUILLAJE/BON VOYAGE/BI ENVENIDOS/BON VOYAGE/BIENVENIDOS. 2. TODA LA 
NOCHE SIN DORMIR: HOY NOME PUEDO LEVANTAR/CONSPIRACION/VENEZIA/RUFINO/LA NOCHE 
NO ES PARA MI/ME ESTOY VOLVIENDO LOCO/VOY A MIL/LA CHICAS SON GUERRERAS. 3. HAWAII 
NO ESTA LEJOS DE SEVILLA. TU/SANTA LUCIA/HAWAII-BOMBAY/SEVILLA (SIVIGLIA)/BRAVO POR LA 
MUSICA. 4. CUELATE EN Ml MUSICA. CUELATE EN Ml MUSICA/NO MIRES A LOS OJOS DE LA GEN- 
TE/ME COLE EN UNA FIESTA/LOBO HOMBRE EN PARIS/LA PUERTA DE ALCALA/ENAMORADO DE LA 
MODA JUVENIL/LA PUERTA DE ALCALA/NI TU Nl NADIE/ROCK AND ROLL EN LA PLAZA DEL PUEBLO. 
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SELECTION ARTIST COMPOSER ™‘ T ”' PUBLISHER ALBUM TITLE Pg^ Tmp0 J||(|E 

SELECTION ARTIST COMPOSER V °f ST Cr PUBLISHER ALBUM TITLE P|RF JmpQ 

AROUND THE WORLD Lew Raymond Victor Inst. Liza Music MICHAEL TODD’S ASCAP Mod. 2:45 

and his Orch. Young AROUND THE 

CREW CUT Jerry Gray and Jerry Gray Inst Albert GLENN MILLER ASCAP Fast 2-24 

his Orchestra Music GREATS 

IN 80 DAYS 

SENTIMENTAL wfthMaMy Bassman Ned ^ Music PRELUDe'to ASCAP Moli - 2:28 

1 GOT PLENTY Johnny Desmond DuBose- . Voc. Gershwin JOHNNY DESMOND ASCAP Mod. 2:43 

OF NUTTIN' with John T. Heyward- SWINGS 

Williams Orch. George 

Gershwin- 

OVER YOU Paich’s Orch. Washington A KISS 

ON A LITTLE George Fields DeRose and Inst. Shapiro HARMONICA ASCAP Slow 2 32 

STREET IN fHill Bernstein FAVORITES 

SINGAPORE 

ESPANI CANI Raoul Martinez Pasquel Inst. Morro Music FLAMENCO BMI Mod. 1:55 

SIDE BY SIDE Kate Smith Harr^ Voc. Shapiro THE GREAT ASCAP Mod. 2:16 

Woods Bernstein KATE 

FROM fJT The Pied Pipers Matt DenniS V ° C ’ Embassy ATTRIBUTE TO BMI Fast 2:28 

YOU ALWAYS HURT The Ink Spots Allan Roberts-Voc. Pickwick THE INK SPOTS ASCAP Mod 1 50 

THE ONE-YOU LOVE Doris Fisher Music IN HI-FI 

AT SUNDOWN Red Nichols Walter Inst. Leo Feist RED NICHOLS ASCAP Fast 2-27 

and His Five Donaldson & HIS FIVE 

Pennies * PENNIES 

#T L#ST and hiforch Mads GoV"' V ° C ' 1'° Feist ’ GLENiTmiIle 0 ASCAP Mod ’ 3:04 

THE LADY IS Martha Tilton Rodgers Voc. Chappell PAL JOEY ASCAP Mod. 2:12 

A TRAMP with Lew & Hart 

Raymond’s Orch. 

PEANUT VENDOR Russ Williams Simons Inst. E. B. Marks TRIBUTE TO THE ASCAP FaSt 2:06 

and his Orch. Gilbert BIG BANDS 

'.CAN’T B|- Fran Warren McHugh & Voc. Mills HEY THERE! ASCAP Fast 1:56 

LIEVE THAT with Marty Gaskill Music HERE’S FRAN 

Y0tFRE M IN LOVE Paich's Orch. WARREN 

BILLY VENERO Champ Butler P.D. Voc. P.D. SONGS FOR P.D. Fast 2:40 

LITTLE 

BUCKEROOS 

and^isOrch. 5 Stortahl- £ WORLD WAR II 
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SELECTION ARTIST COMPOSER v °Cg T ° r PUBLISHER ALBUM TITLE r P ||ht' s TEMPO TIME 

SELECTION 

ls°THE E OCEAN p be Kirby Stone ,rving BerliR Voc ' lrving Berlin “ SH0W TIME” ASCAP Mod. 2:33 

HONEYSUCKLE Andre Previn Fats Waller- Inst. Joy Music ANDRE PREVIN ASCAP Fast 3 11 

R0SE Thomas- PLAYS FATS 

THE PERRY MASON Richard Gleason Steiner Inst. Bibo Music TV THEMES ASCAP Mod 2-38 

THEME & his Orch. 

Andy Razaf WALLER 

JUST SQUEEZE ME Lena Home Duke Ellington Voc. Robbins "LENS HORNE” ASCAP Mod. 3:02 

THE BAND Beatrice Kay P.D. Voc. P.D. BEATRICE KAY P.D. Mod. 2:41 

played ON SINGS THE GAY 

Lee Gaines 

SUMMERTIME James Melton Geo. Gershwin-Voc. Gershwin JAMES MELTON ASCAP Slow 1:57 

with Hugo DuBose- Music SINGS 

Montenegro Orch. Heyward 

FIVE FOOT TWO Paul Martin Ray Hender- Inst. Feist & THE ROARING ASCAP Mod. 2:55 

son-Sam Lewis Warock 20'S 

& Joe Young 

GOODY GOODY The Willow De Sylva- Voc. De Sylva THE FLIRTY ASCAP Fast 2:27 

Sisters with Lew Brown & Brown & THIRTIES 

Raymond’s Orch. Henderson Henderson 

THEY CAN’T TAKE Ronnie Lang Geo. & Ira Inst. Chappell MODERN JAZZ ASCAP Fast 2:53 

THAT AWAY & his Gershwin 

FROM ME All-Stars 

*LM0STLIKE Earle "Fatha" Lerner Voc. Sam Fox EARLE “FATHA" ASCAP Fast 2:32 

BEING IN LOVE Hines 8 Lowe Publ. HINESNNGS 

THIRD MAN James Verity W. Lord Inst. Chappell MOVIE THEMES ASCAP Mod. 3:00 

theme 8 The 110 A. Karas V0L.il 

Strings Orch. 

INTHETOWN 2“ P - D - V0C - P -°- LET’S ALL SING P.D. Mod. 2:45 

FASCINATION The 110 Strings Marchetti Inst.. Southern WALTZ FAVORITES ASCAP Slow 4:07 

Orchestra Feravdy- (Peer) 

Manning 

E" E u S c .,,e U ? 0ris Dl J el J *'1“ Voc. Joy Music BIG HITS ASCAP Mod. 2:46 

DREAM June Hutton J. Mercer Voc. Michael LET’S FALL ASCAP Slow 2:46 

Goldsen IN LOVE 

FROM HEAVEN Arranged & Johnston- FR q M 

conducted by John Burke n n ..i UD .. DCC 

John T. Williams COLUMBIA PICTURES 

#sl ASI Perez Prado Pazos Inst. Peer Int. CHA CHA CHA BMI Fast 2:00 

L 

TOPS RECORDS , 5810 S. NORMANDIE AVE„ LOS ANGELES 44, CALIF. 

A Division of Precision Radiation Instruments, Inc. 
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NO TE OLVIDARE 


3.- QUIERO 


4.- AMIGOS 


2.- ELIXIR DE AMOR 


3.- VALIENTE 

























executive PRoduceRS - Pelham QoddaRd/jeFfRey Thomas 
A.RRanged <5c PRoduced 6y - Pelham CjoddaRd 
RecoRded at (UesteRn Sounds Srudios - 9 AgRa StReet, Sr. james. Phone : 809-628-1823 




Back-Up-Vocals: 

Natalie yoRke 
KeRcuyn TRorman 
AdRian Phil&eRt 

SIDE A 

1 SugaR Plum 5:23 (Jeffrey Thomas) 

2 Til ah Feel it 4:59 (Jeffrey Thomas) 

3 Ryrhmn For the People 

5:21 (J. Thomas/P. Goddard) 

4 CUanna knoiu cuhat love is 
4:38 (Mick Jones) 


Unique's bookings: 
Jeffrey Thomas - 809-627-8966 
Pelham CjoddaRd - 809-628-1823 
Clive OOaingoc - 809-625-12S A - Pudlicist 
D. CDuRRay - 809-669-2930 

Recorded at: Western Sound Studio 
#9 Agra Street, St. James, Trinidad, W.l. 


CngineeR*- CduiaRd Camps 
CDusicians: 

Tony Voison - CjuiraR 
AlOeRr Bushe - Bass 



KeyhoaRd <Sc 
DRum PRogRamming 
Pelham CjoddaRd 


SIDE B 

1 Dou Dou DaRling 
5:22 (Jeffrey Thomas) 

2 

Pushing 4:50 (Jeffrey Thomas) 

3 Love me tendeR 

3:52 (Elvis Presley/Vera Matson) 

4 Love me tendeR (re-mixi 


DisrRidurion: 

CROsoy s - Tc1:809-622-7622 
U.SA - JOl's Te1:718-693-9261 jw wss cd 002 
Canada - (JJoodsy RecoRds - 905-828-9042, 
Design <3c Finished ARttuoRk: 

Aleong and Agosrini AdveRtising Limited 

PRINCE UNIQUE Rhythm for the People 
WESTERN SOUNDS STUDIOS WSS 002 
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SUIJES PARA VIOLONCELLO SOLO 


















® 1976 


J.S. B/ICH 


SUITES PARA VIOLONCELLO SOLO 
J. S. BACH 

N° 2 en Re Menor BWV 1008 


LADO 1 

1 er . Mov.: PRAELUNDIUM 

2 do . Mov.: ALLEMANDE 

3 er . Mov.: COURANTE 

4 to . Mov.: SARABANDE 

5 to . Mov.: MENUETTO I Y II 

6 to • Mov.: GIGUE 


Grabado en Noviembre 1936 

SUITES PARA VIOLONCELLO SOLO 
J.S. BACH 

N° 5 en Do Menor BWV 1011 


LADO 2 




1 er . Mov.: PRELUDE (ADAGIO-ALLEGRO MODERATO) 

2 do . Mov.: ALLEMANDE (MOLTO MODERATO) 

3 er . Mov.: COURANTE (ALLEGRO NON TROPPO) 

4 to . Mov.: SARABANDE (LENTO) 

5 to . Mov.: GAVOTTA I Y II 

6 to . Mov.: GIGUE (ALLEGRETTO) 


Grabado en Junio 1939 


DISCO ES CULTURA 


Este es un disco estereof6nico. Su mejor conservaci6n y aprovechamiento se lograran con p&a y pastilla estereof6nicas. Cuide que el brazo de su tocadiscos sea muy liviano, 
y tenga presente que las pdas comt’nes de zafiro tienen una vida breve: 45 a 60 horas de uso. M6s alia de ese lfmite empiezan a daflar el surco. 

Productor Fonografico Gioscia - Montevideo - Uruguay 

Art. 79 - Ley 13. 349/D.L. 112.793/76 impreso en as - rinc6n 387 
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mrosDEOKO 
AGDSTIN MA6&LDI 



Voz Sentimental de Buenos Aires” refluya del surco dentro de la diafanidad sugestionante que es 
su mayor caractenstica. Como resumen panoramica de excelentes interpretaciones consideramos, 
finalmente, que la seleccion merecera la franca aprobacion de todos aquellos que reverencian, 
casi mi'sticamente, la imborrable figura de Agusti'n Magaldi. 


LADO A 

NO CANTES VICTORIA 

tango 

(J. Espumer -J. B.Fulginiti) 

LA QUE NUNCA TUVO NOVIO 

(A.Magaldi-P.Noda-C.Pesce) 

NIEBLAS 

tango 

(D.P I aterotti-L. Rubinstein) 

YO TAN SOLO 20 ANOS TENIA 

vals 

(J.C.Sanders-E.D.Cadi'camo) 

YUYITO 

(A.Magaldi-P.Noda-E.Magaldi) 


LADO B 
EL PENADO 14 

(A. Magaldi-P.Noda-C.Pesce) 

9 DE JULIO 

tango 

(J.L.Padula-E.Cardenas-L.Bayardo) 

INSPIRACION 

tango 

(P.Paulos-L. Rubinstein) 

ROSITA 

vals 

(J.de Caro-L.Bayardo) 

HUERFANITA 

tango 

(C. Centeno-Zapata) 


SELECCION HERNAN CARO DE "UNA HORA EN BUENOS AIRES" 
UCENCIA: MUSIC HALL ■ ARGENTINA 
DISENO: MARGARITA ROSA 
NOTAS: JUAN RIBAS 
LDD-50123 
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LAB© A 


LADOB 


Id- DESAPARECIO EL MONTERO (A Beny More) - Guajira 
2.- NUESTRAS VIDAS - Bolero 

Orlando de la Rosa 


Id- SANTA CECILIA - Bolero 

Manuel Corona 

2.- VEINTE ANOS - Bolero-Ch* 


3. - P'A QUE ME SIRVE LA VIDA - Bolero-Mambo 

Chucho Monje 

4. - COMPRENSION - Bolero 

Cristobal Doval 

5. - BEMBACOLORA - Guaracha-Rumba 

Jos6 Clara Fumero 

6. - ANSIAS - Bolero 

Eusebio Delfin 


CELESTE MENDOZA 



NadO en el popular barrio de Los Hoyos en Santiago de Cuba. Su familla se trasladO a la capital 
teniendo ella 13 aflos. A finales de la decada del 40 se presenta en un programa de aficionados en la 
anrigua emisora radial C.M.Q., cantando "El MaranOn" de Julio Cuevas; resultando triunfadora. Toma 
dases de baile y forma pareja actuando en el cabaret “Mi Bohio" en la playa de Marianao. En 1950 se 
incorpora a la compahia "Batamu" que dirjjla Tomas Barretay actua en ella en calidad de bailarlna en el 
cuerpo de baile del "Teatro Mam". 

En el aflo 1951 forma parte del cuerpo de baile del famoso "Cabaret Tropicana" bajo la direcciOn de 
Rodney. Alii altema con figuras de la talla de Josephine Bakery Carmen Miranda. 

En 1953 en la television en un programa llamado "Esta Noche en CMG" dirjjida por Joaquin M. 
Condall. Esa noche canta a diio con Miguel D' Gorrzalo. Surgen en esta etapa numeros como "Que me 
castigue Dios", "Soy tan feliz" y "Ponme la mano aqul". Actua en el Teatro Blanquita y en el Cabaret 
Saho Sunol bajo la direcciOn de Alberto Alonso. 

En el 55 forma cuarteto vocal con Isaura Mendoza. Omara Fortuondoy Gladys LeOn bajo la direcciOn 
del pianista Facundo Rivero. 

1956- ActOa en calidad de solista en la emisora de Radio Progreso en el programa "Alegria de Hatuey" 
con la Orquesta de Ernesto Duarte y da paso a su primeras grabaciones discograficas. 

1959- Actua en Mexico con gran Oxito: tambien en Nueva York. Puerto Rico, Venezuela y Panama, es 
aclamada por los publicos de estos paises. 

1960- En La Habanase presenta en el Cabaret All-Bar junto al inoMdable Bonny MorO. 

1961- Graba para el Sello "Secco"y Gema sus discos de larga duraciOn y se consagra en el disco como 
"La Reina del GuaguancO". 

1962- 1963- Partidpa en el I y II Festival de musica popular. 

1964- Vuelve a la pista de Tropicana con la production "TentaciOn" junto al pianista Felo Bergaza, 
canta RecordarO tu boca, CandOri de mi Habana, Papa Ogun, La ultima rumba, Unidride Reyes 


3.- MANISERO-SIBONEY - Pregbn-Cancibn 

Simons-Lecuona 

4.- QUIEN PERO QUIEN - Bolero-Cha 

JuanArrondo 

5.- CANCION DE Ml HABANA - Bolero-Chi 

TANIA CASTELLANOS 

6.- SOBRE UNA TUMBA UNA RUMBA - Rumba 

Ignacio Pirteira 















They said it couldn't be done. When 
James Young made his first LP of his 
One Man Show "Young at Heart" 
everybody congratulated but warned him 
that with a comedian of his popularity, 
it would be very difficult to repeat the 
success of his first LP. Since that date 
James Young has brought out four LPs 
df his famous One Man Shows, plus 
three LPs singing these humorous little 
Ulster ditties. 

This.LP "The Ballymena Cowboy" is a 
follow up. to '‘Behind the Barricades". It 
is true’to say that no other artiste, 
including The Beatles, has sold as many 
records in Northern Ireland. We feel sure 
when you listen to this LP you will know 
why, and we'hope that we will be 
favoured with many more LPs as this . 
from James, in the years ahead. 


ms 
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Wanta hear barber shop harmony at its best? Well, you've bought the wrong recording. 1 
How the OK-4 placed 14th in their first International Quartet Competition in 1971, hov 
they won the Southwestern District Championship that same year and, yes, how they plac 
the Top Ten in the 1972 International Contest... all those things prove to me there really 
a credibility gap. 


But the OK-4 is a funny quartet, you say? Well, just who the (bloop) are you to be saying 
that? 


Only a schmuck would think there's anything funny about that Jim Massey with the glasses 
and the long hair (it's a wig, I just know it's a wig) and that phony halo around his head. 

Who but a ding-a-ling sees anything funny about that giant hairy tangerine? Yeah! I,m 
talking about that Ken Witten fellow with all the teeth and the facial expression of a demented 
viking. What's so funny? What's so? What's? Huh? 

And only a sick person could see any humor in that vacant, hayseed, self-taught idiot 
chicken farmer, Gaylon Stacy. Now, there's a case for retroactive birth control. Don't laugh 
at him! PITY HIM!! 

And that wild savage, that Indian fellow, Bill Thompson! Why, he was on his way to total 
obscurity until that danged wagon ran over his head. Now I ask you, would Tonto or Little 
Beaver let something like that happen to them? Huh? HUH? 

If you've already bought this recording, don't play it! 

If you played it before reading this warning, then DESTROY IT! THINK ABOUT THE 
CHILDREN I I I 


Dr. Theophilus E. Pinkham, B.S., B.M., 
D.O.M. and U.Y. 


One Side 

1. The Beginning 

2. The Record Bit 

3. When Your Old Wedding Ring Was New 

4. They Called It Dixieland 

5. Try A Little Tenderness 

6. My Wife The Dancer 

7. Got Along Without Cha 

8. Mother 

9. The Ending 


The Other Side 

1. My Cutey's Due AtTwo To Two 

2. Old Grey Bonnet 

3. Swing Down Chariot 

5. Daddy Sang Bass 

6. Civil War Ballad 

7. Ken's Thing (Well, we tried.) 


All arrangements, except the good ones, were done by Jim Massey. 


JIM MASSEY, Lead 
KEN WITTEN, Tenor 


BILL THOMPSON, Baritone 
GAYLON STACY, Bass 
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SPOKEN ARTS 






SPOKEN ARTSg| 

ANTHONY QUAYLE 


Reading ELIZABETHAN SONNETS AND LYRICS 
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AUDIO DEVICES, INC. 


MADISON AVENUE 
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Father Blaise — priest and accomplished musical artist — a man using his God-given 
talent to reach people and communicate with them on their own terms. "People love 
to sing or be sung to,” says Father Blaise. "When I sing music we all love, I can 
communicate as a fellow human being. People responding to me in this way are more 
fully able to accept what I do and the Christianity I stand for." 

A member of the Passionist Fathers and Brothers, an active and contemplative order, 
Father Blaise was ordained at St. Michael's Monastery in Union City, New Jersey, in 
1964, crowning ten years of preparatory training. 

After a year of missionary work, he was appointed Associate Director of St. Joseph 
Spiritual Center in Baltimore, where his main activity now is organizing retreats for 
young people. "Our main work is preaching and communicating with people — for me 
particularly young people." By using guitar, voice, and group singing in these 
retreats, Father Blaise is able to have everyone share in "the joy of life, of Christianity, 
and the priesthood." 

Born in Brentwood, New York, Father Blaise learned the joy of music early in life, for 
his family was fortunate in having a father with a professionally trained voice, and a 
mother who spent much time playing piano while her family joined in singing. The 
playing of musical instruments and singing abounded in the home, so it was only a 
matter of time until Father Blaise discovered the most beautiful accompaniment for 
voice — the guitar. 

The combination of voice and guitar, which adds a golden thread to the rich texture of 
Father Blaise's dedicated life, is now available in this, his first full album. With 
instrument arrangement by Hank Levy to add yet another dimension of musical sound, 
this album will have an appeal to those who respect Father Blaise's musical talent as 
well as his faith. 



STEREO Hi-Fi 


SIDE 1 

1. THE SHADOW OF YOUR SMILE 

2. YESTERDAY 

3. MAME 

4. SCARLET RIBBONS 

5. I BAWLED 


SIDE 2 

1. MORE 

2. HEAR 0 LORD 

(The Sound of My Call) 

3. FLY ME TO THE MOON 

4. TRY TO REMEMBER 

5. TOMMY LAD 








JMRE COVE CJV JHEE... 

Mike Coyle - tenor and French horn 




3. NEAR TO THE HEART OF G 

4. THIS LOVE IS MINE 

5. THE BREAKING OF THE BR 

6. BEAUTIFUL SAVIOUR 

7. JESUS SAVES 


LOVE TO THEE 


2. HYMN MEDLEY 

3. HE GIVETH MORE GRACE 

4. OPEN MY EYES 


6. I HAVE DECIDED TO FOLLOW JESUS 

7. THE LORD'S PRAYER 


E COYLE MUSICAL It 
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THE GREATHITSOF 
WESTERN MOVIES 



Without a love? 
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KOREAN FOLK SONGS VOL. I 
• CHUNG SISTERS’ HIT ALBUM No. 3 « 

1. 3 £.ARIRANG 1 a. al x] .DO RA JX 
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WHITE CHRISTMAS 


STEREO/OL-2B4S 










STEREO/OL-2845 


















HI-FI FLP-558 


HI-FI 


LaVoz 
Romantica 
de Calderon 

Acompanado por Lucho Munoz y Con junto de Cuerdas 


LADO A 

LADO B 

1. HIMNOALAMOR 

1. PEARLY SHELLS 

2. CERCA DEL MAR 

2. CINDY OH CINDY 

3.TU0LVID0 

3. CUANDO EL AMOR 

4. MY DEAR OLD SAN JUAN 

4. CUANDO VUELVAS 

5. HAN PASADO LOSANOS 

5. DIME 

6. FLORSINRETONO 

6. AYER 

(Derechos Reservados Para el Autor) 

(Derechos Reservados Para el Autor) 


Rafael Calderon, mejor conocido por Ralph, es puertorriquefio, 
nacido en Vieques pero crecio en California a donde se fue a tem- 
prana edad regresando a Puerto Rico cuando ya era un jovencito. 
Ha lucido muy bien como artista cantante acompanandose con la 
guitarra en varios Estados de la Union entre ellos Arizona, Florida, 
California y Washington. En varios de estos Estados ha trabajado 
en la television cantando en espanol, ingles e italiano. 

Actualmente trabaja en el Club de uno de los mas famosos hoteles 
de Puerto Rico. 


Fabricados por CASA FRAGOSO, San Juan, P.R. 



















KEEPI 








SIMCHATONE 

VOLUME II 



'YIVTC'HU 


V'HAREINU 


Y'MALLEL 


ECHOD 


KEEPING 


WATCH 


SPECIAL THANKS TO MIRD 
JACKET PRINTING AND DESIGN- 
LAYOUT — Shea Mark. 
ENGINEERS - Warren Slaten, Sand} 
0 MASTERING—Gladys Hoj 
COVER PHOTO — "Dawn fron 
by Tzvi Fishman 


Recorded at Mastertone Studios, April 1973 
PRODUCED BY YONAH WEINRIB 


ORCHESTRA CONDUCTED AND 
ARRANGED BY YISRdEL LAMM 
VOCALISTS—Bency Schachter, Beryl Leiner, 
Rivi Schwebel, Rivi Kenigsberg 
MI compositions by Yonah Weinrib except whei 









THE HAPPIEST TIME Of THE YZM WITH 

EILEEN FULTON 





















SIDE 1 

1. The happiest time of the year. 

Bob Marcus Scottie Music 

2. Let it snow. Let it snow. Let it 
snow. Sammy Cahn Jule Styne 
Cahn Music Gorp. 

3. Christmas Christmas 
Eileen Fulton Scottie Music 

4. If it doesn’t snow on Christmas 

5. Santa Man 

Eileen Fulton Scottie Music - 

Produced & Directed by Daniel E. Fortunato 
Arranged & Conducted by Louis Forestieri 
Engineers: Lou Gonzalez-Jerry Garszva 
Art & Design Ron Levine 

manufactured by ERH, New York, N.Y. 

The happiest time of the year, is the time of Christmas cheer, 
when strangers act like long lost friends, as a gentle curtain 
of snow descends. 

The happiest time of the year, has a magical atmosphere, and 
children’s wishes all come true, for there’s nothing on earth 
that Santa can’t do. 

In every language, in every land, kind words are spoken, and 
we once again understand, that the happiest time of the year, 
is the merriest time of the year. So let me wish each one, be 
you big or small, the happiest, merriest Christmas of all. 



SIDE 2 

1. O come, all ye faithful 

2. In Bethlehem neath starlit skies 

3. What child is this 

4. Bring a torch Jeannette, Isabella 

5. Angels we have heard on high 

6. I wonder as I wander 











ALEJANDRO 





I. 7" MIX 

2. DANCE VERSION 


Qmwym 

I. 7" MIX 

2. DANCE VERSION 


PRODUCED BY: A. JAEN - MARGOULEFF 
Engineers: Biles - Margouleff Estudios: AMIGO (Los Angeles) 

Art Direction: Elena Petrone Design: Jeff Faville 
Fotografo: Emerito Pujol Maqulllaje: Carlos Modelo: Amarette Vestuario: Lumari 

© 








STEREO FCJ 115 


THE NEW 

SUNSHINE JAZZ BAND 











sBSpSS 





Sr3£SSr 












MURPHY FAMIIY 


BFFM-12977 








STEREO 


THE LORD 
HE TOUCHED ME 

THE 

MURPHY FAMILY 

The Murphy Family is a mixture of many fields of endeavor. 


Mrs. Georgeana P. Murphy majored in music at Wilberforce University 
in Ohio. Mrs. Murphy is also an accomplished musician who has 
mastered the piano and organ for many years, she taught her five 
children how to sing and play. She also has two singing groups, along 
with her singing family 

We wish to thank God for letting us express our love in songs. 

Sharon - Soprano 
Micky - Baraitone 
Susanna - Alto 
Kevin - Tenor 


SIDE l 

1. AND THERE WERE SHEPHERDS 2:45 

2. THE BLACK MAN 2:51 

3. THE NIGHT WHEN CHRIST 

WAS BORN 1:51 

4. THE LITTLE KING 3:38 

5. JESUS ALONE 2:39 

6. THE LORD, HE TOUCHED ME 2:59 


SIDE 2 

7. NINETY FIRST PSALM 6:15 

8. WITHOUT A SONG 3:25 

9. JESUS WILL BRING THINGS 
OUT ALRIGHT 3:52 

10. SINCE I MET JESUS 7:32 

Produced by Bertha Vance 
All songs written by Georgeanna P. Murphy Pub. by Virtu Music (ASCAP) except “Without A Song”. 
Recorded, mastered, and manufactured by Virtue Studios, 1618 N. Broad St., Phila., Pa. 19121 
Engineered & Mixed by Frank Virtue 
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Jugando...mama ...jugando 
No me quieras tanto 
Los carreterros 

Esas si son dealli “Cuchiflitos” 
Lo siento por ti 
Canta... canta 


Buchipluma na’ma 
Que te importa 
Menealo 
Malditos celos 
Ah! que bonita eres tu 

Muchos besos 
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f >,s * Los Oiplo/nsticos ^lli * 
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HABLA CORAZQ& 

Con Davilita 


NO PUEDE SER 
HABLA CORAZON 
EL SOMBRERO 
YA ES MUY TARDE 
POR FIN TE ENCONTRE 


cESTA SU DISCOTECA 




SON TRES 
CANTA PAJARITO 
EL DIVINO PLAN 
EL BORRACHG 
POR TU AUSENi_;A 
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FUIMONOS 

con 

Manuel Jimenez 

ysw 

Cuarteto 

CHIQUITIN GARCIA NITO RIVER 
JULITO SHAN RODZ. TONV RIVERA 


TV 

pfCOKDS 
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RECORDED AT 

Queen Village Studios, Phila., Pa. 

Walt Kahn Engineer 
PRODUCED BY THE DOVELLS 
Jerry Gross, Mark Stevens 
EXECUTIVE PRODUCER 
Sol (Socko) Farbstein 

ARRANGEMENT-CHARLES CAMORATA 

COVER DESIGN-BILL TRACY 

FEMALE VOCAL ON "STAY AWHILE”—ELAINE GROSS 
LOVE TO THE LADIES-Joan and Elaine 


SPECIAL THANKS 


— BILLY MacINTOSH 
CHARLIE CAMORATA 
BUD WALTON 
MARK CONTENTO 
JUDD PASTER 
JIM DeRENZO 
WALT KINGSTON 
RICKY MALATESTA 
SAL SCARPA 
JIM SAAD 

THE DOVELLS STRING PLAYERS 
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Side One 109 

Stereo ( 38026 ) 

A CHRISTMAS PRESENT 

1. Good King Wenceslas (Trad.) 1:43 

2. It Came Upon A Midnight Clear 
(E.H. Sears) 2:21 

3. Rudolph The Red Nosed Reindeer/Frosty 
The Snowman (Marks/Add: Reiman & Wright) 2:30 

4. Oh Tannenbaum (Trad.) 2:45 

5. God Rest Ye Merry Gentlemen (Trad.) 2:45 

6. Oh Holy Night (Adolphe Adam) 4:02 ^ 

7. Jingle Bells (J. Pierpont) 2:42 











Stereo ( 38026 ) 

A CHRISTMAS PRESENT 

1. Angels We Have Heard On High (Trad.) 3;22 

2. We Wish You A Merry Christmas (Trad.) 1 ;28 

3. We Three Kings Of Orient Are (Hopkins) 2:30 

4. Deck The Halls (Trad.) 2:15 

5. Joy To The World (Isaac Watts) 1:43 

6. The Wassail Song (Trad.) 3:42 




















IDE AA 
B-013 


Voice at 
Studio 

Ocho R ios, Ja. 
Engineer: Barry 
1992 


nnaiiycw ^ y »»«. 

at HC & F Studio 
Distributed by 
V.P. Records 
( 713 ) 291-7058 


Distributed by 
Michael Bryan 
( 718 ) 471-8214 


© ® 1992 
Sea B 


LOVE THEM 

(Granpa) 


BETTER 


Thl * R »cord is prohibited ©V f ^ 
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SIDE 1 


CITY BAND 


JAY MCSHANN 
PARIS ALL-STAR BLUES 


(25:55) 
331/3 RPM 


1. The Jumpin' Blues 
(McShann/ParKer) 

2. Moten Swing 
(Moten) 

3. I'm Just a Lucky So & So 

(Ellington) 

4. Lonely Boy Blues 
(McShann/Brown) 

5. Parker's Mood 

(Parker/Pieasure) 


THE JAY MCSHANN KANSAS 


® Amerco, Inc., 1991 
© Musical Heritage Society, 


A DIGITAL RECORDING 





JAY MCSHANN 
PARIS ALL-STAR BLUES 



1. Have You Ever Had the Blues-Take 1 
(Andrews) 

2. Sebastian-Take 1 
(Wilkins) 

3. Vine Street Boogie-Take 1 
(McShann) 

4. Hootie Blues-Take 1 
(McShann) 

THE JAY MCSHANN KANSAS CITY BAND 

® Amerco, Inc., 1991 
© Musical Heritage Society, Inc., 1991 


A DIGITAL RECORDING 






A DIGITAL RECORDING 





JAY MCSHANN 
PARIS ALL-STAR BLUES 




1. Have You Ever Had the Blues—Take 2 
(Andrews) 

2. Sebastian-Take 2 
(Wilkins) 

3. Vine Street Boogie-Take 2 

(McShann) 

4. Hootie Blues-Take 2 
(McShann) 

THE JAY MCSHANN KANSAS CITY BAND 

® Amerco, Inc., 1991 
© Musical Heritage Society, Inc., 1991 


A DIGITAL RECORDING 
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SIDE ONE 
STEREO 


Soca 33 r.p.m. 

MILY CONC 
Lady Wonder 


LAecuiive rruuuueis: 

Theodore Guerra, Attorney-at-Law 
Granville Straker 
Anthony Hendrickson 
Lady Wonder 


Recorded at Sunset Studio 
39 1st Avenue 
Mt. Lambert, Trinidad 
Eng. Kevin Griffith (Chic) 
& Errol Sookradge 

(1) RELEASE MEH 
(Shirlane Hendrickson) 

(2) EDUCATION IS A MUST 
(Shirlane Hendrickson) 

(3) CALYPSO PLEDGE 
(Shirlane Hendrickson) 

Arr. & Conducted by: Leston Paul 
Mfg. & Dist. by: Straker's Record World Ltd. 

242 Utica Avenue, Brooklyn, N.Y. 11213 
Phone:(718)756-0040 - 773-9506 



Soca 33 r.p.m. 

FAMILY CONCERN 
Allrounder 


Guerra, Attorney-at-Law 
Granville Straker 
Anthony Hendrickson 
Lady Wo\ider 


SIDE TWO 
STEREO 

Recorded at Sunset Studio 
39 1st Avenue 
Mt. Lambert, Trinidad 
Eng. Kevin Griffith (Chic) 
& Errol Sookradge 

(1) WHO SEND YOU 
(Anthony & Wilma Hendrickson) ^ 

(2) SUSAN IN TROUBLE ftp 
(Anthony & Wilma Hendrickson) 

(3) HOW COME 
(Anthony & Wilma Hendrickson) 

Arr. & Conducted by: Leston Paul 
Mfg. & Dist. by: Straker’s Record World Ltd. 

242 Utica Avenue, Brooklyn, N.Y, 11213 
Phone: (718) 756-0040 773-9506 







OPI-0-013 


SIDE 


CONSLELO 


Distributed By Oscar’! Production Inc. 
957 Pennsylvania Ave., irooklyn, N.Y. 11207 
Tel. 718-27-4444 


© Oscar Productions n<. 1989 Copyright 
© All Rights Rsseved 1989 




Distributed by 
VP RECORDS 

89-05 138th Street 
Jamaica, N.Y. 11435 
Tel: (718) 291-7058 
in Florida 

5893 S.W. 21st. Street C? 
W. Hollywood, FI. 33023 
Tel: (954) 966-4744 £ 

/A 


SIDE A 

VPRD-6004-A 


III 


0 54645-6004-1- 5 

k GLAMOUR GAL 


Wayne Wonder 




hiring 


Pf? OH/B/TED 






' 11V 



SIDE 


Street 


11435 


7058 


5893 S.W. 
W. Hollywood 
Tel: (954) 


DUGU DUGU 

(Dave Kelly) 

Stranger 


° 1 j CTion HIRING LENDW jgP 


HB/TED 






e 1 C0-550-A 

BORDER RADIO 

CARTER FAMILY 

1. MAY i SLEEP IN YOUR BARN TONIGHT 1:28 • 2. THE DYING SOLDIER 1:36 
3. MY HEART’S TONIGHT IN TEXAS 1:32 • 4. OVER’S FAREWELL 1:33 ! 

5. I NEVER LOVED BUT ONE 1:30 • 6. GRAVE ON THE GREEN HILLSIDE 1:01 /i 

7. SHALL WE GATHER AT THE RIVER 1:31 /A 

8. LILY OF THE VALLEY 1:26 /M 

^ MAINER’S MOUNTAINEERS 

9. ARKANSAS TRAVELER 1:20 y407 

10. BLUE RAILROAD TRAIN 1:30 >407 J 

11- SHORTENIN' BREAD 1:39 M 












BORDER RADIO 

MAINER’S MOUNTAINEERS 

1. MY OLD PAL OF YESTERDAY 1:53 • 2. INDIAN RIVER HOEDOWN :58 
3. LETTER EDGED IN BLACK 1:59 • 4. GOODBYE MAGGIE 1:04 

COWBOY SUM RINEHART 

5. LEFT ALL ALONE 1:35 • 6. I WANT A GOOD WOMAN 1:18 
7. NOBODY’S DARLING 1:27 • 8. BLUE YODEL #10 1:32 
9. TRAIL OF THE GREAT DIVIDE 1:32 • 10. RIDIN’ DOWN THAT OLD TEXAS 
v TRAIL 1:18 • 11. MEMORIES OF MY SILVER HAIRED DADDY 1:33 S. 
^ 12. MY BUDDY 1:28 • 13. MISSOURI MOON 1:36 /A 

14. ON THE MISSISSIPPI SHORE 1:19 

15. ALONE AND LONESOME 1:26 

16. LONESOME VALLEY 1:36 
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1. MARCHAS-RANCHO: FOI ASSIM 6059 4292 (Paulo Andre - Huy Barata) (Saturno) 

MARIA (Chico Buarque - Sivuca) - EU SONHEI QUE TU ESTAVAS TAO LINDA 6059 4349 (Lamar- 
tine Babo - Francisco Mattoso) - PANORAMA EC0L6GIC0 6059 4357 (Erasmo Carlos - Ra* 
berto Carlos) (Pipoca) r OS AMANTES 6059 4365 (Sidney da Conceicao - Louren?o) - PER- 
TINHO DE VOCE 6059 4403 (Hugo Belardi) - 2. VIRAS: - QUE FIM LEVARAM TODAS AS 
FLORES? 6059 4390 (Joao Ricardo (Saturno) - VAI OU NAO VAI 6059 4373 (Martinho 
da Vila) - VERDE VINHO (Griechischer Wein) 6059 4381 (U. Jurgens - M. Kunze - 
•versio: Paulo Alexandre) - 3. SAMBAS: - SUFOCO 6059 4446 (Chico da Silva - 
Antonio Jose) (Saturno) - ASSOBIAR OU CHUPAR CANA 6059 4438 (Benito Di 
Paula) - OLHO POR OLHO 6059 4420 (Ze do Maranhao - Daniel Santos) - 
CONVITE A ROBERTO CARLOS 6059 4411 (Chico da Silva) (Saturno) - 
OLHOS VERDES 6059 4454 (Vicente Paiva) - 0 PATRAO MANDOU 
^ 6059 4462 (Paulinho Soares) - DANCA DO BOLE BOLE 6059 4489 . 

(Joao Roberto Kelly) £ 

Direfao de Produ f ao: ARMANDO PITTIGLIANl e 
, RONALOO CORREA (R. CORREA Prod. Prom. Art.) >c < 
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BIG BANDA 79 
BIG BANDA 


1. MAXIXES: - ILHA DE MARE 6059 4470 (Walmir Lima - Lupa) (Saturno) - LUNDlj DA RAPARIGA 6059 4527 
(Totonho - Joel Menezes) (Saturno) - 01, COMPADRE 6059 4497 (Martinho da Vila - 0 SEU GATO DEU (Dona 
Maria) 6059 4500 (A. Soares) (Intersong) - 2. SAMBAS CARNAVALESCOS: - MULHER A BRASILEIRA 
6059 4519 (Ayrao) - GOTAS DE VENENO 6059 4560 (Nei Lopes - Wilson Moreira) (Saturno) - DOS CAR- 
ROCEIROS DO IMPERADOR AO PALACIO DO SAMBA 6059 4535 (Rubem da Mangueira - Jurandyr) (Pergola/ 
Bela Mus) - O AMANHA 6059 4543 (Joao Sergio) - CRIAPAO DO MUND0 NA TRADIpAO NAGO 6059 4551 
> (Neguinho do Beija-Flor - Mazinho - Gilson) - Al QUE V0NTADE 6059 4578 (Beto Sem Bra?o - Dao) - 
TENHO (Tengo) 6059 4586 (Sandro - Anderle - versao: Sidney Magal) (Intersong) — 3. MARCHAS 
<2> CARNAVALESCAS: - MEU FOGO VAI QUEIMAR VOCE 6059 4594 (Marcelo - Hugo Belardi) - DANCIN* jL 
<£, DAYS 6059 4608 (Nelson Motta - Ruban) - PERIGOSA 6059 4616 (Rita Lee - Nelson Motta - Ro- 4§> 
0 berto Carvalho) (Tutti-Frutti) - NA0 EXISTE PECADO AO SUL DO EQUAD0R 6059 4624 (Chico 
j\ Buarque - Ruy Guerra) - JEITINHO CARINHOSO (Meld da Bochecha) 6059 4632 (Laranjeiras - ^ 

*$>, Almir Bezerra) (Saturno) - SANDRA ROSA MADALENA. A CIGANA 6059 4640 (Livi - M. ^ 
Cidras) (Saturno) - PARA SER Sti MINHA MULHER 6059 4659 (Ronnie Von - Tony J? 

Osanah) TE CONTEI 6059 4667 (Rita Lee-Roberto de Carvalho) (Tutti-Frutti) 

A BANDA DO ZE PRETINHO 6059 4675 (Jorge Ben) 

[p> JACU 15 CARNAVA1S 6059 6483 (Walter Queiroz) (Intersong) 

Direcao de Produgao: ARMANDO PITTIGLI AN I e 
'*$/(> „ RONALDO CORREA (R. CORREA Prod. Prom. Art.) 

^On 


<0 1978 

C.G.C.M.F. 33.177.411/0003-78 

2494 605 

STEREO 


SCDP-PF-159/RJ \ 

2494 605 B 
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FOR THE LAST TIME 
TOMMY DUNCAN 
with BOB FITE and THE WESTERN PLAYBOYS 


Y 


LH-1237 


SIDE ONE 


BLUES LIKE MIDNIGHT 

(Co Camp} Hara / Lyn * Lou Fort Knox BMI 

HANG YOUR HEAD IN SHAME 

(So Nelson/F. Rose /E. Nelson) Intersong J Leeds ASCAP 

DUSTY SKIES 

(Cindy Walker) Mesa Music BMI 

R01Y POLY 

(F Rose) Milene Music ASCAP 

RELEASE ME 

(E. Miller/W. Stevenson) Acuff/Rose BMI 

TIME CHANGES EVERYTHING 

(To Duncan) Red River Songs BMI 


© ® 1983 LONGHORN RECORDS 
P.O. Box1995 
Studio City, CA. 91604 




FOR THE LAST TIME 
TOMMY DUNCAN 
with BOB FITE mi THE WESTERN PLAYBOYS 




SIDE TWO 


THAT'S YOUR 110 WAGON 

(Arthur Crudup) Rightsong SMI 

TUI PAY YOU WEFT Mi 

(Cindy Walker) Rightsong ®MI 

deep water 

unknown 

T§§i mo or loyi i can t forget 

(Jesse AshSock) Rightsong SMI 

MILK COW BLUES 

(Kokomo Arnold) Leeds Music ASCAP 

I WONDER IF YOU Fill THE WAY I DO 

unknown 


© ® 1983 LOMGHORN RECORDS 
P.O.Box 1995 
Studio City, CA. 91604 




TEDDY EDWARDS \ 

CENTRAL AVENUE BREAKDOWN; VOLUME 


ORI 215 
MONO 


SIDE A 

PROMOTION COPY 
NOT FOR SALE 


1. REXOLOGY (Edwards) (Deluxe) BMI 2:46 

2. THREE BASE HIT (Edwards) (Deluxe) BMI 2:33 

3. BODY AND SOUL (Green-Herman) (Harms Music) 
ASCAP 2:41 

V. RB’S WIG (Edwards) (Deluxe) BMI 2:38 
Si OUT OF NOWHERE (Green-Heyman) / 

(Famous Music) ASCAP 2:31 

6. BhRD LEGS (Bailey) 2:57 

7. STEADY WITH TEDDY (Edwards) (Deluxe) 

BMI 2M3 

8. ROY’S BOY (Edwards) (Deluxe) BMI 2:27 
REISSUE PRODUCED BY DON SCHLITTEN 


© 1974 Onyx Records, Inc. 


INC. 



ONYX RECORDS, INC. 


BARNEY KESSEL, SLIM GAILLARD 
CENTRAL AVENUE BREAKDOWN; VOLUME 2 



SIDE B 


ORI 215 
MONO 


PROMOTION COPY 
NOT FOR SALE 


1. SLICK CHICK (Kessel) 2:43 

2. THE MAN I LOVE (Gershwin) (Harms) ASCAP 3:13 

3. ATOM BUSTER (Kessel) 2:46 

4. WHAT IS THIS THING CALLED LOVE (Porter; 

(Ha rms Music) ASCAP 2:45 

5. BUCK DANCE RHYTHM (Gaillard) 

(4 Star Music) BMI 3:05 

6. CARNE (Gaillard) (4Star Music) BMI 2:45 

7. DING DONG OREENEY (Gaillard) 2:48 

8. YA HA HA (Gaillard) 3:08 
REISSUE PRODUCED BY DON SCHLITTEN 

(g) 1974 Onyx Records, Inc. 



Songbird 


"LOOK AROUND" 
JACKSON SOUTHERNAIRES 


PROMOTION COPY 
NOT FOR SALE 


SIDE A 
STEREO 


SBLP 249 

(SBLP-249-A) 


1. LOOK AROUND (P.Peters & James Burks &F. Williams) 
Soloist: Paul Peters-3:27 

2. HE’LL MAKE IT ALL WORTH YOUR WHILE 
(F. Williams & Nathaniel Baldwin & H. Williams) 

Soloist: Huey Williams-2:1 5 

3. YOU MAY FIND YOUR BEST FRIEND GONE (Huey 
Williams & F. Williams) Soloist: Franklin Williams -5:28 

4. OLD MAN TIME GONNA BRING YOU DOWN (P. 
Peters & L. Jennings & E. Williams) Soloist: 

Huey Williams - 1:44 

5. I FOUND JUST WHAT I NEED (H. Williams & F. 
Williams & P. Peters) Soloist: Huey Williams-3:1 2 

All songs published by Lion Pub. Co., Inc., 
a div. of ABC/Dunhill Music, Inc. (BMI) 
PRODUCED BY LEE YOUNG SR. 

& JACKSON SOUTHERNAIRES 
(E) 1974, ABC Records. Inc. 





Songbird 


"LOOK AROUND" 
JACKSON SOUTHERNAIRES 


PROMOTION COPY 
NOT FOR SALE 


SIDE B 
STEREO 



1. WHY ME LORD (Kris Kristofferson) Soloist: 

Franklin Williams - 4:1 5 

2. STEAL AWAY (PD - Spec. arr. L. Jennings) 

Soloist: Huey Williams - 2:20 

3. JUST CAN’T MAKE IT BY MYSELF (Huey Williams 
& Luther Jennings) Soloist: Huey Williams -3:18 

4. JOY, PEACE, HAPPINESS & LOVE (Frank Williams 
& James Burks) Soloist: Frank Williams -2:15 

5. I CAN’T LOSE WITH THE STUFF I USE (F. 
Williams & Nathaniel Baldwin) Soloist: 

Franklin Williams - 3:34 

All songs published by Lion Pub. Co., Inc., 
a div. of ABC/Dunhill Music, Inc. (BMI) 
PRODUCED BY LEE YOUNG SR 
& JACKSON SOUTHERNAIRES 
® 1974, ABC Records, Inc. 








(Orchestra) 

Largo Al Factotum 
(Charles Igor Gorin) 

Follow In my Footsteps 

-" George Murphy, Buddy Ebsen) 

/ours and Mine 
(Eleanor Powell) 

Everybody Sing 
(Judy Garland) 

Some of These Day 
(Sophie Tucker) 
eeling Like A Million 
Garland) 

Tracks International 





(Eleanor Powell, George Murohy) 

9. (Dear Mr. Gable) You Made Me Love You 
(Jtidy-Garland) 

10. Finale #1 

(Eleanor Powell, George Murphy) 

Finale #2 

(Buddy Ebsen, Judy Garland) Dancing 

Finale #3 Your Broadway and My Broadway 

(Sophie Tucker, Charles Igor Gorin) 

Finale #4 End: All Sina 
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COLUMBIA SPECIAL PRODUCTS 


A SERVICE OF COLUMBIA RECORDS (g® 


COLUMBIA 


WORLD LIBRARY 
OF FOLK AND PRIMITIVE MUSIC 

Collected and Edited by Alan Lomax 
Edited by Alan Lomax and Diego Carpitella 


91 


02023 


PXLP 39567 


THE FOLK MUSIC OF NORTHERN ITALY 

1. LIGURIA (Nos. 1 through 4) 

2. ALTO ADIGE (Nos. 5 and 6) 

PIEDMONT (Nos. 7 and 8) 

3. LOMBARDY (Nos. 9 and 10) 

FRIULI (No. 11) 

CARNIA (Nos. 12 and 13) 

4. VENEZIA (Nos. 14 and 15) 
ROMAGNA (Nos. 16 and 17) 




MARGAS REG. 





VESUVIUS 

R*g. 

NOSTALGIA 

T. APPASSIONATAMENTE 

(Rufli-Simeoni-De Torre) ORCH.: L. GUERRINI 


1301 A 

Pub.: BIEM 

STEREO 


o 


Recorded in Italy by 

ASTRAPHON 

SUPERDISCO 






2. NANNI' 

(Silvestri) ORCH.: L. GUERRINI 

3. ADDIO SOGNI Dl GLORIA 

(Innoceozi-Rivi) ORCH.: L. GUERRINI 

4. SIGNORINELLA 

(L. Bovio-N. Valente) ORCH.: L GUERRINI 

5. ETERNAMENTE 

(Chaplin-Ardo) ORCH.: L. GUERRINI 

6. COME LE ROSE 

(G. Laoia-A. Genise) ORCH.: C. FALUBRINO 


Vocalist: NILO OSSANI 

0 f ?DS -a DIVISION Of ^ 




®4f 





VESUVIUS 

R«g. 

NOSTALGIA 

1. LA SPAGNOLA 

(Di Chiara) ORCH. L. GUERRINI 


1301 B Recorded in Italy by 

I pob - : BIEM * ASTRAPHON 

STEREO superdisco 

2. RAMONA 

(Wayne-Misselvia) ORCH. L. GUERRINI 

3. TANGO DELLE ROSE 

(Schreier-Botters) ORCH.: L. GUERRINI 

4. RONDINE AL NIDO 

(DeCrescenzo-Sica) ORCH.: L. GUERRINI 

5. LA CANZONE DELL'AMORE 

(Bixio-Cherubini) ORCH.: L. GUERRINI 

X 6, CORE NGRATO j* 

<0 (S. Carduic-R. Cordiferro) ORCH.: GiRCOLO 

S y MANDGL!N!ST!CO RINALDI ^ 

Vocalist: NILO OSSANI . G o v ° 

°*°S- A Dl VISION OF ^ 




virulo 

EL ESLABON 
PERDIDO 

ALEJANDRO GARCIA 
fVIRULOJ 

GRUPO DEL COMJ. 
NACIONAL 
DE ESPECTACULOS 
Direccion 
y Orquestaeion: 

Angel Octavio Sanchez 


33 R.P.M. 
LD-4459 
CARA A 
OO ESTEREO 


CUAND© Y0 NACS - Guaracha -Alejandro Garcia |Viru!©| - ROSA 
DENNIS - Misuse - Alejandro Garcia &Vird©J - AMOR A PRIMER 
A&EJO - Guaracha - Text©: H. Zumbado y Alejandro Garcia 
IViruloJ - Musica: Alejandro Garcia |ViruIoJ - jPOR QUE 
S'lEMPRE A MS ME PASA! - Guaracha - Alejandro Garcia 
fVirulo) - UNI EXCELENTE AMIGO - Balada - Texfo: Jorge 
Guerra y Alejandro Garcia JViruloJ - Musica: 

Aiejandr© Garcia |Viru!o| 

Este fortograma es una obra protegida 
en favor de su Productor |P) 1988 
EGREM /pv Copyright. 1988. 

W NC-61-15 






PRODUCiDO Y D1STRIBUSDO 
PGR EG REM - HAS AHA, CUBA 


VIRULO 

EL ESLAiON 
PERDIDO 

ALEJANDRO GARCIA 
IVIRULGj. 

GRUPO DEL CONJ. 
NACIONAL 
DE ESPECTACULOS 
Direccion 
y Orquesiacion: 

Ange! Octavio Sdnchez 




COTSBSANA - Son - Alejandro Garcia JViruIoJ 
ROBERIIC© - Rock - Alejandro Garcia gVirulo) 

EL PELOTEO - Guaracha - Alejandro Garcia (Virulo) 
AFLAUDAME - Guaracha - Alejandro Garcia (Virulo) 

Esfe fonograma es una obra protegida 
©n favor de su Productor (P) 1988 
EGREM (P) Copyright. 1988. 

W NC-61-15 




MASTERS 


JAN & DEAN 
COLLECTION 

All rights of the producer and of the owner of the work reproduced reserved 


SIDE 

1 

STEREO 

(08-23367-20) 


MA 92285 

STEMRA 


1. DEAD MAN’S CURVE (2:49) Barry, Wilson, Christian 2. DRAG 
CITY (2:17) Barry, Wilson, Cornfeld Christian 3. FUN, FUN, FUN 
(2:15) Wilson, Love 4. SIDE WALK SURFIN’ (2:11) Wilson, Christian 
5. RIDE THE WILD SURF (2:20) Barry, Wilson, Christian 6. HELP 
ME RHONDA (2:56) Wilson 7. LITTLE QUEENIE (3:11) Tradition 
8. RHYTHM OFTHE RAIN (2:21) Tradition 9. MAGIC OF MAKING 
LOVE (2:41) Tradition 10. JENNY LEE (2:01) Tradition 
S/J Productions 










JAN & DEAN 
COLLECTION 

All rights ot the producer and ol the owner of the work reproduced reserved 

SIDE 

2 A MA 92285 


STEREO 

(08-23367-20) 


STEMRA 


1. LITTLE DEUCE COUPE (1:58) Wilson, Christian 2. I GET 
AROUND (2:07) Wilson 3. LITTLE OLD LADY FROM PASADENA 

(2:48) Christian, Epveld 4. SURF CITY (2:28) Barry, Wilson 5. EASY 
AS ONE (TWO, THREE) (2:25) Tradition 6. MOTHER EARTH (3:00) 
Tradition 7. STUART IN THE DIRT (3:00) Tradition 8. BLOW UP 
MUSIC (2:41) Tradition 9. COME ON BABY (2:01) Tradition 

10. HIDE YOUR LOVE AWAY (2:10) Tradition 
S/J Productions 










Side Two 
800436 

Audrey Barger 
and 

The Audrey Barger’s Band 

Singing 

Songs Of My Childhood 

33 1/3 RPM 

Recorded At 
Sylvers Studios 
Dayton, OH. 


Leavin’s Heavy On My Mind (2:59) 

Sitting On Top Of The World (2:02) 

At The First Fall Of Snow (3:36) 

Foggy Mountain Top (2:27) 

Somebody Loves You Darling (3:45) a 

Singing Waterfalls (2:18) 




CSPS 1573 

(CSPS 1573A) 

(AE1-1003) 


33 1/3 RPM 
SIDE ONE 
STEREO 








CSPS 1573 

(CSPS 1573B) 

(AE1-1003) 


33 1/3 RPM 
SIDE TWO 
STEREO 


JAN & DEAN 


1. SIDEWALK SURFIN’ 

2. FUN, FUN, FUN 

3. HELP ME RHONDA 

4. DEADMAN’S CURVE 

5. DRAG CITY 
-Jan & Dean- 





Airchtcr *37 


WILL OSBORNE - “On The Air” 

Remote broadcast of March 20, 1940 from the 
Casa Manana in Culver City, California. 


33 V 3 RPM 


Side 1 


1. THE GENTLEMAN AWAITS (theme) 

2. CHARMING LITTLE FAKER 

3. LET THERE BE LOVE (Will Osborne, vocal) 

4. 'WAY BACK IN 1939 A.D. (Barbara Bush, vocal) 

5. IT WAS WRITTEN IN THE STARS (Will Osborne, vocal) 

6. TALES FROM VIENNA WOODS 

7. LEAN IN' ON THE OLE TOP RAIL (Will Osborne, vocal) 

8. OUT OF THE MOOD 

9. THE LITTLE FOX (Barbara Bush, vocal) 


AIECHECK #37 


WILL OSBORNE - “On The Air' 

Remote broadcast of April 7, 1940 from the 
Casa Manana in Culver City, California. 


33 V 3 RPM 


Side 2 


1. THE GENTLEMAN AWAITS (theme) 

2. MISSOURI SCRAMBLER 

3. IMAGINATION (Barbara Bush, vocal) 

4. MR. JACKSON ALEXANDER WOLCOTT BROWN 
(Dale Jones, vocal) 

5. TOO ROMANTIC (Will Osborne, vocal) 

6. BOLERO 

7. MY DREAM (Will Osborne, vocal) 

8. TUXEDO JUNCTION 









(P) 1972 ,.VAYA -RECORD! 

WILKINS 


COMPA’ 

STER 


1. QUIERO ESTAR EN TU CUE 
(Edwin Alvarado) Vaya Publ. 

\ 2. PARA AMARTE-3:12 
\ (Soria) Fania Publ. BMI 
\ 3. EL GATO EN LA OSCURIDA 

CUANDO LAS HOJAS CAEN 
Wilkins) Vaya Publ. 

5. V£HA Ml SI HAS PERDIDO 
CARffiKCr: 3:04 (H.Garrido^ 
Peer fn*rrrr*^~mi1l SMI 
k 6. ASI ES Ml AMOR - 3:00 
(Wilkins) Vaya Publ 

^^^Produced, Arranged & Conduct 





(P) 1972 . VAYA RECORDS 

WILKINS 


COMPATIBLE 

STEREO 


1. SIN DESTINO - 3:36 (Cezar & 

Cirus; Span. Vers.: Dr. Aurea Ramirez) 
Peer International BMI 

2. COMO FUE BUENO HABERTE 

CONOCIDO - 3:04 (C.Curet Alonso) 

Fania Publ. BMI 

3. YO ME EQUIVOOUE - 2:58 

. (Soria) Fanai Publ. BMI 

4. nYA VES, COMO UN RECUERDQ -3 

jfWilkins) Vaya Publ 

5. ROSAS ROJAS - 3:08 

(Polito/Bigazzi/Mijena)) 'A 

6. POEMA DE TU AMOR - 3:00 

(C.Curet Alonso) Fania Publ. BMI 

Produced, Arranged & Conducted by: 

Hector Garrida /. _ / ^ ^ 



-A. 


"TRACES AND MEMORIES" 

with 

THE Me KEESPORT CHORALIERS 
Dale Smith, Director 

Accompaniment: 

Ruth Falk, Piano — Jim Elbert, String Bass—Lee VucKovich, Drums 


SIDE 1 
STEREO 





EAR-10242 A 


1. STEP TO THE REAR —1:40 

2. IT WAS A VERY GOOD YEAR — 4:34 

solo: Frank McClintock 

3. WIZARD OF OZ SELECTIONS — 6:05 

4. BEGIN THE BEGUINE —4:20 

5. DO YOU KNOW THE WAY TO SAN JOSE? 
2:07 

6. AQUARIUS/LET THE SUNSHINE IN 
2:55 . 


>0 O/ ' ENGLE 

C, «r Es reC o* u 


A. i?. 


"TRACES AND MEMORIES" ^ 

with 

the McKeesport chorauers 

Dale Smith, Director 

Accompaniment: 

Ruth Faik, Piano— Jim Elbert, String Bass — Lee VucKovich, Drums 


SIDE 2 
STEREO 


EAR-10242 B 


1. TRACES/SOMETHING/FOR ALL WE KNOW —8:47 

2. IMAGINF — 3:35 

3. GO IN' OUT OF MY HEAD —3:40 

4. JOY TO THE WORLD — 2:32 
solo: Tony Scappatura 

5. WE’VE ONLY JUST BEGUN —3:45 
solo: Norma Abbott 


ENGLE 

‘TES R eC ( 



pr°° 



JUBILEE! 


7 


I 33Vs RPM 
Side 1 


Sisters of St. Joseph 
Nazareth, Michigan 

LONG PLAYING 
LPM-I2947 



1. MAGNIFICAT - PALESTRINA 

2. MY HEART EVER FAITHFUL - Bach 

3, FIVE NEW ENGLAND FOLK SONGS 

Sailor in the Boat 
A'-fogging along 
A Paper of Pins 
A Yankee Ship 

The Sun Has Sunk Behind the HIES 
4. THREE FRENCH CHORUSES 
La Petite Fill© Sag© 

L© Chlen Perdu 
L© Herisson 


'°NS . 1609 





P*®° 




Q racejfl 

A RE( 


JUBILEE! 

Sisters of St. Joseph 
Nazareth, Michigan 


nV3 RPM 
Side 2 


ote 


RECORDINGS 


LONG PLAYING 
LPM-12968 


1. BELL CHORUS - Mahler 

2. TE DEUM LAUDAMUS - Wilson 

3. KYRIE IN D MINOR - Mozart 
4. HOLIDAY SONG - Schuman 

SPRING - Mascagni 


1609 


ICH 



CUANDO EL AMOR LLEGUE 
LOS BUCANEROS 

STEREO 


STL-1395 
Cara A 


1. CUANDO EL AMOP LLEGUE (J. S’GLER Jr.) 
( Love Can Make You Happy ) 

2. POR SIEMFRE ( B. Killxn) 

3. MI CARINCSA (Gomez) 

4. Y QUIERO AMOR (Gcmez) 

5. PROVOCANDO M! PIRCFO ( J. DZ JESUS) 

6. YEN PACA ( J. Marquez) 




CUANDO EL AMOR LLEGUE 
LOS BUCANEROS 


STL-1395 
Cara B 


• I 


311 3 

STEREO 


T. AQUARIUS (G. MacDermont-J. Rado-G. Ragni) 
2. NUNCA MI AMOR ( Don y Dick Adrissi) 

3. MI GUAJIRITA (Gomez) 

4. Y TRISTE ESTOY ( Gomez) 

5. BOSS A NOVA ( Frank Dominguez) 

6. TE NECESITO ( Felo Bergaza) 





"THE INCREDIBLE C. V. POLK" 

HIS VOICE AND 14 FLYING FINGERS 


M-2002 


SIDE I 

(ARC-209-A) 


1. WHATEVER WILL BE, WILL BE (QUE SERA SERA) 

(Jay Livingston-Ray Evans) 

2. I GOT RHYTHM 

(George Gershwin-!ra Gershwin) 

3. BYE BYE BLACKBIRD 
(Ray Henderson-Mort Dixon) 

4. ALEXANDER’S RAGTIME BAND 
(Irving Berlin) 

5. THE DAY AFTER APRIL 
(Vernon Polk) 

6. THE HUCKLEBUCK 
(Andy Gibson-Roy Alfred) 

Produced by Hal Dickinson 




"THE INCREDIBLE C. V. POLK" 

HIS VOICE AND 14 FLYING FINGERS 


1. I DOUBLE DARE YOU 

(Jimmy Eaton-Terry Shand) 

2. LITTLE SIR ECHO 

(J. S. Fearis-A. G. Beatrice Marsala- 
Joe Marsala-L. R. Smith) 

3. YOU MAKE ME FEEL SO YOUNG 
(Joseph Myrow-Mack Gordon) 

4. JENNIE LEE 

(Arnie Ginsburg-Jan Berry) 

5. ON THE ROAD TO MANDALAY 
(Oley Speak-Rudyard Kipling) 

Produced by Hai Dickinson 


M-2002 


SIDE II 

(ARC-209-B) 


LONG PLAYING 



STEREOPHONIC 


Waltzing Strings: 

THE KNIGHTSBRIDGE STRINGS 


RS || SIDE 

97532 1 

1. I LOVE YOU TRULY (2:50) 

2. FASCINATION (2:48) 

3. MEET ME TONIGHT IN 

DREAMLAND (3:05) 

4. IT HAPPENED IN MONTEREY (3:04) 

5. I LL BE WITH YOU IN APPLE 

BLOSSOM TIME (2:46) 

6. LOVELY LADY (3:06) 

(RLP 97532 A) 


BILL GRAUER PRODUCTIONS INC. 
NEW YORK CITY 


MICROGROOVE 




STEREOPHONIC 


Waltzing Strings: 


THE KNIGHTSBRIDGE STRINGS 

IS | ’ 

SIDE 

97532 

2 

1. MISSOURI WALTZ (2:58) 

2. REMEMBER (2:56) 

3. ALWAYS (2:13) 

4 . MISTAKES (2:47) 

5. CAROLINA MOON (2:49) 

6. DIANE (2:59) 


(RIP 97532 B) 



BILL GRAUER PRODUCTIONS INC. 
NEW YORK CITY 







GRAND BLANC 
HIGH 

A CAPPELLA CHOIR 


Long Play Stereo, 
27835 | 



Recorded by 
Sill Lamb Productions 
Grand Blanc 


1. O Clap Your Hands 

2 . Alle Psallite 

3. Cantafe Domino 

4. Hosanna To The Son Of David 

5 , For He Shall Give His Angels 

6. Revecy Venir l© Prinfemps 

7 , Vive U Jeanne 
8, Black It The Color 
9, Ezekiel Saw D# Wheel 



THE 

GRAND BLANC 

HIGH 

A CAPPELLA CHOIR 


long Play Stereo j 
27836 s ; 

\ 

1. i’ I© Don Don 

2. I Bought M® A Cot 

3. Dixlf Domlnut 

4. Miiororo Mol 

5. Laud©!® Nomen Domini 

6. Christ Is Born 

7. Hord By A Fountain 

8. A Joyful AlUuto 

1,2,3,4 by Chamber Choir 
5,6 by Girls Glee Club 
7,8 by Mixed Chorus 


iecorded by 
bmb Productions 
Grand Blanc 


0 



IF YOU BELIEVE < 
IHE SWAN SILVERTONES 

Produced By: John BjP!/den 
Recorded At: Crescent City Sound 
Studios, Greensboro, N. C. 
Rimix Engineer: Josh Pridgen , 


' IF YOU,BELIEVE (John My lei 

\ 3:12 Our C hi Idrenls Music/BI 

COME TO JESUS jfp.D. Arr JL.. Johnsor 
V 5:08 Our Chi ldrerl's|(Vlusic/B 

HE^S SWEET I KNOW (P.D. Art : L. Johns* 
\ 5:06 Our Childrerfs l%isic/B 

NWE'RE GOING TO HAVE A GOOD 


SCEPTER 



^IF YOU BELIEVE * 
HE SWAN SILVERTONES 

Ik Produced Byi John Bowden 
lecprded At: Crescent City Sound 
Mlku dios. Greensboro, N. C. 
Remix Engineer: Josh Pridgen 


TEREO 


UNTIL YOU COME (John Myles) 
4:44 Our'Chi Idren's Music/BMl 
YOU OUGHT TO CHANGE (John My 
2:10 Our Chi Idren's Music/BMi 
iJ THOU ART (S. K. Nine Arr., L. Joh 


HOW GRI 


5:46 Manna Music/BMi 
LIVE TOGETHER (James Chapman) 
3:05 Our Children's Music/BMI 
THk FAULTS IN YOU (James Lewis) 
2/3§<j0ur Children's Musip/RMf 
>O.XALTIME: 1 


° F SCEPTER R tC 




VRV-1613 


,Upa ctured BY VIVl 







Publishing: 2000 Seasons/LocoliciousAVeb IV 
* Publishing: 2000 Seasons/Locolic 


Musi 


VRV 


1613 


OP° S 


R£C 


VIW 


BY 


SIDE 2 ^ 

4. S1STA MAY I *Akare, M. Bencuya 

5. SISTA MAY I (INSTRUMENTAL) *Akare, M. Bencuya 

6. COME WITH ME (RUDY POOT 
DISTORTION MIX) Akare, DJ DLS 

7. COME WITH ME (RADIO MIX 
INSTRUMENTAL) Akare, M. Bencuya, ft Ranson 



ST20C 

01975 SHCFFICLD LAD INC 
PRCSSCD IN U S A 


SHCFFICLD TRCASURY 

I'VG GOT THC MUSIC IN M€ 

Thelma Houston 6 Pressure Cooker 

3 ,-J SID€ 1 

j \ STeneoPHONic 

I Y ■ I ' . 33-1/3IVPM. 


• I've GOT TH€ MUSIC IN MG (2:32) 

(Dias Boshell) April Music/Yellow Dog Music ASCAP 
Arranged: Michael Omarrian 

• RGGGAG TUNG (3 22) 

(Andy Fairweather Low) Almo Music/Fair Music ASCAP 
Arranged: MikeMelvoin 

• Tp KNOW YOU IS TO LOVG YOU (3:46) 

(Wrighr, Wonder) Jobere Music/Black Bull Music ASCAP 
Arranged: Mike Melvoin 

• PRGSSUP£COOKGP,(4:i8) 

(Melvoin, Schnee) Double M Music ASCAP 
Arranged: MikeMelvoin 




SH€FFI€LD TREASURY 

l'V€ GOT TH€ MUSIC IN MC 
Thelma Houston & Pressure Cooker 


5T200 

) 1975 SHGFFIGLD LADING 
PRG5SGD IN U.S.A. 




SIDG2 
STGRGOPHONIC 
33-1/3 R.PM. 


DON'T MISUNDERSTAND (3:15) 

(Gordon Parks) Leo Feisrlnc. ASCAP; Arranged: MikeMelvoin 

5T€PINTIMG(3:i9) 

(Omarrion, Tulin) April/Blackwood Music ASCAP 
Arranged & conducted: Michael Omarrion 

DISH RAG (3:30) 

(Omarrion) American Broadcasting Music/ 

Holicanthus Music ASCAP 

Arranged 6 conducted: Michael Omarrion 

GOT TO GCT YOU INTO MY LIFG (4:13) 

(Lennon, McCartney) Maclen Music BMI 
Arranged: Michael Omarrion 

I've GOT THG MUSIC IN M€ 

(Reprise) 



Soros f 


Si tie 1 
33 1/3 rpm 


1. Lonely In The Night (3:12) 

2. You Couldn’t Wait For The Morning (2:53) 

3. In The Light Of Everything (2:55) 

4. As Long As I Can Dance For You (3:03) 

5. Sandstone Cities (4:19) 

Words and Music to all songs 

by 

FOREST 

Cohorts Music, BMI 


RI2506A 
Micro groove 



c forest 


Side 2 RI2506B 

33 1/3 rpm Mi crogrojove 

1. Optimistic Rain Song (2:29) 

2. You Were Right All The Time (2:56) 

3. Leaving (2:22) 

4. Old Brick Street (3:06) 

5. Make Room For Me (3:14) 

6. A Man Is What He Answers To His Name (2:22) 


Words and Music to all songs 
by 


FOREST 


Cohorts Music, BMI 



PRAISE THE LORD, HE’S COMING 
DANIEL RI5RRESS 


SIDE ONE 

Kobie Music BMI 


STEREO 
RSR 1105 



Total Time 1 6:38 



PRAISE THE LORD, HE’S COMING 
DANIEL RISPRESS 


SIDE TWO 

Kobie Music BMI 


STEREO 
RSR 1105 



Total Time 1 6:00 




274 MADISON AVE., SUITE 804, NEW YORK, NY 10016 
TEL. 212-889-9595 


SNICKERS NEW MUSIC SEARCH 1990-1991 
PRESENTED BY CAMPUS VOICE 
FINALISTS 


EXECUTIVE PRODUCER: JOHN GLASCOTT 
PRODUCER: PETER GORDON 
SPECIAL THANKS: BOB KNICKMAN 



FOR PROMOTIONAL 
USE ONLY 
NOT FOR SALE 
TIME: 28:03 


CV-9003 
SIDE A 
STEREO 
33 1/3 RPM 


PROGRAM INTRO 
THE STRANGERS 
Narrative 
“Wishing Wells” 
Narrative 

Little Miss Innocent' 
FUNERAL PARTY 
Narrative 

‘Shades of Shadow'' 
Narrative 
“Velvet You” 
MARTIN SEXTON 
Narrative 
“The Way I Am” 

SIDE OUTRO 






PROGRAM OUTRO 


274 MADISON AVE., SUITE 804, NEW YORK, NY 10016 
TEL. 212-889-9595 


SNICKERS NEW MUSIC SEARCH 1990-1991 
PRESENTED BY CAMPUS VOICE 
FINALISTS 


EXECUTIVE PRODUCER: JOHN GLASCOTT 
PRODUCER: PETER GORDON 
SPECIAL THANKS: BOB KNICKMAN 


FOR PROMOTIONAL 
USE ONLY 
NOT FOR SALE 
TIME: 27:00 


SIDE INTRO 
MARTIN SEXTON 
Narrative 
“Black Sheep’’ 

THE GLORY BAYONETTE 
Narrative 
“Chinese” 
Narrative 
“American” 


WORLD BANG 
Narrative 

Simply Much Too Soon” 
Narrative 

“Open Your Eyes” 



NASHBORO 

RECORDS 


© 1982 Sagittarius 
Recording Co. 
©1982 Nashboro 
Record Company 
All Rights Reserved 
Warning: Unauthorized 
Reproduction 
Prohibited by Federal 
taw and Subiect To 
Criminal Prosecution 


SIDE ONE 
STEREO 
NA-7265-A 
Exec. Producer: 
Ed Cobb & 

Ray Harris 


“People Don’t Forget To 
DON DEGRATE DELEG/ 


1. I JUST WANT TO SING 

(That God Is Really Beal) 6:26 

(M Dillard, P. Rawley, C. Moon) Dlllco Mualc, Inc., Equinox Mualc, BMI 

, 2. SOMETHING MOVES 4:00 <b 

O ip. DeGrate, S. Harper) Dlllco Music, Inc., VVj 

7 /, ' Equinox Mualc, BMI vA 


- nashvu.v.6 






NASHBORO 

RECORDS 


©1982 SagittariuJi 
Recording Co. 
©1982 Nashboro 
Record Company 
Ail Rights Reserved 
Warning: Unauthorized 
Reproduction 
Prohibited by Federal 
Law and Subject To 
Criminal Prosecution 


SIDE TWO 
STEREO 
NA-7265-B 
Exec. Producer: 
Ed Cobb & 

Ray Harris 


“People Don’t Forget To Pray” 
DON DEGRATE DELEGATION 


1. HE S SOMEBODY TO ME 5:02 

(D. DeGrate, S. Harper) Dillco Music, Inc., Equinox Music, BMI 

2. I WANT TO BE READY 4:04 

(D. DeGrate, S. Harper) DHIco Music, Inc., Equinox Music, BMI 

3. PEOPLE DON’T FORGET TO PRAY 3:48 

*■ (J. Boyce, S. Harley) Song Tailors, Stone , 

^ry Diamond Music Co., BMI \ 







THE CRESS-MILES ORGAN 
AT MIDDLEBURY COLLEGE 
Emory Fanning, Organist 



33-1/3 

STEREO 



SIDE A 
104 



’ Vermont 




© 1913 



THE GRESS-MILES ORGAN 
AT MIDDLEBURY COLLEGE 
Emory Fanning, Organist 


33-1/3 

STEREO 



SIDEB 

104 



3 Vermont 












GEORGE C. BAKER 

PLAYS THE SCHUDI ORGAN AT 

ST. THOMAS AQUINAS CHURCH, DALLAS 








0A 

















STEREOLAB 

J. S. Bach 

CANTATA NO. 140, "WACHET AUF, RUFT 
UNS DIE STIMME" 

(Sleepers awake, the voice is calling us) 


BGS-5026-A 

Side One 

K08Y-2976 

Vanguard Stereophorji 


Chorus - Recitative - Duet - Tenor Chorale - 
Recitative - Duet - Chorale 

Laurence Dutoit, soprano - Kurt Equiluz, tenor 
Hans Braun, bass 
Vienna Chamber Choir 
Vienna State Opera Orchestra 
FELIX PROHASKA, conductor 
Jiirg Schaeftlein, solo oboe - Anton Heiller, continuo 


Recorded in Europe, 1959 
Copyright VRSI 


Pf *OHl BITEO 




STEREOLAB 


J. S. Bach 

CANTATA NO. 4 "CHRIST LAG IN 
TODESBANDEN" 

(Christ lay in the bonds of death) 



p *ohjbited 




RITA FORD 

A CHRISTAAAS TREE 


FC 40171 
AL 40171 


©1985 CBS Inc. 





D MLOPHONE CO.LTD.- 


o M, 'V 


'W . 

/ 33%R.RM. 



ODEON 


_\ 


(2XEA.1713) 

1 


•V 


PALP 1766 

1 


(Recorded under the auspices of the British Council) 

^ PURCELL 

(1)—-O I’m sick of life (Sandys arr. Goldsbrough & Fortune) 
^.(2)—I n the black dismal dungeon (Fuller arr. Lewis& Fortune) 
tr (3)—Since God so tender a regard (Simon Patrick arr. ^ 

Goldsbrough & Fortune) ; (4)i—0 Lord our Governor ,§* 
(Simon Patrick arr. Goldsbrough & Fortune) ; (5)— 

^ My beloved spake (Verse Anthem) (arr. Dent). 

Wilfred Brown, Edgar Fleet, Richard Standen, A* 

^ Richard Lewis, Elsie Morison. Heather ^ 
Harper, John Whitworth, John Carol Case & 
Ambrosian Singers & Goldsbrough 




Orchestra cond. by 
fy* Arnold Goldsbrough 
Mecolico 

ffffOROED WORK RKtWW* 




& 


in GT BRtTA '* 1 




P 4RkOPH ONE C0.1TD-' 


% LAy 'A. 

O M \ 

T R A D E TfMJOTl] WARK -V? 


/ SS'SR.RM 


ODEON 


_\ 


( 


PALP 1766 
2 


(2XEA.1714)' 

2 

(Recorded under the auspices of the British Council) g 

z PURCELL 8 

^ (1)—iSaul and the Witch of Endor (Samuel I, XXVIII, 8-20) § 

'ey (Arr. Goldsbrough & Fortune); (2) 1 —-Let mine eyes run down ^ 
tr (Verse Anthem) (Jeremiah, XIV, 17-22) (arr. Lewis & ^ 

^ Fortune); (3>—Sleep, Adam, sleep (arr. Goldsbrough); § 

^ (4)—O Praise God in His Holiness (Verse Anthem) (ed. 

Wooldridge & Arkwright) ^ 

Elsie Morison, John Whitworth, Richard ^ 

^ Standen, Heather Harper, Wilfred Brown, ^ 
Richard Lewis, John Carol Case & <5^ 

* Ambrosian Singers & Goldsbrough ov* 
Orchestra cond. by 
Arnold Goldsbrough 
% 0 r T Mecolico 

HS ftCORDEO WORK 


% 
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CHRISTMAS MOMENTS 


Produced by Jon Rivers 
Executive Producer: Dan Lynch Jr, 


1/3 rpm Stereo 
1-6587-152 


si t)E A 


1. :60 SPOT, Sandi Patti “The G ift Goes On” 

SPOT, Sandi Patti, Evie, Amy Grant Christmas Albums 
3. : 60 SPOT, Evie “Christmas Memories” k 

v (produced by Rick Tarrant) M 

V 4. Dallas Holm (1:35) M 

V 5. Evie (2:30) f 

Eddie Middleton of “Newsong” (2:30) f 
7. Sandi Patti (2:30) 

Wayne Watson (1:23) 

^^^Terri Gibbs (3:30) 
rl^imMurray 





CHRISTMAS MOMENTS 

Produced by Jon Rivers 


33 

901 


I Executive Producer: Dan Ly nch Jr. 1 

rpm Stereo J 


SIDE B I 

(3687-152 

/ 

j For Promotion Cl 

1 


Not For Sale 1 


1. First Cal! (4:27) 

2. Bruce Carroll (1:05) 

3= Shelia Walsh (2:30) 
^Davies Huff Of “David & The Giants” 

5. Randy Stonehill (2:00) 

6. Steve Taylor (1:30) 

7. Amy Grant (2:20) 


( 2 : 10 ) 


VORD, INCORPC 


r 




Christmas Moments 

from the 
Word Family 

Featuring 


Sandi Patti, Amy Grant, Wayne Watson, 
Evie, Newsong, Terri Gibbs, Jim Murray, 
First Call, Bruce Carroll, Sheila Walsh, 
David Huff, Dallas Holm, Randy Stonehill, 
and Steve Taylor. 




CUSTOM 



ORGAN DEDICATORY RECITAL 
FIRST PRESBYTERIAN CHURCH 

Burlington, N. C. 

Robert B. King, Organist 
Schantz Organ 


LONG j 
PLAY 


Rerecorded from client's JZ- 
fumished tape 93221 


\ 


1) TRUMPET VOLUNTARY (Stanley) 

2) THREE CHORALE PRELUDES 
SING PRAISE TO GOD (Pepping) 

A LOVELY ROSE (Brahms) 

GREENSLEEVES (Wright) 

3) TOCCATA AND FUGUE IN D MINOR (Bach) 





CUSTOM 



-a 

% 

x 


1) GREATER LOVE HATH NO MAN (Ireland) 

Chancel Choir 

2) PRESTO From CONCERTO NO. 1 (Ernst-Bach) 

3) FINALE IN B-FLAT (Franck) 


pu BLICAJ' 0 ^ 







Delos-FY025 

STEREO 33% 

(28145) 


CHARLES IVES: Variations sur 
“America”* Et Six Autres Composi¬ 
teurs Americains Pour Orgue 

Charles Ives: Variations on “America” (1891) [7:45] 
Charles Ives: Adeste Fidelis (1897) [4:37] 

Leo Sowerby: Fantasy for flute stops [6:28] 

George C. Baker: The Far-West 
Toccata, op. 2 [4:20] 

George C. Baker 

aux grandes-orgues CavaiIle-ColI 
de Saint-Sernin de Toulouse 
Recorded in France/Manufactured in USA 
Delos Records, Inc. 






Delos-.FY025 
STEREO 33V 3 
(28145) 


CHARLES IVES: Variations sur 
“America”- Et Six Autres Composi¬ 
teurs Americains Pour Orgue 

Herman Berlinski: The Burning Bush [7:01] 

Vincent Persichetti: Chorale Preude: Drop, 
drop slow tears, op. 104 [6:46] 

Robert Anderson: Canticle of praise. Te Deum [4:32] 
Myron J. Roberts: Prelude and Trumpetings [6:17] 

George C. Baker 

aux grandes-orgues CavaiIle-ColI 
de Saint-Sernin de Toulouse 
Recorded in France/Manufactured in USA 
Delos Records, Inc. 




Custom 



DEO G RATI AS T 

First-Wayne Street United Methodist Church 
SANCTUARY CHOIR 

John Loessi. Organist - Choirmaster 


Rerecorded from client's Z 
furnished tape 50111 


FOR THE BEAUTY OF THE EARTH 
ICH FREUE MICH IM HERRN (Homilius) 
COME, YE THANKFUL PEOPLE, COME 
ADAM LAY BOUNDEN (Loessi) 

I SING OF A MAIDEN (Arr. Loessi) 
EPIPHANY ALLELUIAS (Weaver) 


^8UCAT10N s 






Custom 



DEO GRAT1AS 

First-Wayne Street United Methodist Church 
SANCTUARY CHOIR 

John Loessi, Organist - Choirmaster 


Rerecorded from client's 
furnished tape 


Side 2 STEREO 


P(y 8UCATlON s 


1. LONELY^VOICES (Hanks) 

2. AH, HOLY JESUS fPetrich) 

3. THE APPLE TREE CAROL 

(Lovelace) 

4. HALLELUJAH! DO WE JOYFULLY 

SING (Grimm) 

5. LORD OF THE DANCE (Arr. Loessi) 


Jersey 








DELOS-FY 020 

(27374) 

STEREO 

331/3 


MARCEL DUPRE 

Trois Preludes et Fugues Op. 7 


1. Prelude et Fugue en si majeur 6:27 

2. Prelude et Fugue en fa mineur 9:40 

3. Prelude et Fugue en sol mineur 6:14 


PIERRE COCHEREAU 

Aux Grands Orgues De Notre-Dame De Paris 


Manufactured in USA 
®1975 Delos Records, Inc. 






MARCEL DUPRE 
Evocation Op. 37 


DELOS-FY 020 

(27374) 
STEREO 
i 331/a 


1. 8:26 

2. 9:58 

3. 6:20 


PIERRE COCHEREAU 

Aux Grands Orgues De Notre-Dame De Paris 


Manufactured in USA 
®1975 Delos Records, Inc 





\ 

MARCEL DUPRE 
Symphonie-Passion Op. 23 

1. le Monde dans I’attente du Sauveur 5:48 

2. Nativite 8:09 

3. Crucifixion 10:16 

PIERRE COCHEREAU 

Aux Grands Orgues De Notre-Dame De Paris 


DELOS-FY 021 

(27373) 

STEREO 

331/3 


Manufactured in USA 
(g)1975 Delos Records, Inc. 






DELOS-FY 021 

(27373) 

STEREO 

331/3 


MARCEL DUPRE 
Symphonie-Passion (fin) 

4. Resurrection 5:28 

Variations sur un Noel Op. 20 12 38 
Cortege et Litanie Op. 19/2 510 


PIERRE COCHEREAU 

Aux Grands Orgues De Notre-Dame De Paris 


Manufactured in USA 
®1975 Deios Records, Inc. 




^ Of the ManufacW' 6 ' 





full frequency range recording 


SPEED 33-J 

Side 

(6frOS'DH) 


1 

X.5524 


MUSIC FOR THE FEAST OF CHRISTMAS 

1— REJOICE IN THE LORD ( Thomas Caustun ) 

2— THE RECORD OF JOHN ( Orlando Gibbons) 

3—OH YE LITTLE FLOCK ( John Amner ) 

4—LES ANGES ( Oliver Messiaen) 

5—INTROIT: DOMINUS DIXIT—Plainsong Mode II 
6—DIES SANCTIFICATUS (G. P. da Palestrina) 

THE CHORISTERS OF ELY CATHEDRAL 
V THE RENAISSANCE SINGERS *• 

Directed by Michael Howard— 

Dr. Arthur Wills— Organ 

v\\0 ^ 

*° l ' i Served. Unauthor ' 5 ® 4 ? 

MADE i N ENGUAN 0 


C0 Mng of this record ’ 



ri 9ht s of t h e Manufac'- 0 ' 1 


jrjiYpoiy 

LONG PLAYING 

full frequency range recording 


SPEED 33-§ 


Side 

2 


(OSOZ’DH) 

X.5524 


% 


MUSIC FOR THE FEAST OF CHRISTMAS 

1—HODIE CHRISTUS NATUS EST (J. P. Sweelinck ) 
2—AN EARTHLY TREE (William Byrd) 

3—RESONET IN LAUDIBUS (Jacob Handl) 

4—EYA MARTYR STEPHANE (Anon. Early XV Cent.) 
5—OH QUAM GLORIOSUM (Victoria) 

6—VOX IN RAMA—Plainsong Mode VII 

7—SALVETE FLORES (G. Dufay) 

8—THE COVENTRY CAROL (Anon. Tune of 1591) 

THE CHORISTERS OF ELY CATHEDRAL ^ 

and 




'4 THE RENAISSANCE SINGERS , 

u Directed by Michael Howard— Act 
0/, (/ G( y Dr. Arthur Wills—Organ ^ 

>V ° r,s ^served. Unauthorised ? 

^ADe in ENGLA ^ 0 


4? 



Side! Stereo 

VICS-1407 (WVRS-6801) 

Purcell 

Te Deum (in D) 

Honor Sheppard, Sop.; Christina Clarke 
Sop.; Alfred Deller, Counter-ten .; 

Neil Jenkins, Ten.] Maurice Bevan, Bar. 

Philip Jones, Trumpet] Elgar Howard, Trumpet 
Stour Music Festival Choir and Orchestra 
Alfred Deller, Conductor 


Victrola 


Purcell 

Jubilate Deo (in D) 

Honor Sheppard, Sop.; Alfred Deller 
Counter-ten.] Maurice Bevan, Bar. 

Philip Jones, Trumpet 
Elgar Howard, Trumpet 
Stour Music Festival Choir and Orchestra 
Alfred Deller, Conductor 
(In English) 

Licensed by Deller Recordings, France 


TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 
RADIO CORPORATION OF AMERICA-MADE IN U.S.A. 







































Side 2 Stereo 

VICS-1407 (WVRS-6802) 

Purcell 

In Guilty Night 

(Saul and the Witch of Endor) 

Honor Sheppard, Sop. 

Alfred Deller, Counter-ten 
Maurice Bevan, Bar. 

Robert Elliott, Organ 
Anna Shuttleworth, Cello 



Victrola 


Purcell 

Man That Is Born of Woman 

(Funeral Sentences) 

Honor Sheppard, Sop.; Alfred Deller, Counter- 
ten Neil Jenkins, Ten.; Maurice Bevan 
Bar.] Robert Elliott, Organ 
Anna Shuttleworth, Cello 
Stour Music Festival Choir 

(In English) 

Licensed by Deller Recordings, France 

TMK(s) ® REGISTERED • MARCA(s) REGISTRADA(s) 

RADIO CORPORATION OF AMERICA-MADE IN U.S.A. 



































DELOS-FY 024 

( 30439 ) 
STEREO 
33 'h 


MAX REGER 

Fantasie (et Fugue), op. 52/3 
Introduction et Passacaille, 
op. 63/5.6 [11:20] 

George C. Baker 

aux grandes-orgues Cavaille-Coll 
de Saint-Sernin de Toulouse 


[12:41] 


Recorded in France 
Manufactured in USA 





DELOS-FY 024 

( 30439 ) 
STEREO 
33 Vh 


MAX REGER 


Choral no. 15 
Choral no. 9 
Choral no. 6 
Choral no. 5 
Choral no. 24 
Choral no. 13 


[3:37] 

[1:32] 

[2:04] 

[1:53] 

[1:19] 

[4:56] 


Toccata et Fugue en re, op. 59/5.6 


[ 6 : 02 ] 


George C. Baker 

aux grandes-orgues Cavaille-Coll 
de Saint-Sernin de Toulouse 


Recorded in France 
Manufactured in USA 





(Beginning) 

Music by Sir William Walton 
Poems by Dame Edith Sitwell recited by 

VERA ZORINA 

THE PHILADELPHIA ORCHESTRA 
EUGENE ORMANDY, Conductor 


Side 1 

XSM 59058 


1. Fanfare • Hornpipe - En Famille 

2. Mariner Man - Long Steel Grass 

- Through Gilded Trellises 

3. Tango-Pasodoble - Tarantella 

- A Man from a Far Countree 

4. By the Lake - Country Dance 





(Continued) 

Music by Sir William Walton 
Poems by Dame Edith Sitwell recited by 

VERA ZORINA 

THE PHILADELPHIA ORCHESTRA 
EUGENE ORMANDY, Conductor 

1. Scotch Rhapsody - Popular Song - Fox-Trot “Old Sir Faulk' 
- Sir Beelzebub 


Side 2 

XSM 59059 


THE PHILADELPHIA ORCHESTRA 
EUGENE ORMANDY, Conductor 

2. I • Introduction 

3. II • Cortege 

4. Ill • Nocturne 

5. IV - Valse 

6. V - Parade 

7. VI - Finale 




SACRED ['feciuP^ SERIES 


ORGAN 

CLASSICS 

WAYNE FISHER, Organist 


% \ 


1. PRELUDE and FUGUE in D MAJOR 
(Bach) 

2. CONCERTO NO. 3 in G MINOR (Handel) 

I Adagio 
li Allegro 

III Adagio 

IV Allegro 


e 

/ 3 


/ 4> Jt 

V lf Ty 


3 3 Vi 


ec ord CompanV 





SACRED 


tECORDS 


SERIES 


ORGAN 

CLASSICS 

WAYNE FISHER, Organist 



| 1007 

XCTV 63652 


PRELUDE in G MINOR (Brahms) 

TWO CHORALE-PRELUDES: (Brahms) 

A. Deck Thyself, My Soul, with Gladness 

B. My Faithful Heart Rejoices 
Chorale Improvisation on “IN 
DULCI JUBILO” (Karg-Elert) 

PASTORALE (Tournemire) 

TOCCATA (Mulct) i 


O 

o? v 


-y 


V 




•<*, 


3 3 Vi 
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REGD. ® 

ARGO RECORD CO. LTD. 

STEREOPHONIC 


®i 1966 

M.C.P.S. 


Side -{4942'D^i 

1 ZRG.5499 


\ 

\ 


CAROLS OF TODAY 

1. Wassail Carol, Op. 26, No. 1 ( William Mathias) 

2. Jesu, As Thou art our Saviour ( Benjamin Britten) 

3. A little Child there is born, Op. 48 ( John Jouhert) 

4. The Sorrows of Mary ( Richard Rodney Bennett) 

5. What Tidings? Op. 38 ( Alun Hoddinott) 

6. In Excelsis Gloria (P. Racine Fricker) 

7. Balulalow (Nicholas Maw; Wedderburn) 

' 0 The Elizabethan Singers £ 

O directed by Louis Halsey \ 

Simon Preston (organ) 

^ a O£ | N englM 4 ® 


’ GuiAdoj pue 6d\\ se ° 



oftheManufr 



©1966 

I M.C.P.S. 


- 18942 * 0^2 [ 


2 ZR6.5499 


CAROLS OF TODAY 

1. Alleluya, a New Work is come on Hand ( Peter Wishart) 

2. Coventry Carol ( John McCabe) 

3. The Oxen ( Alan Rawsthorne) 

4. Laetabundus ( Gordon Crosse) 

5. Ave Plena Gracia ( Peter Maxwell Davies) 

6. The Virgin and Child ( Phyllis Tate) 

7. The Shout - An Easter Carol Op. 67 O 

9^, (John Gardner) ^ 

The Elizabethan Singers ^ 

' directed by Louis Halsey 

Simon Preston (organ) 

in enguM 40 


0 to Jo 6uiAdoj pue 





hdb035 

ikonika 

ai video delays 
they are all 
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110020B 


Side B. 

Mephisto© L. Luchowski 6:11 
Luminescence© M. Smith 7:13 
Dear Julian© M. Smith 6:36 

SHMO RECORDS © 1981 

ALL RIGHTS RESERVED ^ 
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Entertainment Group- 

















IN N.Y.: 89-05 138 STREET. 

JAMAICA. N.Y. 11435 

TELE: (718 291-7058 

FAX: (718) 658-3573 

RETAIL N.Y.: 170-21 JAMAICA AVE., 

JAMAICA. N.Y. 11432 

IN FLORIDA: 5893 S.W. 21st STREET. 

W. HOLLYWOOD. FL. 33023 

TEL: (305) 966-4744 


VPRD-5326-AA 
Produced & Arranged by 
JOHNNY WONDER & 
KING JAMMYS 
38 St. Lucia Road 
Kingston, JA. W.l. 
[809] 923-8880 
(C)(P)1'J94 


SOUL TO SOUL 

(Adapted) 

Wayne Passley 


0/7 a 

a Violation of app'' ca 





★ THE JUDAS FACTOR ^ 

01. Beauty Mark 02. That Beautiful Old Victorian Bathtub 03. As I Lie Down To Die 
04. Essay 05. Will You Wait Up For Me? 06. Choose Your Poison 

Rev:78A © & © 1999 REVELATION RECORDS P.0. BOX 5232 HUNTINGTON BEACH, CA 92615-5252 WWW.RevHQ.COtn 










★ THE JUDAS FACTOR 

07. My Favorite Stranger 08. If You Are Going To Kill Then Murder 09. Re-Invent 10. 
Intangibles 11. Stealing Away 12. The Last Song 

Rev:78B © & © 1999 revelation records p.o. box 5232 Huntington beach, ca 92615-5232 www.RevHQ.com 











“AMERICAN MUSIC: A JOURNAL” 
Honest Tom Pomposello 


SIDE ONE 
FA-101-A 
stereo 


1. Buckdancer’s Choice (1:34) 

2. Fishin’ Blues (4:04) 

3. Bonaparte’s Retreat (2:03) 

4. Lonesome Travis Waltz (2:10) 

(T. Pomposello, Pomp Publishing, BMI) 

5. Oak Cliff Shuffle (2:45) 

(T. Pomposello, Pomp Publishing, BMI) 

6. Runnin’ the Walkin’ Blues (5:36) 


all songs traditional, arranged by 
Tom Pomposello except wherevnotegL 
©1981 Tom Pomposello 



|V* **7v 


AMERICAN MUSIC: A JOURNAL” 
Honest Tom Pomposello 


SIDE TWO 
FA-101-B 
stereo 


1. Wine Headed Woman (3:22) 

2. Afro-Blue (2:52) 

(Mongo Santamaria, BMI/arr. T. Pomposello) 

3. Red Haired Girl (2:24) 

4. Your Biscuits Are Big Enough For Me (2:23) 

5. House of the Rising Sun (3:05) 

6. Amazing Grace (3:28) 


all songs traditional, arranged by 
Tom Pomposello except where noted 
©1981 Tom Pomposello 




Lado 

103.0173 


Estereo 

103.0173-A 


>1 


'NELSON ATE 2.001 

■ DEPOIS DE 2.001 
(Adelino Moreira- 
iVelson Gonqalves) 2:35 
MOQA (Wando) 4:30 
VIDA NOTURNA 
(Jodo Bosco-Aldir Blanc) 3:30 


1976 


4- MESTIZO 

(Adelino Moreira-Celso Castro) 2:36 

5 - FIM DE CASO (Dolores Duran) 1:45 

6 - BEIJA-ME, QUERO DORMIR 

(Adelino Moreira) 2:30 

7 - TUDO ACABADO (J. Piedade- 

Oswaldo Martins) 2:50 

NELSON GONCALVES 


dynoflex 


a- 

^°>°oO° a 

eletrEjnica 

Op°° s Os ® MARCA(S) R ^ G pRO' 0V cG> C 

* S ^?a£l RE,r ^ RESERVAOOS. C 

ORi ZA Oas. INDUSTRY BR^ S 


- c,0 















Lado 

103.0173 






NELSON ATE 2.001 

1 - NOSSA ESTORIA 

(Jorge Costa-Paulo Machado) 2:52 

2 - MORRO, PAISAGEM COLOR1DA 

(Adelino Moreira) 2:59 

3 - RUGAS PRECOCES 

(Adelino Moreira) 2:c 


© 1976 


4 - C ASTIGO (Lupicinio Rodrigues - 

Alcides Gonqalves) 3:15 

5 - POR CAUSA DESTA CABOCA 

(Ary Barroso-Luiz Peixoto) 2:56 

6 - EU E A BRISA (Johnny Alf) 1:53 
7-ELA VOU EU 

(Celso Castro-Maria Luiza) 2:15 

NELSON GONCAtVES 






dynoflex 


,rS>' 


. kU- n o- 


'°°S E AETRONiCA 

INDUSTRIA BR^S'V. 








































JOE TARTO 

TITAN OF THE TUBA 


1. MY BEST GIRL 

2. SOB SISTER SADIE 

3. STEPPIN' IN SOCIETY 

4. ROW, ROW, ROSIE 

5. MARGUREITE 

6. BLACK HORSE STOMP 

7. BASS ALE BLUES 

8. SONG OF THE WANDERER 

9. WHEN YOU SEE THAT AUNT OF MINE 











JOE TARTO 

TITAN OF THE TUBA 


BR-108 

SIDE TWO 


1. HITTIN' THE CEILING 
2. I MUST HAVE THAT MAN 
3. LESS THAN THAT 
4. ONYX CLUB REVUE 
5. JUST AN ECHO IN THE VALLEY 
6. BOY SCOUT-BE PREPARED 
7. MEDLEY-SALTY SAILOR TUNES 
8. THE TRUMPET POLKA 









PARADISE RECORDS 



Side One 


PR 4851 


JOY TO THE WORLD/HARK THE HERALD ANGELS SING 2:37 
SILENT NIGHT 2:47 
O HOLY NIGHT 3:02 

GOD REST YE MERRY GENTLEMEN/GO TELL IT ON THE MOUNTAIN 2:03 
IT CAME UPON A MIDNIGHT CLEAR 2:41 


(g) 1979 The Couriers 













STAN WILSON 


UNIQUE SONG STYUS' 


NON-BREAK \BLE 

MICROGROOVE 


FRANKIE AND JOHNNY 

(2:55) (Folk Song) 

VENEZUELA 

,(2:44) (FolkSong) 

TONGUE TIED BABY 

(2:16) (Calypso) 

JOHN HENRY 

(3:04) (Folk Song) 

CAV 5001-A 

^VAUER RECORD,'" ’ 



STAN WILSON 



UNIQUE SONG STYLIST 

PLAY | j NON-BREA* 

RPM ' MICROGRC 




V 


KING EDWARD VIII 

(2:20) (Calypso) 

UNCLE RUBIN 

(1:30) (FolkSong) 

BING CROSBY 

(Hubert Charles) 

(2:00) (Calypso) 

> \ HIGH NOON 

(Washington-Tiomkin) ojt 

^.12:15) (Folk Sona}- v 

*o 0t) CaV 500 V-B ^ 

Halier record.'*’ 


s 
















LOWREY PRESENTS THE ARTISTRY OF FRANK RENAUT 



1. MY OWN TRUE LOVE (2:41 ASCAP) 
(M. David - M. Steiner) 

2. BRASSMAN’S HOLIDAY (2:13 SESAC) 
(M. Ruiz Armengal) 


Mil 214 


3. THE SONG IS YOU (2:31 ASCAP) 

(0. Hammerstein II - J. Kern) 

4. SMOKE GETS IN YOUR EYES (2:33 ASCAP) 
(0. Harbach - J. Kern) 

5. BYE, BYE, BLACKBIRD (2:15 ASCAP) 

(R. Henderson - M. Dixon) 

6. WHAT KIND OF FOOL AM I (2:25 BMI) 

(L. Bricusse - A. Newley) 

T’S A PLENTY (1:43 ASCAP) 

Mack - R. Gilbert) 


eonard PubV\$^ ng 


SIDE 2 










MASS ORDER 


33 1/3 RPM 

STEREO 

44 74314 

XSS 74314A 

® 1992 Sony Music 
Entertainment Inc. 


o 


1. LIFT EVERY VOICE (TAKE ME AWAY) (Newborn 7” Edit) * + 3:58 

2. LIFT EVERY VOICE (TAKE ME AWAY) (Newborn 12” Version) * 8:00 

3. LIFT EVERY VOICE (TAKE ME AWAY) (Accapella) * 7:54 

-E. Hanes-M. Valentine-L. Hill-G. Hines, Jr.- Produced and mixed by the Basement 
Boys./Written by Shoe Soul Productions and Gary Hines/Arranged by Mass 
Order and Basement Boys./*Remix and Additional production by Tony 
Humphries/+ Edit by Mike Corbett/Special Versions From The 
Columbia Release: ''MAYBE ONE DAY" 48777 
Publishers: Basement Boys Music/Shoe Soul 
Publishing (ASCAP) 







O -f 






MASS ORDER 



33 1/3 RPM 

STEREO 
44 74314 

XSS 743148 

Time: 13:00 

© 1992 Sony Music 
Entertainment Inc. 


LIFT EVERY VOICE (TAKE ME AWAY) (Zanzibar Mix) 

-E. Hanes-M. Valentine-L. Hill-G. Hines, Jr.- Produced and mixed by the 
Basement Boys./Written by Shoe Soul Productions and Gary Hines 
Arranged by Mass Order and Basement Boys./Remix and 
Additional production by Tony Humphries/Special 
Versions From The Columbia Release: "MAYBE 
ONE DAY" 48777/Publishers: Basement 
* Boys Music/Shoe Soul Publishing 

(ASCAP) 
















1. MELE KAUKIMAKA - 
Kamehameha Alumni Glee Club 
(R. Alex Anderson) 

2. PO LA'I E (Silent Night) - 
Nina Kealiiwahamana 
(Franz Gruber) 

3. KANAKA CHRISTMAS - Kent Bowman 

(Emery Nemethy, arr. Bowman) 


SIDE 

HS-5'.' 



SANTA'S HULA - Hilo Hattie 
(R. Alex Anderson) 

5. WHITE CHRISTMAS - 
Nina Kealiiwahamana^ 

(Irving Berlin) 

6. CHRISTMAS IN HAWAII - 
Kamehameha Alumni Glee Club 

(R. Alex Anderson) 


STEREO 

3314 

SWIi-2489 


MELE 

KALI KIM AKA 



1. NANI KE 'LI'I KI'EKI'E - 


Kamehameha Alumni Glee Club 

(arr. Freeman-Gillett) 


2. MARY'S BOY CHILD - 
Nina Kealliwahamana 

(Traditional) 

3. CHRISTMAS HUMBUG? - Kent Bowm 

(Charles Dickens, arr. Bowman 


Nina Kealiiwahamana & 
Boyce Kaihiihikapuckalani 
(R. Alex Anderson-Don McDiarmi 
6. KANI KANI PELE (Jingle 
Kamehameha Alumni Glee Club 
(Pierpont, arr. Gillett) 


5. SPRI 


MELE 

KALIKIMAKA 




flttjns M PRODUCTIUfl 


-.t ^lOWSlTWH. LA ommion U Lar 

EBB ^ 





STEREQ 


3M 


® 1965 [S 


" Voyage autour du Monde " 


1. Region Cuzco: 15/ 

MUNAHUANQUI - Huayno - 

2. Region Ayacucho 3'08 

SONCCOIMAN (La que me quiera) - Yaravi 

3. Region de Jauja (Del vallo del Mantaro) 2'30 
HUAYUJIA 

4. CANTARO - triste - 1'47 

5. Region Calahuayo 2'05 

RECUERDOS DE CALAHUAYO Huayno 2 05 

6. CUANDO DOBLEN LAS CAMPANAS triste- 1 '55 

Folklore/arr. El Inca 


PEROU 


LOS INCAS 


% 


% 


A 6311144 * 

fl I 6332 061 1 
I Made in France 


S 2 , °H 31 NI lf/os KOfSndJIQOtO^ & ^ 





« mwm. lA 


6311 144 

6332 061 2 
Made in France 


Voyage autour du Monde' 


PEROU 


1. CHUNGUINADA 2'08 

2. A LAS ORIILAS DEL TITICACA - Huayno - ZOO 

3. WAKRA PUKARA 2 05 

4. DANZA DEL INCA - Yaravi a Huayno - 3'07 

5. TAQUILI - Huayno - 1 '25 

6. JILACATAS 1'32 

Folklore/arr. El Inca 


LOS INCAS 





Marketed & Distributed Bv 
World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282-7709 (718) 282-7842 
Telex: 4973708WORLDUI 


n^l (-3# SIDE A 

r)- ' Tech Disc 009 


Produced & Arranged By: 
Winston Riley 


LONELINESS LEAVE ME ALONE 

(Sanchez /W. Riley) 

SANCHEZ 


Marketed & umnouiea oy: 
World Enterprise Records 
1st Floor, 2 Library Parade 
Craven Park Road, Harlesden 
London NW 10 1SG 
01-965-6497 








Marketed & Distributed By 
World Enterprise Records 
4714 Church Avenue 
Brooklyn, New York 11203 
(718) 282-7709 (718) 282-7842 
Telex: 4973708WORLDUI 




Produced & Arranged By 
Winston Riley 


SIDE B 
Tech Disc 009 


Marketed & mstnouiea *>y; 
World Enterprise Records 
1st Floor, 2 Library Parade 
Craven Park Road, Harlesden 
London NW 10 1SG 
01-965-6497 


Sts 














VPRD 324AA 


V.P. Records Dist. 
170-21 Jamaica Ave. 
Jamaica, N.Y. 11432 
(718) 291-7058 


MASSIVE GATHERING 

(H. Barrington) 

HUGO BARRINGTON 







Exec Prod. 
Mark PSnnock 
/Bobby Clarke/ 
Hughiand Pitcan 
Natural Bridge 
Records, 

3823 Boston Rd. 
Bx. Ny (718) 
994-6940 
Pub by Map 


Dist by 
V, P. Records 
89-05 138 th Street 
Jamaica N,Y t 11435 
Tel: (718) 291-7058 
Fax: (718) 658-3573 


NB 1001 A 


MU DONE 

PAPA SAI 


YET 


IT 











WONDERFUL KING SISTERS 


DUOPHONIC 

FOR STEREO ( 

PHONOGRAPHS ONLY \ 

1. MEMORIES OF YOU (ASCAP-2:45) 
(Eubie Black-Andy Razaf) 

2. AUTUMN TIME IN PLEASANT GROVE 
(BMU2:38) (Bill Driggs) 

3. SPRING IS HERE (ASCAP-2:08) 
(Richard Rodgers-Lorer.z Hart) 

** 4. IMPOSSIBLE (ASCAP-2:38) 

<?. (Steve Alien) 

\ 5. HAWAII IS CALLING ME (BMI-2:55) 

to (Marilyn King Lloyd) 

% 6. GIRLS AND BOYS (ASCAP-2:16) 

(Richard Lewine-Arnold Horwitt) 

, 





TV'S WONDERFUL KING SISTERS 


DUOPHONIC 

FOR STEREO, 
PHONOGRAPHS ONLY 


1. IMAGINATION (ASCAP-2:2I) 

(James Van Heusen-Johnny Burke) 

2. DON'T TAKE YOUR LOYE FROM ME 
(ASCA?-2:2I) 

(Henry Nemo) 

3. THAT OLD FEELING (ASCAP-2:2I) 
(Lew Brown-Sammy Fain) 

4. EARLY AUTUMN (ASCAP*2:48) 
(Burns-Herman-Mercer)) 

5. THE THRILL WAS NEW (BM 1*2:37) 
(Marilyn Lloyd) 





D 



A Service of CBS Records 


ROCKIN’ & ROLLIN 


15575 

STEREO 


D 



1. TALL OAK TREE 

DORSEY BURNETTE 

2. THE FOOL 

SANFORD CLARK 

3. MY HEART IS AN OPEN BOOK 

CARL DOBKINS JR. 

4. SUGAR SHACK 

JIMMY GILMER 

5. PARTY DOLL 

BUDDY KNOX 

ALL SELECTIONS COURTESY OF 
KEY SEVEN MUSIC 
1980 CBS Inc. 






1. SUSIE DARLIN’ 

ROBIN LUKE 

2. CORINNA, CORINNA 

RAY PETERSON 

3. HONEYCOMB 

JIMMY RODGERS 

4. HULA LOVE 

BUDDY KNOX 

5. QH-OH I'M FALLING IN LOVE AGAIN 

JIMMY RODGERS 

ALL SELECTIONS COURTESY OF 
KEY SEVEN MUSIC 
® 1980 CBS Inc. 


Printed 






Side One 
LP 1108 


1USIC - 2:57 
OUR HEART - 3:00 


:05 

E ON-1:38 

HERE - 2:24 




MARK IF 


Mark 



Sings 


STEREO 
33 1/3 RPM 


re¬ 



side Two 
LP 1108 

( 


1. PEOPLE GET READY -2:14 

2. MY LORD'S BEEN A WALKIN' - 1:31 

3. MAMA'S WAITING - 3:44 

4. I'LL BE SOMEWHERE LISTENING 2:01 

5. HE WHISPERS SWEET PEACE TO ME 1:57 




SIDE ONE 



*°CAST USE only • 



SIDE TWO 



)a °Cast use only 


’ROUND MIDNIGHT 

CHARLIE COCHRAN 



1. I’VE GOT YOUR NUMBER—2:40 
(Leigh-Coleman) 

E. H. Morris & Co. (ASCAP) 

2. I THINK I FELL IN LOVE TODAY—3:23 
(Harrell-Whyte) 

Clara Music (ASCAP) 

3. JUST FRIENDS— 
2:02 

(Lewis-Klenner) 
Robbins Music 
(ASCAP) 

4. SPRING CAN REALLY HANG YOU UP 
THE MOST—3:04 (Wolf-Landesman) 
Wolf-Mills Music (ASCAP) 

5. THE LATE, LATE SHOW—2:35 

(Alfred-Berlin) Nom Music (BMI) 



Distributed by AVA RECORD SALES 



’ROUND MIDNIGHT 

CHARLIE COCHRAN 



1. ON GREEN DOLPHIN STREET—1:42 
(Washington-Kaper) 

Leo Feist, Inc, 

2 . ’ROUND MIDNIGHT—2:53 
(Han ighan- Monk-Williams) 

Advanced Music 

3. SUNDAY—1:50 
(Conn-Miller- 


STEREO 


AS/44 
(H PS-270) 


( Krueger-Styne) 

Leo Feist, Inc. 

4. ALL THE THINGS 
YOU ARE—2:36 

(Kern-Hammerstein II) 

T. B. Harms Co. 

(I’m Afraid) THE MASQUERADE 
IS OVER—3:46 
(Magidson-Wrubel) 

DeSylva, Brown & Henderson 
(ASCAP) 

Distributed by AVA RECORD SALES 


Side 9 







Distributed By 
VP. RECORDS DIST. 
89-05 138 STREET. 
JAMAICA, N.Y.11435. 
gl 8) 291-7058 

VP. OF FLORIDA. 

5893 S.W.21 stSTREET 
W. HOLLYWOOD. 

FL. 33023. 

(305) 966-4744 




, (C)(P)1993 
A Produced By:' 
STONE LOVE 

XJ VPRD-5244-A 


WATCH WE FLEX 

YANKEE 






Distributed Bv 
VP. RECORDS DIST. 
89-06138 STREET. 
JAMAICA, N.Y.11435. 
gl 8) 291-7068 

VP. OF FLORIDA. 

5893 S.W.21 tiSTREET. 
W. HOLLYWOOD, 

FL. 33023. 

(306) 966-4744 


(C)(P)1993 
Produced By: 
STONE LOVE 

VPRD-5244-AA 


YU BUGGA YU 

SQUIDLEY 





















































CRUISING AND DANCINGv 

WITH 

5Y NEWMAN AND HIS ORCHESTRA \ 


SIDE A 
SN 1385 


V 


33 1/3) 
STERl 


1. GYPSY ROSE, YELLOW RIBBON 

2. SAN FRANCISCO, CLEAR DAY 
STRANGERS IN THE NIGHT, 

SENTIMENTAL JOURNEY 

3. GLOCCA-MORRA, I'LL REMEMBER APRIL,/ 

SATIN DOLL / 

4. VENUS 

5. MAME/WELCOME, CABERET, HELl.GDOLLY 


Q.O 



CRUISING AND DANCING 

WITH 

SY NEWMAN AND HIS ORCHESTRA 


SIDE B 
SN 1385 


331 


STIE 


] (3 RPM 
REO 


1. OPUS NO. 1, MARIE, SONG OF INDIA 

2. IN THE MOOD 

3. TUXEDO JUNCTION 

4. SERENADE IN BLUE, AT LAST, 

MV IDEAL/MOONLIGHT SERENADE 

5. APRIL IN PARIS 

6. MUSKRAT RAMBLE 




CATCH THAT CATCH CAN 


THE NEW YORK CATCH CLUB 


EAS-0312 A 


QUEEN'S HEALTH - POX ON YOU - TOM THE TAYL0R 
COUNs\L FOR MARRIED FOLKS - POOR OWEN - THIS FALLOWS 
POO^sOWEN - TINKING TOM - THE AMOROUS PARLEY 
\AT THE CLOSE OF THE EVENING 


?/Ar c microgkoov^ 











:atch that catch c 


THE NEW YORK CATCH CLUB 


wi YORK, N. Y. r , 

\ _ iy-s.4 


© 


STEREO 


EAS-0312 B 


\ JACK THOU RT A TOPER - A CATCH OF CATCHES 1 
\ CHIDING CATCH - DRINK TONIGHT - SEE HOW 
GATHERING - HERE TOM HERE'S A HEALTH - WHEN^ELIA 
VaS LEARNING - THE NUT BROWN LASS^ 


_ <e a 


Y: ^G MICROGRO° V ^ ^ 


^ broadcasts 
















DUPRE 

LE CHEMIN DE LA CROIX 

(Part 1) 

SIDE 

1 

AW 2344 

Made in USA 


XWN 18916 r 


band 1. First Station: Jesus is condemned to Death 
band 2. Second Station: Jesus receives His Cross 
band 3. Third Station: Jesus falls the first time 
band 4. Fourth Station: Jesus meets His Mother 
band 5. Fifth Station: Simon the Cyrene helps Jesus 
carry the Cross 

band 6. Sixth Station: A Woman wipes the face of Jesus 
bahd 7. Seventh Station: Jesus falls the second time 







wimuwt&i A 

€ 

war II I P 1 ucoim A 

^nrrr— 


XWN 18916 


DUPRE 

LE CHEJVUN DE LA CROIX 

(Cond.) 



SIDE 

2 > 

AW 2345 

Made in USA 


band 1. 
band 2. 
band 3. 
band 4. 
band 5. 
band 6 . 


band 7. 



Eighth Station: Jesus comforts the Women of Jerusalem 
Ninth Station: Jesus falls the third time 
Tenth Station: Jesus is stripped of His garments 
Eleventh Station: Jesus is nailed to the Cross 
Twelfth Station: Jesus dies upon the Cross 
Thirteenth Station: The Body of Jesus is taken down 
from the Cross and laid in Mary's bosom 
Fourteenth Station: The Body of Jesus is laid 
in the Tomb 


MARCEL DUPRE 

Cavaille-Coll Organ of Saint-Sulpice^, Paris 






FCD Prod, 


FLP-003 

Tedas las seiecciones: 
Arr: LUIS PEREZ/ 
Comp.: D.R./ASCAP 


LADO A 


JUANITA LA CAFETERA 
ESTOY BIEN 
EL CHISM£TEO 
LA FLECHA 


FELI CUMBE 
FRANCISCO CRUZ 
JUANITA LA CAFETERA 



FCD Prod 


FELI CUMBE 
FRANCISCO CRUZ 
JUANITA LA CAFETERA 


FLP-003 

Todas las selecciones. 
Arr: LUIS PEREZ/ 
Comp.: D.R./ASCAP 


LADO B 


\ ME PERTENECE 
MS NINA 

DIMEtO AHORA NENA 
YO NO SE 










©ee© 




^NOS 



94086 



^NNOS 



94086 





eiasicas de la Gancion Paraguaya 


Volunwn Dot 

ALFREDO IfOlANOO ORTIZ 


ELDF-1048 

ELDM048-Y 


1 EL THEN LECHERO (Pertx Ccrdozo) 

2 Ml PRIMER AMOR (Htrminlo Jiminez) 

3 VIAJERA (Digno Garda) 

4 MISIONERA (Fernando Buttamonte) 

5 GALOPANDO (Feliciano Brimelli) 

6 SI QUEDARA SIN Tl (Alfredo Rolando Ortiz) 




fj fCUCIOM PUBLIC* COM 




Volumen Dot 

ALFREDO ROLANDO ORTIZ 


IADO 2 

KTFRCO 


1 CASCADA (Digno Garcia) 

2 ISLA SACA (D. R. de A.) 

NOCHES DEL PARAGUAY (P. J. Corlot . S. Aguayo) 
4 REGALO DE AMOR (M. Cordozo Ocampo) 

5 COCORNA (Atfrodo Rolando Ortiz) 

6 TUS LAGRIMAS (Bon Molar * Domotrio Ortiz) 



^ t pRODUCCIOA| y iA . 



LADO A 

LOMP 10324 


1. VIVIR BAiLANDO. 4:29. BAILANDO SIN SALIR DE CASA. 0:06 (M. MONTESANO). DANCING IN PARIS. (‘QUE PASA’). 0:53 
(L. COBOS/ADAPT. L.G. ESCOLAR). BAILANDO SIN SALIR DE CASA. 1:08 (M. MONTESANO). AMANTE BANDIDO. 0:31 
COSSU/AMELI/ALDRIGHETTl/AVOGADRO.'ADAPT. M. BOSE). MAMMA MARIA. 0:32 (D. FARIANO/C. MIGUELONO). MANUE. 
0:31 (A. AGUDO). NO TENGO DINERO. 0:17 (S. ROTA/C. LA BIONDA). VIVIR SIN DINERO. 0:17 (GUZMAN/RAMIREZ/ 
SANCHEZ/JUAN). ESTOY BAiLANDO (STO. BAILANDO). 0:39 (G. BIGAZZI/G. SALVIO/ADAPT. L.G. ESCOLAR). 

2. ENTRE DISCOS REVUELTOS. 5:04 PERDIDO EN Ml HA3ITACION. 0:48 (I. C.ANO). CHAMPU DE HUEVO. 

0:29 (J. C. CASAL). QUE NO ‘Cl STA, Cl ST A'. 0:28 (M. GONZALEZ BOSE/C. MINELLONO/G.P. FELISATTI/D VAONA), 

AIRE. 0:26 (L. GOMEZ-ESCOLAR/D. VAONA/J.M. VIDAL). NO CONTROLES. 0:33 (I. CANO). NO TENGO TIEMPO. 

0:28 (RUIZ/MONTOYA). COMO PUDISTE HACERME ESTO A Ml. 0:30 (I. CANUT/C.G. BERLANGA). SIN AMOR 
■ “GENGIS KHAN". 0:29 (R. SiGEUB. MEINUNGER/ADAPT. L. GOMEZ-ESCOLAR). YO NO TE PIDO LA LUNA • 

^ "NON VOGUO LA LUNA". 0:53 (L. ALBERTELLI/V. MALEPASSO/A. FORNACIARI). 3. SI, SI MANANA. 3:40 c 

(M. AGUILAR/J. DE JUAN/M. S ANTI ESTEBAN/C. FDEZ. BLANCO). 4. ACABARE CON EL. 5:10. EMBRU- 
% JADA. 0:08 (CASAL). FOTONOVELA. 0:47 (P. VIDAUL.G. ESCOLAR). EMBRUJADA. 0:26 (CASAL). UN 

HOMBRE DE VERDAD. 0:24 (I. CANUT/G. GARCIA BERLANGA). BAILANDO. 0:56 (I. CANUT/G. 

GARCIA BERLANGA). ARRIQUITAUN 0:10 (E. NAVARRO). EL PISTOLERO. 0:52 (PEREZ AMBITE). 01 

E3CUELA DE CALOR. 0.51 (S. AUSERON). EL PISTOLERO. 0:12 (PEREZ AMBITE). ES- 
CUELA DE CARLO. 0:15 (S. AUSERON). 


ES UNA PRODUCCION DE HISPAVOX. S.A. D'RIGIDA Y REALIZADA POR LEKIP, 
/C EXCEPTO ‘SI, SI MANANA’ D----- 


7 DIRIGIDA Y REALIZADA POR JORGE ALVAREZ 




% 


Co 




P 0R : 


CAPITOL D£ 




ot RtCH0S df.l produced 





^produccio/v y La 



LADO B 

LOMP 10324 


1. VAS A ENLOOUECER. 4:29. MAQUILLAJE. 0:15 (I. CANO). FIESTA DE MANIQUIES. 0:34 (CARDALDA/COPPINI). MAQUILLAJE. 
0:26 (1. CANOV PANICO EN EL EDEN. 0:43 (J.C. CASAL). BIENVENIDOS. 0:47 (M. RICS/T. GOMEZ). CAPERUCITA FEROZ. 0:26 (J M 
MARTINEZ STINUS/J. GURRUCHAGA/l.A. DE CUENCA) HORROR EN EL HIPERMERCADO. 0:27 (I. CANUT/C.G. BERLANGA). BON 
VOYAGE. 0:18 U.M. INSAUSTI/J. GURRUCHAGA/E. HARO). BIENVENIDOS. 0:04 (M. RIOS IT. GOMEZ). BON VOYAGE. 0:07 (J.M. 
1NSAUSTI/J. GURRUCHAGA/E. HARO). MAQUILLAJE. 0:03 (I. CANO). BON VOYAGE. 0:07 (J.M. INSAUSTI/J. GURRUCHAGA/E. HARO). 
BIENVENIDOS. 0:07 (M. RIOS/T. GOMEZ). BON VOYAGE. 0:03 (J.M. INSAUSTI/J. GURRUCHAGA/E. HARO). BIENVENIDOS. 

0:03 (M. RIOS/T. GOMEZV 2. TODA LA NOCHE SIN DORMIR. 5:21. HOY NO ME PUEDO LEVANTTAR. 0:36 (I. CANO/J.M. CANO/ 

ARR. LUIS COBOS). CONSPIRACION. 0:44 (8IZET/L. GOMEZ-ESCOLAR/ARR. LUIS COBOS). VENEZIA. 0:35 (D. SUMMER). 
RUFINO. 0:26 (C. SANTOJA/S. MAILLARD). LA NOCHE NO ES PARA Ml. 0:45 (C. SOLIS GUARDIOLA). ME ESTOY VOLVIENDO 
LOCO. 0:24 (MONTOYA/RUIZ). VOY A MIL. 0:39 (G. MONTESANO/L. GOMEZ-ESCOLAR). LAS CHICAS SON GUERRERAS. > 

p 1 12 (JUAN LOPEZ MARQUEZ). 3. HAWAII NO ESTA LEJOS DE SEVILLA. 4:36. TU 0:54 (G. BIGAZZI/U. TOZZI/ADAPT. ESP. jO 

& O. GOMEZ). SANTA LUCIA. 0:39 (R. NARVAJA). HAWAII-BOMBAY. 0:58 (J.M CANO). SEVILLA (SIVIGLIA). 0:37 

O' (COSSU/ALDRIGHETTI/AVOGADRO/ADAPT. M. BOSE). BRAVO POR LA MUSICA. 1:27 (J. PARDO SUAREZ). 

4. CUELATE EN Ml MUSiCA. 4:29. CUELATE EN Ml MUSICA. 0:13 (M. AGUILAR/J. DE JUAN/M. SANTIESTEBANL 
NO MIRES A LOS OJOS DE LA GENTE. 0:19 (T. CAROALA/C. COPPINI). ME COLE EN UNA FIESTA. 0:40 
(1. CANO). LOBO HOMBRE EN PARIS. 0:33 (ZA8ALA). LA PUERTA DE ALCALA. 0:30 (MENDO/FUSTER/ 

CAMPOS/VILLAR). ENAMORADO DE LA MODA JUVENIL. 0:27 (D. AUSERON/S. AUSERON/J. PEREZ- 
GAMESO). LA PUERTA DE ALCALA. 0:21 (MENDO/FUSTER/CAMPOS/VILLAR). Nl TU Nl NADIE. 

, 0:29 (I. CANUT/C. GARCIA/BERLANGA). ROCK AND ROLL EN LA PLAZA DEL PUEBLO. 

0:56 (STIVELBERG/ROTEMBERG). 

ES UNA PRODUCCION DE HISPAVOX, S.A DIRIGIDA Y REALIZADA 


Oo POR LEKIP 

P GRABACION SONORA ORIGINAL REALIZADA POR 
C /K . HlSPAvOX MADRID (ESPANA) 1998. 

/tyr -. © 1990 EMI CAPITOL DE MEXICO, 

C 'f/n n SA.DEC.V. c 

P ° R: CAPITOL DE 
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DEE JAY SAMPLER 

1. AROUND THE WORLD 

Around The World in 80 Days — 

Lew Raymond and His Orchestra 

2. I GOT PLENTY O’ NUTTIN’ 

Johnny Desmond Swings — Johnny 
Desmond with John T. William’s Orch. 

3. ESPANI CANI 

* Flamenco — Raoul Martinez & His Orch. 



DJ-1001-A 


VOCALS 
& ORCH. 


% 




8 . 


4f 


LET’S GET AWAY FROM IT ALL 

A Tribute to Tommy Dorsey—Pied Pipers 
YOU ALWAYS HURT THE ONE YOU LOVE 
Ink Spots In Hi-Fi - Ink Spots 
THE LADY IS A TRAMP 
Pal Joey — Martha Tilton with 
Lew Raymond’s Orchestra 
PEANUT VENDOR Tribute To The Big Bands 
Russ Williams and His Orchestra 
BILLY VENERO - Western Songs For 
Little Buckeroos - Champ Butler 


-*° 


* 0a/q playing 


^XOELITY 



FULL 


Z 0 ' 

if/ 

£ 


# 


DEE JAY SAMPLER 

1. CREW CUT - Glenn Miller Greats - 

Jerry Gray and His Orchestra 

2. I’M GETTING SENTIMENTAL OVER YOU 

Prelude To A Kiss — Mel Torme 
with Marty Paich’s Orchestra 

3. ON A LITTLE STREET IN SINGAPORE 

Harmonica Favorites — George Fields 

4. SIDE BY SIB*, 

The Gieat Kate — Kato Smith 



DJ-lOOl-B 


VOCALS 
& ORCH. 


5. 


CP 

% 


6 . 


7. 


v0» 


8 „ 




AT SUNDOWN 

Red Nichols and His Five Pennies 
AT LAST - Tribute To Glenn Miller - 
Ray Eberle and His Orchestra 
I CAN’T BELIEVE THAT YOU’RE IN 
WITH ME 
Hey There! Here’s Fran Warren! — 

Fran Warren with Marty Paich’s Orch. 
DAY BY DAY - Songs Of World War II — 
Russ Williams and His Orchestra 


LOVE 




playing ^ 


& 


All13Q vi 



iina 




Cv 


DEE JAY SAMPLER 

1. HOW DEEP IS THE OCEAN 

Showtime! — The Kirby Stone Four 

2. THE PERRY MASON THEME— T.V. Themes- 

Richard Gleason and His Orchestra 

3. THE BAND PLAYED ON 

Beatrice Kay Sings Gay 90's - 
Beatrice Kay 


% 


DJ-1G01-C 


VOCALS 
& ORCH. 


% 


% 

4f 


4. SUMMERTIME -James Melton Sings - 

James Melton with Hugo Montenegro Orch. 

5. FIVE FOOT TWO - The Roaring 20's - 

Paul Martin and His Old-Timers 

6. GOODY GOODY - The Flirty Thirties - 

Willow Sisters with Lew Raymond's Orch. 

7. THEY CAN'T TAKE THAT AWAY FROM ME 

Modern Jazz-Ronnie Lang & His All-Stars 

8. DREAM 

Let's Fall In Love — June Hutton 

PLAYING ' 




<3 


^\DELITY 



FULL F/?£- 




< o 


DEE JAY SAMPLER 

1. HONEYSUCKLE ROSE 

Andre Previn Plays Fats Waller — 

Andre Previn 

2. JUST SQUFEZE ME 

Lena Horne 

3. ALMOST LIKE BEING IN LOVE 

Earl “Fatha” Hines Sings and Plays - 
Earl “Fatha’ Hines 




DJ-IOOI-D 


VOCALS 
& ORCH. 


4. THIRD MAN THEME 

Movie Themes, Vol. II — James Verity 
and the 110 Strings Orchestra 

5. TAVERN IN THE TOWN 

Let's All Sing - The Fireside Gang 

6. FASCINATION 

Waltz Favorites — 110 Strings Orch. 

7. PENNIES FROM HEAVEN 

Big Hits From Columbia Pictures — 
Doris Drew with John T. Williams Orch. 
0. ASI ASI Cha Cha Cha — Perez Prado 




f\OELITy 



records, lN C ” 



SYLVA Y GUERRA 
SYLVA Y GUERRA 


H1F-42010 

(HI F-1 -42010) 


1. NO TE OLVIDARE • 4:53 

(Gloria Estefan) 

2. TU DECIDES • 4:32 
(Phelo Ure) EMI Rodven Editora 

3. QUIERO • 4:27 
(Mauricio Silva) EMI Rodven Editora 

4. AMIGOS • 4:17 
(Juan Luis Guerra) DAR 

© ® 1989 Capitol Records, Inc. 


marcaB ^ 0 - 1 


? AT/Ofs/ IS A VIOLATION 


lr OL RECORDS, tN c ■' 




SYLVA Y GUERRA \ 
sylva y Guerra 



> G f* 

^ /C ^T/Of\i IS A VIOLAT'O^ ° 



Soca 33 r.p.m. 
Straker's Rebles Orch. 

NUF HEAT 


Produced by: 

Granville Straker and 
Carol Hodge for 
Straker’s Records World 


STEREO 
SIDE ONE 
GS 2409 A 

Rec. at Asinto Music Studio 


(1) HAUNTED BY YOUR MELODY (Spice and Company) 

(2) COME ON OVER (W. Soso, Trevour Lockhart) 

(3) AH LIKE IT (Stedson Wiltshire) 

(4) STICK FIGHT—(Bois) (Anslem Douglas) 

(5) BLUE (Wendell-Manwarren & Stanton Kewley) 

(6) CARNIVAL TIME AGAIN (Brother Marvin) 

Music Arranged & Conducted by Carol Hodge 
Mfg. & Dist. by Straker's Records World 
242 Utica Avenue, Brooklyn, N.Y. 11213 
Telephone & Fax (718) 756-0040 — 773-9506 



Soca 33 r.p.m. 

Straker's Rsbles Orch 

NUF HEAT 


Produced by: 

Granville Straker and 
Cero’ Hodge for 
Straker’s Records World 


STEREO 
SIDE TWO 
6$ 2409 B 

Rec. at Asinto Music Studio 


(1) BOiSWANDE (C. Stephen)—Blue Wave Music 

(2) IN THE MEANTIME (Alison Hinds) 

(3) ROAD BLOCK (Edwin Yearwood) Pub Rhadika—Pub 

(4) SOCA TRAIN (Cherry Ince)—BMI 

(5) TUN IT AROUND (Square One) Pub—Pennyhole Pub, Inc.) 

(6) WUK YU WAIST <J- King Solrsop Music—BMI 
Music Arranged & Conducted by Carol Hodge 
Mfg. & Dist. by Straker’s Records World 
242 Utica Avenue, Brooklyn, N.Y. 11213 
Telephone & Fax (718) 756-0040 — 773-9506 


TMyUJL 


- 

R 11 g T H CD FOR T FI C PCOPLC 


Stereo 
33 1/3 RPM 

SIDE A 

JW-WSS 002 

Q SUGAR PLUM 

(Jeffrey Thomas) 

TILL AH FEEL IT 

(Jeffrey Thomas) 



# 



Q RHYTHM FOR THE PEOPLE 

;J Thomas/P. Goddard) 

Q WANNA KNOW WHAT LOVE IS 

(Mick Jones) 


Executive Producers: Pelham Goddard, Jeffrey Thomas 
Arranged/Produced by: Pelham Goddard 
Engineer: Edward Camps 

Back-up Vocals: Natalie Yorke, Kerwyn Trotman & Adrian Philbert. 


Recorded at: Western Sounds Studios #9 Agra Street, St. James, Trinidad, W.l. 
PRINCE UNIQUE Rhythm for the People WESTERN SOUNDS STUDIOS 










ANGEL RECORDS 


ETIQUETA DE EMERGENCIA 

Productor Fonografico R. y R. Gioscia S. A. Ind. Uruguaya 

SUITES PARA VIOLONCELLO SOLO 
J S B A C H 

N ? 2 en Rs Menor BWV 1008 


Disco e$ Culfura 

*$ 8 " © 

Made in Uruguay 
2XLA 10124 

STEREO 


ler. Mov.: PRAELUDIUM 
2do. Mov.: ALLEMANDE 
3er. Mov.: COURANTE 
4fo. Mov.: SARABANDE 
5to. Mov : MENUETTO I Y II 
6to. Mov.: GIGUE 
Grabado en Noyiembre de 1936 

PABLO CASALS 

. INTERPRETS 

SUAL 12590 A 



ETIQUETA DE EMERGENCIA 

Productor Fonografico R. y R. Gioscia S, A. Ind. Uruguaya 

SUITES PARA VIOLONCELLO SOLO 
J. S. BACH 

N? 5 en Do Menor BWV 1011 

Disco es Cultura 
AGADU (p\ 1977 
BiEM ^ W// 
Made in Uruguay 
2XLA 334 

STEREO 





LDD-50123 _ 

LDD 50123-Y f mM 

LADO 1 ^ 

ESTEREO 

1 NO CANTES VICTORIA (Tango) J. Espumer - J. B. Fulgiriiti) 

2 LA QUE NUNCA TUVO NOVIO (Tango) 

A. Magaldi - P. Noda - C. Pesce 

3 NIEBLAS (Tango) D. Platerotti - L. Rubinstein 

4 YO TAN SOLO 20 AfiOS TENIA (Vais) 

}. C. Sanders - E. D. Cadicamo 

5 YUYITO (Vais) A. Magaldi - P. Noda - E. Magaldi 





















LDD-5G123 ^ 

LDD 50I23-Z 

IADO 2 

ESTEREO 

1 EL PENADO 14 (Tango) A. Magald< - P. Noda - C. Pesce 

2 9 DE JULIO (Tango) 

J. L. Padula - £. Cdrdenas - L. Bayardo 

3 INSPIRACION (Tango) P. Paulos - L. Rubinstein 

4 RQSliTA (Vais) J. de Caro - L. Bayardo 

5 HUERFANITA (Tango) C. Centeno - Zapata 






























ip 


x.i‘3© 


STEREO j 

! 


'S 1047 ^ 


4, 04 i^orv'S MaUM 
5, $ iXHi'uonr pvmxzNG 
4,. S\i3 i .') ‘ C R A / \ (Mo mson} ' L„ 








RD LABEL 


ONE SIDE 
























THANKS TO CALVARY 
^ARRY MUSGROV^E 

CS 7619 / 

SIDE 1 



/ 


1. THAN ICS TO CALVARY 

2. HAD- W NOT BEEN 

3. I'VE SEfc^XO CALVA^¥ 

4. WASTED YEARS 

5. I'VE BEEN BORN Ad AIN 


^7"ER£0 








Harrisburg, L Penna 


THANKS TO CALVARY 
LARRY MUSGROVE 


C$7619 

CSfftiE 9 


know 


MAN 


WHO 


CAN 


48 


l>8l 


LOR 


UBLD 


ME 


CAfIN 


59 




WHO HOLD3TOMORROW 
DAY THAT WILL BE 


KNOW 


15 


WHAT 


04 


WHERE 


YOU 


BE? 


30 


WILL 











SA 729 

Made in U.S.A. 


Side Two 
SA 729 


John Donne - Sir Philip Sidney - Christopher Marlowe 
Edmund Spenser, Michael Drayton, George Peele, 

Sir Walter Raleigh, Thomas Nashe 


read by 

ANTHONY QUAYLE 


Directed by Arthur Luce Klein 
33 1/3 RPM 



Earner Bros ReCO» 



cowmen* 


RUMOURS 

FLEETWOOD MAC 

PRODUCED BY FLEETWOOD MAC 
with Richard Dashut & Ken Caillat 
Engineered by Ken Caillat & Richard Dashut 
Assisted by Cris Morris 


1 . SECOND HAND NEWS 2 

(Lindsey Buckingham) Gentoo Music, Inc./Now 
Sound Music-BMI 


2. DREAMS 

(Stevie Nicks) Gentoo Music, Inc./Welsh Witch 
Music-BMI 

3. NEVER GOING BACK AGAIN 

(Lindsey Buckingham) Gentoo Music, Inc./Nov 
Sound Music-BMi 

4. DON’T STOP 

(Christine McVie) Gentoo Music, Inc.-BMI 

5. GO VOUR OWN WAY 

(Lindsey Buckingham) Gentoo Music, Inc./Nov 
Sound Music-BMI 

6. SONGBIRD 

(Christine McVie) Gentoo Music, Inc.-BMI 

All musical compositions administered 
cy by Screen Gems-EMI Music Inc.- 

■ BMI for U.S. & Canada ^ 

''te • 

01977 Warner Bros. .^>\° ^ 

s 'n c m Records Inc. 




Warner Bros Recof< 



£OfWWlQ|» 


RUMOURS 

FLEETWOOD MAC 

PRODUCED BY FLEETWOOD MAC 
with Richard Dashut & Ken Caiiiat 
Engineered by Ken Caillat & Richard Dashut, 
Assisted by Cris Morris 

1, THE CHAIN 4:2* 

(Buck ingham/McVie/Nicks/Fleetwood/Mc Vie) 
Gentoo Music, Inc./Now Sound Music/Welsh Witch 
Music-BMI \ 


2. YOU MAKE LOVING FUN 
(Christine McVie) Gentoo Music, Inc.-BMI 

3. I DON’T WANT TO KNOW 

(Stevie Nicks) Gentoo Music, Inc./Welsh Witch 
Music-BMI 

4. OH DADDY 

(Christine McVie) Gentoo Music, Inc.-BMI 

5. GOLD DUST WOMAN 

(Stevie Nicks) Gentoo Music, Inc./Welsh Witch 
Music-BMI 


All musical compositions administered 
by Screen Gems-EMI Music Inc.- 
BMI for IJ.S. & Canada 


(£) 1977 Warner Bros. 
Records Inc. 

'°° Warner Blvd . Burt> a ' 





MKER 

aal 



b from 

Tape fy? 

1- Cherry Tree Carol 

2- Three Ravens 


Ruth Limmer 
Autoharp y^. vocal 



Records 


THE SOUND OF MY CALL 

FR. BLAISE, C.P. 



1. THE SHADOW OF YOUR SMILE 

2. YESTERDAY 

3. MAME 

4. SCARLET RIBBONS 

5. I BAWLED 


STEREO 

11767A 


Long Playing 

High Fidelity 




J.AY-MAR 

Records 

THE SOUND OF MY CALL 

FR. BLAISE, C.P. 


STEREO 
FB 11767B 


1. MORE 

2. HEAR O LORD 

3. FLY ME TO THE MOON 

4. TRY TO REMEMBER 

5. TOMMY LAD 

Long Playing 

High Fidelity 





MIKE COYLE 
Tenor and French Horn 
with 

DICK ANTHONY 
conducting the 
LONDON STRINGS 


SIDE TWO STEREO 

33 1/3 RPM (NR4459-2) 

MORE LOVE TO THEE 
HYMN MEDLEY 
HE GIVETH MORE GRACE 
OPEN MY EYES 
IF WE COULD SEE 
I HAVE DECIDED 
THE LORD’S PRAYER 



B C C 


% & ffi ik n t 

■fe fe ifl. _ + - 2 - £'\ 

Jiff 4^ ^ Jfr I f \ STEREO 
% -t* *? 4»' - ; 


(KHtA#*ff8«- 
M Z ® 

W Z M 

ffi & 

Jb 

E& it ft H X '1 

/f H0+-; 

^ -sfe. 


mmmtio 

m 

n 

m 

m 


4f 


e ism 9 



B C C 


5 ] //> m 

& .fc 4 it 

# % m 

5t •* *P $) 

#) 

# J§ 
Sit & S] 


A~ 

4 


# # 




# SI i 1 

iij)^m 4 >f “i sma 




01 ^ 

ej Ji| 

STEREO 

f S Hf i 
£ 
i£ 


A 


4t 


£ f33S\ 


V 







The Great Hits of 
Western Movies 



Fun&m • mmm 

mBMnm 


GSS-7 012-4- B 

Emwx-ifcK»39*28K mmuimmm 


1. ARIZONA COLT ® jf 

2. THERE WILL COME A MORNING .•![& 

3. SEVEN DOLLARS TO KILL 

4. THE BIG GUN DOWN 

5. SUGAR COLT 

6. DAY’S OF VENGANCE 5Et—|L'ffj 

RH59ffU71dJ!l 





AS|IA 

RECORD 


Holidiv ia Korda 

l Kuiean Fork Sungs V«i. 1 J 


® Arirang 
® Chun An Sam t uri 
® Back Du San Ta Kyung 

(J) Yum Bool Hwao Song GeK. 
j, © No Bui bang Byua 

^ ® 4* Bung sun T» Kyung / 









AS|IA 

RECORD 


Foliday in Korea 

l Kcrean Folk .*0*^8 Vui, 1 j 


(D yp * r a Ji 
(D Mil \ang *nr»ng 
(f) Tdi r>ung Fa 
g Sg fii Kyu g 

(g) V«rg S«" DO 

® Kyung Bok Hung Ta Byurg 








Of THE KCOtt 



0^'" , ‘§£5 


£]£[§ 
xH=sfi E j ?Hm 

STEREO/OL-2845 

sa 125 g oi-a 

P. 1987 


SIDE 1 

1. oi|a|H£|^D^ R\^S\^:31) 2. ±^r-::C3) 

3. «= A^aiS:. 

c o ^ ~-iii- 

2. i_ o ' 



Uf fD RESERVED c 



rH 'S KfCORC PROHI*^- 



toGHTS Of THE RECO^ 



TH, l RfCORC PROHI»' U ® 




LA VOZ ROMANTICA 


de CALDERON 


HI-FI , LADO A 

FLP-558 \ 33% RPM! 

MONAURAL 

1. HIMNO AL AMOR 

2. CERCA DEL MAR 

3. TU OLVIDO 

4. MY DEAR OLD SAN JUAN * 

5. HAN PASADO LOS A NOS 4 

6. FLOR SIN RETONO _v, 


(Derechos Reservados Para e( Autor) 


^o 


8y 


C ASA frago* 



LA VOZ ROMANTICA 
de CALDERON 


HI-FI / LADO Bi 

FLP-558 V J 33Vi RPM 

MONAURAL 


1. PEARLY SHELLS 
\ 2. CINDY OH CINDY 

i, 3. CUANDO EL AMOR 

V 4. CUANDO VUELVAS 

5. DIME 
O 6. AYER 


r *o 


By 


C *SA FRAGO^ U 


Or* 

A* 





SIMCHATONE! 


MENORAH 705 
SIDE 1 


33 1/3 RPM 
STEREO 


1. SHIRA CHADOSHOH 

2. V'YIVTICHU 

3. V'HAREINU 

4. RANINU 

5. Ml Y'MALLEL 

6. ATA ECHOD 


RECORDS 


MENORAH 









SIMCHATONE! 


MENORAH 705 
SIDE 2 


33 1/3 RPM 
STEREO 


1. B'FI YESHARIM 

2. KEEPING WATCH - KAYLI 

3. EZRI 

4. BONEH YERUSHALAYIM 

5. YISMACH 


MENORAH 


RECORDS 









THE HAPPIEST TIME OF THE YEAR 
WITH 

EILEEN FULTON 


PRODUCED 
& BY 
DIRECTED 

DANIEL E, FORTUNATO 


ARRANGEMENTS 


& BY 



CONDUCTED 
LOUIS FORESTIERI 


NSP 1026 ^ 

1. O COME; ALL YE FAITHFUL-2:46 

2. IN BETHLEHEM NEATH STARLIT SKIES-1:57 

3. WHAT CHILD IS THIS-1:40 

4. BRING A TORCH JEANNETTE, 

ISABELLA-1:42 

5. ANGELS WE HAVE HEARD ON HIGH-2:46 

6. I WONDER AS I WANDER-2:06 



AND BR 0 AD «sr//v c 



wmm 


Mtuvaay 


ALEJANDRO JAEN 


876 501-1 
SIDE 1 
33 Vs RPM 



Pegasus Music Pub. 
(BMI) 


. 89-1346 
% 76 . 


PROMOTIONAL COPY 
NOT FOR SALE 


1. BANDOLERA (7” MIX) (4:23) 

2. BANDOLERA (DANCE VERSION) (5:12) 

(A.Jaen) 

Produced by: A. Jaen - Margouleff 
Engineers: Biles - Margouleff 
Estudios: Amigo (Los Angeles) 

From the Mercury Latino album 
422 842 212-1-“EL AMANTE” 

<P) 1989 PolyGram Records, Inc. 

^ ^HlAdOO OJZmOHinVNH 


u0 B V POLYGRAM Rf c 0Rds 



.^HCt M*° BROADCAST, 



Mercury 


ALEJANDRO JAEN 


876 501-1 
SIDE 2 
33V3 RPM 

Copyright Control 
89-1351 



PROMOTIONAL COPY 
NOT FOR SALE 



1. QUE MALA SUERTE (7 5< MIX) (3:16) 
2. QUE MALA SUERTE (5:21) 
(DANCE VERSION) 

(A. Jaen) 


Produced by: A. Jaen - Margouleff 
Engineers: Biles - Margouleff 
Estudios: Amigo (Los Angeles) 
From the Mercury Latino album 
422 842 212-1 -"EL AMANTE” 

■Cp> >989 PolyCmm Records in< . 

^I Ad 00 O3ZIM0H1MNH 



BY POLYGRAM REC0Rq s 




THE NEW SUNSHINE JAZZ BAND 
presents a group of early jazz numbers 


Back O' Town Blues 
Mama's Gone, Goodbye 
She's Crying For Me 
The Mooche 

Someday You'll Be Sorry 
See See Rider 
Fizz Water 






LA MUSICA DE RAFAEL HERNANDEZ 
( \ 
Los Diplomaticos \ 


@\l 973 Sooth 
Eoiwn Records 
Mfg. 


1>. BUCHE Y PLUMA NA, MA 

2.. QUE TE IMPORTA 

3.. MENEALO 

4.. MALDITOS CELOS 

AH! QUE BONITA ERES 
^57-'MUCH OS BTESOS 


LTERfO 


Mfg 


Co rp 


cords 









LA MUSICA DE RAFAEL HERNANDEZ % 


Los Diplomatics 


1973 South 
Eastern Records 


1. - JUGANDO ... MAMA... JUGANDQ 

2. « NO ME QUIERAS TANTO / 

3. - LOS CARRETEROS '■ 

4. ESAS $1 SON DE ALLI (CUCHIFLITOS) 

5.. LO SIENTO FOR TI j 

6.- CANTA....CANTA 


STEREO 


^ecotds Mfg. Co rp . 








/ , 

Ca 




33 1/3 


, ® 











TROPICAL 

ALTA FIOELIDAD 

“HABLA CORAZON” 

CON DAVILITA 


LADO A 
TRLP-5054 


SON TRES 
CANTA PAJARITO 
EL DIVINO PLAN 
EL BORRACHO 
POR TU AUSENCXAr-^" 






C. V. C. TV. RECORDS 

CUARTETO MANUEL JIMENEZ 

con CH1QUITIN. NITO. JULITO Y TONY 


EL TAPON - HUMORADA EN HUSTLE 

TEMERIDAD - bolero 
MUCHACHITA ZALAMERA - salsa 
LA PULGUITA 

GUARACHA EN HUSTLE 

SI TE INTERESA - bolero 


TODOS NUMEROS - AUTOR 

Manuel Jimenez 
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